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A Message from Artistic
Director Eric Dudley

Dear adventurers in new music,

Welcome, or welcome back, and thank you for joining us for the opening program of our
53rd concert season! We’re incredibly excited to bring you another season of musical
explorations that we hope you’ll find fascinating and deeply compelling, and we’re thrilled to
be starting that journey with you in a space as soulfully and sonically astounding as Grace
Cathedral, for whose partnership we are truly grateful. We’re also pleased and honored to
be presenting this program as part of this year’s California Festival, in camaraderie with a
whole entourage of musical organizations dedicated to the advancement of new music on
the west coast.

You’ll likely notice a theme of “re”-encountering and “re”-imagining on our 2023-2024
concert year, which is every bit as intentional as it seems. How might a long-standing, yet
still-evolving contemporary music ensemble in its 53rd year seek to reflect and encourage
what its musicians and collaborative artists and composers are doing on a daily basis -
namely, to continually strive to reevaluate the context and narrative around the music we
create, and to search out pathways for ongoing relevance in the effort to expand musical
boundaries and break down persistent barriers? This evening’s concert, RE:voicing, is an
offering of musical selections that each resonate in some way with that goal, and which
open the door for reflection around the concept of a “voice” - whose voices are heard,
unheard, amplified, or silenced? What does it take to find a voice, and what does it take to
truly listen? What, and where are the voices of reason and ultimate compassion, that we
yearn to hear in our collective imagination?

Messiaen’s sonic vision of the “eternal cathedral” starts the conversation, with a patient
persistence in the unfolding of its musical structure that vaults our sensibilities beyond the
elegant arches of the cathedral’s ceiling. There we can encounter Chinary Ung’s Luminous
Spirals, an inter-weaving of disparate voices that evokes a sort of celestial dance. Then, we
celebrate the presence of Raven Chacon, Pulitzer Prize-winning composer whose
Voiceless Mass envelops us in a wordless dialogue, spinning musical filaments around the
space while posing questions about the balance and equal exchange of voices through their
interaction. Finally, George Crumb’s Ancient Voices of Children creates a sphere of musical
fantasia around Federico García Lorca’s searching texts, with the voice of the eternal child
emerging to redirect, and redefine, the questions being asked.

We hope this evening’s concert sets us on a path this season to re-examine and reaffirm
some of the truths and aspirations behind our artistic work. We thank you for being with us
on that road and helping to shape the conversation, and we hope you enjoy tonight’s
program!

With warmest regards always,
Eric Dudley



RE:voicing
November 11, 2023
7:00 PM: How Music is Made: Eric Dudley with composer Raven Chacon
8:00 PM: Concert
Grace Cathedral

Eric Dudley, Artistic Director

PROGRAM

Apparition de l’église éternelle  (1932)                             Olivier Messiaen (1908-91)
Christopher Keady, organ

Luminous Spirals (1997)                                                           Chinary Ung (b. 1942)
  Jessie Nucho, flute

David Tanenbaum, guitar
Stephen Harrison, cello

Voiceless Mass (2021)                                                          Raven Chacon (b. 1977)
Bay Area premiere

Jessie Nucho, flute
Peter Josheff, clarinet

Roman Fukshansky, bass clarinet
Christopher Keady, Organ

William Winant, Percussion I
Divesh Karamchandani, Percussion II

Kevin Rogers, violin
Susan Freier, violin

Christina Simpson, viola
Stephen Harrison, cello

Richard Worn, double bass
  Forrest Balman, sine tones

INTERMISSION

continued



Ancient Voices of Children (1970)                                 George Crumb (1929-2022)
Texts by Federico García Lorca (1898-1936)

I.    El niño busca su voz  (The little boy was looking for his voice)
II.   Dances of the Sacred Life Cycle (instrumental)
III.  Me he perdido muchas veces por el mar  (I have lost myself in the sea many
times)
IV.  ¿De dónde vienes, amor, mi niño?  (From where do you come, my child)
V.   Todas las tardes en Granada  (Each afternoon in Granada)
VI.   Ghost Dance (instrumental)
VII . Se ha llenado de luces mi corazón de seda  (My silk heart has been filled with
lights)

Tonia D’Amelio, soprano
Katie Pelletier, treble voice

Kyle Bruckmann, oboe
David Tanenbaum, mandolin

Jennifer Ellis, harp
Kate Campbell, piano/toy piano

William Winant, percussion I
Divesh Karamchandani, percussion II

Jonathan Latta, percussion III

   I. El niño busca su voz.
(La tenía el rey de los grillos.)
En una gota de agua
buscaba su voz el niño.

No la quiero para hablar;
me haré con ella un anillo
que llevará mi silencio
en su dedo pequeñito.

The little boy was looking for his voice.
(The king of crickets has it.)
In a drop of water
the little boy was looking for his voice.

I do not want it for speaking with.
I should make a ring
so that he will wear silence
on his little finger.

III. Me he perdido muchas veces por el mar 
con el oído llena de flores recién cortadas,
con la lengua llena de amor y de agonía.
Muchas veces me he perdido por el mar,
como me pierdo en el corazón de algunos
niños.

I have lost myself in the sea many times
with my ear full of freshly cut flowers,
with my tongue full of love and agony,
I have lost myself in the sea many times
as I lose myself in the heart of certain
children.



IV. ¿De dónde vienes, amor, mi niño?
De la cresta del duro frío.
¿Qué necesitas, amor, mi niño?
La tibia tela de tu vestido.

¡ Que se agiten las ramas al sol
y salten las fuentes alrededor!

En el patio ladra el perro,
en los árboles canta el viento.
Los bueyes mugen al boyero
y la luna me riza los cabellos.
¿Qué pides, niño, desde tan lejos?

Los blancos montes que hay en tu pecho.
¡Que se agiten las ramas al sol
y salten las fuentes alrededor!

Te diré, niño mío, que sí,
tronchada y rota soy para ti.
¡Cómo me duele esta cintura
donde tendrás primera cuna!
¿Cuándo, mi niño, vas a venir?

Cuando tu carne huela a jazmín.
¿Que se agiten las ramas al sol
y salten las fuentes alrededor!

V. Todas las tardes en Granada, 
todas las tardes se muere un niño.

From where do you come, love, my child?
From the ridge of hard frost.
What do you need, love, my child?
The warm cloth of your dress.

Let the branches ruffle in the sun
and the fountains leap all around!

In the courtyard a dog barks,
in the trees the wind sings.
The oxen low to the ox-herd
and the moon curls my hair.
What do you ask for, my child, from so far away?

The white mountains of your breast.
Let the branches ruffle in the sun
and the fountains leap all around!

I’ll tell you my child, yes,
I am torn and broken for you.
How painful is this waist
where you will have your first cradle?
When, my child, will you come?

When your flesh smells of jasmine flowers.
Let the branches ruffle in the sun
and the fountains leap all around!

Every afternoon in Granada,
Every afternoon, a child dies.

VII. Se ha llenado de luces
 mi corazón de seda,
 de campanas perdidas,
 de lirios y de abejas,
 y yo me iré muy lejos,
 más allá de esas sierras,
 más allá de los mares,
 cerca de las estrellas,
 para pedirle a Cristo
 Señor que me devuelva
 mi alma antigua de niño,

My heart of silk
is filled with lights,
with lost bells,
with lilies, and with bees,
and I will go very far,
farther than those hills,
farther than the seas,
close to the stars,
to ask Christ the Lord
to give me back
my ancient soul of a child.



Notes on the Program and Composer Bios
Olivier Messiaen - Apparition de église éternelle (1932)
Olivier Messiaen composed his Apparition de l’église
éternelle in 1932, when he was just 24, fresh from his own
studies at the Conservatoire. Programmatically, the piece 

describes the appearance of the eternal church, which then fades away. This imagery
has been compared to Dante's description of the inferno. The piece is an enormous
arch of color and power, as the immortal church emerges from the quiet gloom of the
piece’s opening to reveal itself in all its glories – depicted in a blazing, brilliant C major
chord (marked ƒƒƒƒƒ) at the piece’s climax – only to recede again into darkness and
silence. The effect is a fleeting glimpse of divinity, shot through with awe and wonder –
an early taste of the overwhelming musical bedazzlement that would mark out much of
Messiaen’s later music.

Messiaen described the piece by quoting from the hymn Cœlestis urbs Jerusalem:
"Scissors, hammer, suffering, and tests, tailoring and polishing the elected persons,
living stones of the spiritual edifice", stating that the throbbing bass depicts the
incessant work of construction. He also wrote the following poem: 

    Made out of living stone,
    Made out of heavenly stone,
    It appears in heaven:
    It is the Lamb's bride!
    It is the heavenly church
    Made out of heavenly stone
    Which is the chosen's souls.
    They are in God, and God is in them
    For heavenly eternity!

Olivier Messiaen (1908-92), influential French composer, organist, and teacher
noted for his use of mystical and religious themes. As a composer he developed a
highly personal style noted for its rhythmic complexity, rich tonal color, and unique
harmonic language.

Much of Messiaen’s music was inspired by Roman Catholic theology, interpreted in a
quasi-mystical manner. Among his most important orchestral works is the
Turangalîla-Symphonie (1948) in 10 movements—containing a prominent solo piano
part and using percussion instruments in the manner of the Indonesian gamelan
orchestra, along with an ondes martenot (an electronic instrument). Also notable is
Chronochromie for 18 solo strings, wind, and percussion (1960). Le Réveil des
oiseaux (1953; The Awakening of the Birds), Oiseaux exotiques (1956; Exotic Birds),
and Catalogue d’oiseaux (1959; Catalog of Birds) incorporate meticulous notations of
birdsong. He composed an opera, St. François d’Assise, which premiered at the
Paris Opera in 1983. Messiaen’s method of composition is set forth in his treatise La
Technique de mon langage musical (1944; “Technique of My Musical Language”).



Chinary Ung - Luminous Spirals (1997)
Chinary Ung’s Spiral series is scored for a wide range of
instrumentations and forms a sort of backbone to his
compositional career. The series was begun in 1987, and by
virtue of the composer’s continued fascination with the basic 

concept of the spiral (in which return is essential, but exact overlap never occurs),
new works appeared regularly, pausing briefly in the late 1990s before resuming the
series in the mid-2000s.

There are two ideas that figure strongly in the Spirals works, one melodic, one formal.
Ung’s melodies often consist of a few notes of a modal scale that are accented with
elaborate, expressive figuration. In this regard, the spiral approach is an animating
device that imbues a core idea with nuance and dimension. As a formal practice,
fragments of musical materials have the tendency to reappear, where they are subject
to reinterpretation.

Ung also conceives of the spiral as a compositional practice that allows him to
compose a work sectionally, but out of sequence so that the last passages he
completes are the beginning and ending of the piece. In a broader sense, Ung’s
capacity to derive new areas of interest from the spiral concept has allowed the series
to extend outward to include instrumentation ranging from a solo viola to a full
orchestra. 

Luminous Spirals has a wind part that can be played on shakuhachi, the traditional
bamboo flute from Japan. Even played on a Western flute (as it is in this
performance), there are certain behaviors and sounds that evoke the shakuhachi.
This is typical of Ung’s approach to instrumental writing, where a cello might “become”
an Indian saranghi or a guitar might become a koto (as it seems to only at the end of
Luminous Spirals). Remarkably, these instrumental and textural chimeras arrive
seamlessly—testament to the unifying force of Ung’s aesthetic.

Chinary Ung (b. 1942) was born in Takeo, Cambodia. His first advanced musical
studies were at the École de Musique Phnom Penh. After immigrating to the U.S. in
1964, he enrolled at the Manhattan School of Music for clarinet studies, but
transferred to Columbia University to study composition with Chinese-American
composer Chou Wen-Chung.

Composer Chinary Ung emerged from relative obscurity in 1989 when he was given
the highly coveted Grawemeyer Award for his 1986 choral work, Inner Voices. A
meteoric ascent followed, bedecked with prestigious commissions and frequent
performances of his works. It seemed an unlikely reception for an immigrant
composer whose expressive language was progressive and often challenging for the



listener not least because of its occasional blending of Western and Far Eastern
sonorities. But Ung's music has attracted a wide following over the years: even at
its most intractable, it is colorful and full of invention, rife with a sense of
individuality. Ung's vocal writing often calls for vibrato-like and other effects; his
instrumental works sometimes feature exotic (i.e. Cambodian or Far Eastern)
instruments, and his orchestral and chamber music often exhibits layering
techniques. Yet, works such as Grand Spiral (1990), for symphonic band, are
Impressionistic in character and relatively accessible. Ung's works are available on
a variety of labels, including Bridge, Composers Recordings, Albany Records, and
New World Records.

Raven Chacon - Voiceless Mass (2021)
Originally commissioned and presented by Present Music in
Milwaukee as part of its annual Thanksgiving concert,
Voiceless Mass is an ensemble piece intended to be played on
the nearly century-old pipe organ at the Cathedral of St. John 

the Evangelist in Milwaukee. The composition’s work refers to how a physical space
can amplify voices, as well as suppress them. Six months after its premiere,
Voiceless Mass earned the 2022 Pulitzer Prize for Music, making Chacon the first
Native American artist to receive the coveted award.

In the composer’s own words, Voiceless Mass… “considers the spaces in which we
gather, the history of access of these spaces, and the land upon which these
buildings sit. Though ‘mass’ is referenced in the title, the piece contains no audible
singing voices, instead using the openness of the large space to intone the
constricted intervals of the wind and string instruments. In exploiting the
architecture of the cathedral, Voiceless Mass considers the futility of giving voice to
the voiceless, when ceding space is never an option for those in power.:

“I felt that this was one of the best works that I had written, one of the works that
was important to me,” Chacon was quoted in the last issue of CalArts’ alumni
magazine The Pool. “I felt it was a piece of music that was able to convey a concept
and topic about the world we’re living in today, more than instrumental music
usually has the ability to do so.”

Voiceless Mass is dedicated to the memory of the Indigenous children who did and
did not survive residential schools and forced assimilation practices administered by
the Catholic Church, which also led to the loss of Indigenous languages.

Raven Chacon (b. 1977) is a Pulitzer Prize-winning composer, performer, and
installation artist from Fort Defiance, Navajo Nation. As a solo artist, collaborator,
and a member of Postcommodity (from 2009 to 2018), Chacon has exhibited,
performed, or had works performed at the Los Angeles County Museum of Art; The
Renaissance Society, Chicago; San Francisco Electronic Music Festival; REDCAT, 



Los Angeles; Vancouver Art Gallery; Haus der Kulturen der Welt, Berlin; Borealis
Festival, Seattle; SITE Santa Fe; Chaco Canyon, New Mexico; Ende Tymes Festival,
New York; The Kennedy Center, Washington, D.C.; Whitney Biennial, New York;
documenta 14, Athens and Kassel; Carnegie International, and Carnegie Museum of
Art, Pittsburgh. Since 2004, he has mentored more than three hundred Native high
school composers in writing new string quartets for the Native American Composer
Apprentice Project (NACAP). Chacon is the recipient of a United States Artists
fellowship in Music, a Creative Capital award, The Native Arts and Cultures
Foundation artist fellowship, the American Academy’s Berlin Prize for Music
Composition, the Bemis Center’s Ree Kaneko Award, and the Pew Center for Arts &
Heritage’s Fellowship-in-Residence. In 2023, he was the recipient of a MacArthur
Foundation Fellowship.

George Crumb - Ancient Voices of Children (1970)
Goerge Crumb’s Ancient Voices of Children, composed in
response to a commission from the Elizabeth Sprague Coolidge
Foundation, was one of a series of early works based on the
poetry of the great Andalucian poet Federico García Lorca. 

Political struggles that led to the Spanish Civil War (García Lorca was shot by
Fascists in 1936) gave new intensity to the traditional Spanish poetic idiom, with
its dark mysticism and preoccupation with death. 

Crumb described the poet’s style as “a language which is primitive and stark, but
which is capable of infinitely subtle nuance. In a lecture entitled Theory and
Function of the ‘Duende,” Lorca has, in fact, identified the essential characteristic
of his own poetry. Duende (untranslatable, but roughly: passion, élan, bravura in
its deepest, most artistic sense) is for Lorca “all that has dark sounds ... This
’mysterious power that everyone feels but that no philosopher has explained’ is in
fact the spirit of the earth... All one knows is that it burns the blood like powdered
glass, that it exhausts, that it rejects all the sweet geometry one has learned’.”

Ancient Voices of Children is composed of five movements of which all but two
are settings of fragments of longer poems by García Lorca. Two purely
instrumental dance-interludes – "Dances of the Ancient Earth" and "Ghost Dance"
– appear between vocal movements.

Highly virtuosic in style, Ancient Voices of Children is famous for its bizarre and
often eerie vocal effects. Perhaps the most original of these is produced by the
soprano singing a kind of fantastic vocalise (based on purely phonetic sounds)
into an amplified piano. The singer's voice echoes as the piano strings
reverberate sympathetically with the singer. In the last movement, a boy soprano
joins the soprano. He briefly sings from off stage before coming on stage for the
final vocalise. As with many of Crumb's compositions, Ancient Voices of Children
includes a large number of experimental sounds and instruments. This includes 



prayer stones, Japanese temple bells, a musical saw, and a toy piano. All the
performers are also asked to speak, whisper, or yell at times.

Of his inspiration for Ancient Voices of Children Crumb provided the following
insights:

"It is sometimes of interest to a composer to recall the original impulse – the
'creative germ' – of a compositional project. In the case of Ancient Voices I felt this
impulse to be the climactic final words of the last song: ‘...and I will go very far ...
to ask Christ The Lord to give me back my ancient soul of a child.'"

George Crumb (1929 -2022) was an American composer known for his
innovative techniques in the use of vivid sonorities obtained from an enormous
range of instrumental and vocal effects, such as hissing, whispering, tongue
clicking, and shouting at specified points in the composition. Crumb received
many awards and grants and won the Pulitzer Prize in 1968 for his orchestral
Echoes of Time and the River.

Most of his vocal music consisted of settings of poetry by Federico García Lorca,
such as the song cycle Ancient Voices of Children (1970). His other works
included Black Angels (1970), for electric string quartet; Star-Child (1977), a huge
choral and orchestral composition that required the use of four conductors;
Celestial Mechanics, Makrokosmos IV (1978); and Apparition (1980). Crumb
taught at the University of Colorado (1959–64) before joining the faculty of the
University of Pennsylvania (1965), where he became the Walter H. Annenberg
Professor in 1983. After retiring from teaching in 1997, Crumb became more
prolific. Notable works from this period included American Songbooks (2002–10),
a seven-part collection of vernacular songs, including hymns and folk songs; and
Spanish Songbooks (2008–12), a three-part return to Lorca’s poems.

Support the Contemporary Music Players 
today with a tax-deductible donation



Guest Artists
Christopher Keady is the Assistant Director of Music at Grace
Cathedral, San Francisco, California, where he serves as principal
accompanist for the Cathedral Choir of Men and Boys and
frequently performs on the cathedral’s Alexander Memorial Organ.
Christopher was raised in Eugene, Oregon and earned a
bachelor’s degree from Lewis & Clark College in Portland, 

OR, where he studied organ with Dr. Lee Garrett. He subsequently was Assistant
Organist at Trinity Episcopal Cathedral in Portland, accompanying the cathedral
choir in a UK residency at Bristol Cathedral, and was course organist for the Pacific
Northwest RSCM Training Course. Christopher completed an MM in Organ
Performance at the Institute of Sacred Music at Yale University, having studied with
Martin Jean and served concurrently as Sacred Music Intern at the Brick
Presbyterian Church in NYC. He and his husband Dan live in Richmond, California.

Soprano Tonia D'Amelio obtained her Bachelor of Arts degree in
Musicology from Harvard University; and her Master of Music
degree in Vocal Performance from the San Francisco Conservatory
of Music. Called “extravagantly charismatic” by the San Francisco
Chronicle and praised by San Francisco Classical Voice for her
“vivid and technically assured” singing, Tonia D'Amelio maintains an
active performing career in the Bay Area and beyond.

She has sung with opera companies, orchestras, chamber ensembles, and vocal
consorts across the USA and abroad. A versatile singer with a repertoire spanning five
centuries, she particularly enjoys premiering opera and concert works. She created
the role of Celia in Allen Shearer’s Middlemarch in Spring for the world premiere in
San Francisco and the revival with Charlottesville Opera (February 2017), sang in the
first performance of Ryan Brown’s Mortal Lessons at the Hot Air Festival, and joined
the Grace Cathedral Choir of Men and Boys to premiere Ben Bachmann’s Fantasia on
American Christmas Carols, She also performed featured roles in the modern stage
premieres of Jean-Philippe Rameau’s Le Temple de la Gloire (1745 version) with
Philharmonia Baroque Orchestra & Chorale, and Carlo Pallavicino’s Le Amazzoni
nell’Isole Fortunate (1679) with Ars Minerva (May 2016).



Board of Directors
Peter Witte, President
Richard Festinger, Treasurer
Brian Ellis, Secretary
Camilo Andrade
Tod Brody
Kyle Bruckmann
Ron Piovesan
Elina Razdobarina
Vanessa Wang

Our Team
Richard Aldag, Executive Director
Eric Dudley, Artistic Director
Forrest Balman, Artistic Production Manager
Matthew Oshida, Personnel Manager/Librarian
Veronica Reece, Business Manager
Kayvon Abofazi Abbaszadeh, Production Assistant
Tony Kay, Graphic Design
Erika Aoki, Social Media Coordinator
Zach Miley, videography
Stephen Hahn, photographer

Organizational Advisors
Don Blais
Karen Gottlieb
Susan Hartzell
Terry McKelvey
Gene Nakajima

Musician Roster
Tod Brody, flute
Kyle Bruckmann, oboe
Sarah Rathke, oboe
Jeff Anderle, clarinet
Peter Josheff, clarinet
Jamel Smith, bassoon
Alicia Telford, horn
Adam Luftman, trumpet
Brendan Lai-Tong, trombone
Pater Wahrhaftig, tuba
William Winant, percussion
Loren Mach, percussion
Haruka Fujii, percussion
Kate Campbell, piano
Allegra Chapman, piano
Hrabba Atladottir, violin
Susan Freier, violin
Kevin Rogers, violin
Meena Bhasin, viola
Stepen Harrison, cello
Douglas Machiz, cello
Richard Worn, double-bass

Click Here For Bios Of 
Our Roster Musicians



FRIENDS OF THE CONTEMPORARY MUSIC PLAYERS

The continued innovation and professionalism of the San Francisco Contemporary
Music Players has been driven and sustained by an entire community of individuals
making contributions in countless and vital ways. Thank you for being part of this
community. We gratefully acknowledge the following financial supporters who have
made one or more donations between September 2021 and September 2022. We
apologize for any errors or omissions; for corrections please contact us at
info@sfcmp.org
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Anthony Magee

Artistic Director’s Circle
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Holly Hartley
Creative Work Fund
National Endowment for the Arts
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San Francisco Arts Commission
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Aaron Copland Fund for Music
Bernard Osher Foundation
Margaret "Peggy" Dorfman
Zellerbach Family Foundation
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Alice M. Ditson Fund for Music
Dianne Ellsworth
Eunice Childs
Nike
Peter & Robin Witte

Founder’s Circle ($1,000-$2,499)
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Anne and Robert Baldwin
Brian Ellis
Donald Blais
Emily and Lisa Honig
Gene Nakajima and Howard Rubin
Karen Gottlieb
Kit & Wei Sharma
Margot Golding and Michael Powers

Richard Festinger
Ross McKee Foundation
Steven and Brenda Schick
Susan and Harry Hartzell
Tod Brody
Vanessa Wang

Guest Artist’s Circle ($500-$999)
Adam Frey
Elouise Wilson
Karl Pribram and Sweta Arora
Susan York
Terry McKelvey and Heli Roiha

Sponsor ($200-$499)
Joseph Gratz
Katherine Saux and Paul Brandes
Lisa Herrinton and Stuart Ozer
Robin Johnson
Stephen Harrison and Susan Freier
Tom Stone
Timothy L. Bridge
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Melanie Johnson, Ph.D.
Michael McGinley
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Michelle Walther
Norman Bookstein
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Patricia Taylor Lee
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Richard Worn
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Thomas Bickley
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Fran Johns
Harvey Ingham
J&V Reece
James P. Robinson
James Simmons
MaryClare Brzytwa
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Scott Cmiel
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Corporate & In-kind Supporters
Nike
SF Conservatory of Music
Conservatory of Music at
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Donate via your Donor Advised
Fund.
Give a gift of stocks or other
appreciated assets to our
organization.
Underwrite a performance, recording,
commission, or full concert.
Engage your company as a
corporate sponsor.
Does your employer sponsor
matching gifts for charitable
donations? 
Join the Legacy Circle and support
us through planned giving.

Give the Gift of Music
Your generous gift helps the ensemble to
reach new heights in presenting
outstanding, adventurous concerts at
affordable prices, educating young
musicians, commissioning new works,
and breaking down the barriers to
understanding new music through our
How Music is Made program.

There are a variety of ways to support
our work: 

Donate Today



THE HAROLD WOLLACK LEGACY CIRCLE

A former subscriber, Harold Wollack, left the first bequest to help underwrite the
ensemble’s concerts and programs. Recently, the ensemble received generous
bequests from the estates of Jane Roos, and Victor and Esta Wolfram. All
bequests help to ensure that our organization will remain vibrant and that future
generations will enjoy the music of the San Francisco Contemporary Music
Players. We thank the following individuals who have arranged a legacy gift in
support of our future: 

A. Robin Orden                                                                Jacqueline S. Hoefer *
Adam Frey                                                Jane Roos and Jean-Louis LeRoux *
Eunice Childs in memory of Dr. Alfred W. Childs *                   Margot Golding
Anne Baldwin                                                                                   Paul Griffin
Roy C. (Bud) Johns*                                                                  Priscilla Brown
C. Michael Richards *                                                                     Renate Kay *
Dianne J. Ellsworth                                                              Ruth Caron Jacobs *
Donald Blais                                                                Susan and Harry Hartzell
George Bosworth *                                                                     Terry McKelvey
Harold Wollack *                                                            Victor and Esta Wolfram* 
Holly Hartley
                                                                                                             *realized

For questions about these and other giving opportunities, 
please don’t hesitate to contact us:

Richard Aldag
Executive Director

director@sfcmp.org
(650) 525-6288



Don’t Miss These Upcoming Concerts/Events

ARTZenter Emerging Composer Project
Friday, January 5, 20-23 at 7:30 PM
Herbst Theatre (FREE ADMISSION)
Music by Yeoul Choi, Eda Er, Craig Peaslee, Sepher Pirasteh, Cole
Reyes, and Ben Rieke

“RE:visitations”
Saturday, January 27, 2024 at 8:00 PM
Caroline H. Hume Concer Hall, SF Conservatory
Music by Missy Mazzoli, Louis Andriessen, Steve Mackey, Pierre Boulez,
and Frank Zappa

“Pierrot RE:WIND” - A Spring MINI-FESTIVAL In Celebration of the
Sesquicentennial of Arnold Schoenberg's Birth:
Program 1: “Pierrot RE:imagined”
Saturday, April 20, 2024 at 8:00 PM
Taube Atrium Theater
Music by Kevin Day, Katherine Balch, Massimo Lauricella (US premiere),
Andrew Norman and Mason Bates
Program 2: “Pierrot RE:encountered”
Sunday April 21, 2024 at 4:00 PM
Music by Joan Tower, Jessie Montgomery, and Arnold Schoenberg

"RE:voicing 2: Worlds Apart"
May 30, 2024 at 7:30 PM
Caroline H. Hume Concert Hall, SF Conservatory
Music by Richard Festinger (world premiere), Elliott Carter, and others
Guest Artists: Volti


