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A Message from Artistic
Director Eric Dudley

Dear adventurers in new music,

Hello and welcome to “RE:Voicing 2,” the final concert on our 2023-2024 season of Voices
Across Time. For this season finale, we're thrilled beyond measure to be joining forces with
Volti, the Bay Area’s renowned contemporary vocal ensemble, to present the world
premiere of a modern cantata by SF-based composer Richard Festinger.

Looking back over a season of intensely rewarding musical experiences, our journey
through pieces on earlier concerts like Raven Chacén’s Voiceless Mass and Frank Zappa's
raucous The Perfect Stranger, plus a spring mini-festival including dramatic vocal chamber
works by Jessie Montgomery and Massimo Lauricella, heard in juxtaposition with a
reimagined presentation of Schoenberg’s Pierrot Lunaire, has all led us here - to a season-
ending exploration of the collective virtuosity of voices and instruments, both separately and
together, that highlights the expressive capacity of two stellar vocal soloists and both
ensembles.

The word cantata quite simply means ‘sung,’ and for centuries has been used to describe
both a specific genre of vocal-instrumental writing and as an umbrella term for anything
incorporating voices and text that is more than just a sonata (‘played’). Writing one in the
present day is itself an act of retrospection, looking back over the eras of its evolution in
both sacred and secular venues, and for his, Mr. Festinger has called upon specific
instrumental forces that would have been employed by one of the greatest earlier
contributors to the genre, namely J.S. Bach. In his choice of texts, Festinger has made
entirely unique and personal decisions, bringing together strands of poetry in both German
and English by three different authors that frame a loosely perceived narrative of sorts,
while also being literally “worlds apart.” In its modern treatment, this cantata sits alongside a
chamber orchestral concerto, Carter’'s Asko Concerto, and two choral a capella works to
root the program in a sense of communication with the past - all works building on genres
that have existed for ages, but each presenting a distinctly modern and current spin.

Thank you so very much for joining us this evening and throughout our whole 2023-2024
concert season, and we hope you enjoy the concert!

Warmest regards always,
Eric Dudley



SAN FRANCISCO
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RE:voicing 2: “Worlds Apart”
May 30, 2024

6:45 PM: How Music is Made: Eric Dudley with composer Richard Festinger
7:30 PM: Concert
Brava Theater

Eric Dudley, Artistic Director

Guest Artists: Volti San Francisco
Winnie Nieh, soprano
Daniel Cilli, baritone

PROGRAM

Asko Concerto (2000) Elliott Carter (1908-2012)
Bay Area premiere
Tod Brody - fl/picc
Kyle Bruckmann, oboe
Peter Josheff, clarinet
Eric Chi, bass-clarinet
Jamael Smith, bassoon
Alicia Telford - horn
John Freeman, trumpet
Brendan Lai-Tong, trombone
Divesh Karamchandani, percussion
Jennifer Ellis, harp
Keisuke Nakagoshi, piano/celeste
Hrabba Atladottir, violin
Susan Freier, violin
Christina Simpson, viola
Stephen Harrison, cello
Richard Worn, double bass

De Profundis (2024) Jens lbsen (b. 1995)
Volti San Francisco
Robert Geary, Atrtistic Director

Effortlessly, Love Flows (1998) Aaron Jay Kernis (b. 1960)
Volti San Francisco
Robert Geary, Atrtistic Director



INTERMISSION

Worlds Apart (2020)* Richard Festinger (b. 1948)
World Premiere
Fragen
There Was Crimson Clash of War
The Peace of Wild Things

Winnie Nieh, soprano
Daniel Cilli, baritone
Volti San Francisco

Tod Brody, flute |

Jessie Nucho, flute Il

Kyle Bruckmann, oboe |

Sarah Rathke, oboe 2

Jamael Smith, bassoon

Alicia Telford - horn |

Erika Miras, horn I
Hrabba Atladottir, violin |
Susan Freier, violin I
Christina Simpson, viola
Stephen Harrison, cello
Richard Worn, double-bass

*commissioned by the Fromm Music Foundation



Fragen
Bertolt Brecht

Schreib mir, was du anhast! Ist es warm?
Schreib mir, wie du liegst! Liegst du auch
weich?

Schreib mir, wie du aussiehst! Ist’s noch
gleich?

Schreib mir, was dir fehlt! Ist es mein Arm?

Schreib mir, wie’s dir geht! Verschont man
dich?

Schreib mir, was sie treiben! Reicht dein Mut?
Schreib mir, was du tust! Ist es auch gut?
Schreib mir, woran denkst du? Bin es ich?

Freilich hab ich dir nur meine Fragen!
Und die Antwort hor ich, wie sie fallt!
Wenn du mid bist, kann ich dir nichts tragen.

Hungerst du, hab ich dir nichts zu Essen.
Und so bin ich grad wie aus der Welt
Nicht mehr da, als hétt ich dich vergessen

There Was Crimson Clash of War
Stephen Crane

There was crimson clash of war.

Lands turned black and bare;

Women wept;

Babes ran, wondering.

There came one who understood not these
things.

He said, "Why is this?"

Whereupon a million strove to answer him.
There was such intricate clamour of tongues,
That still the reason was not.

Questions
Bertolt Brecht

Write me, what you're wearing! Is it warm?
Write me, how you sleep! Is your bed soft?
Write me, how you look! Are you the same?
Write me, what you miss! Is it my arm?

Write me, how are you! Have you been spared?
Write me, what they ' re doing ! Have you enough
courage?

Write me, what you're d oing! Is it good?

Write me, what are you thinking of? Is it me?

Of course | have for you only my questions!
And | hear the answer, however it comes!
If you're tired, | cannot carry you.

If you're hungry, | have nothing for you to eat.
And so | am as if not in the world
No longer there, as if I've forgotten you.

The Peace of Wild Things
Wendell Berry

When despair for the world grows in me

and | wake in the night at the least sound

in fear of what my life and my children's lives may
be,

I go and lie down where the wood drake

rests in his beauty on the water, and the great
heron feeds.

| come into the peace of wild things

who do not tax their lives with forethought

of grief. | come into the presence of still water.
And | feel above me the day - blind stars
waiting with their light. For a time

I rest in the grace of the world, and am free



Notes on the Program and Composer Bios

Jens Ibsen is a multidisciplinary artist whose vocal talents have led him to
' performances from Dubai to Shanghai as a principal soloist and the first

| African-born member of the world-renowned Vienna Boys Choir. He is the
2022 winner of the San Francisco Conservatory's Emerging Black
Composers Project, an award given by the Conservatory in partnership

with the San Francisco Symphony. Ibsen’s piece for the San Francisco Symphony, Drowned in
Light, premiered in November 2023.

De Profundis — Commissioned earlier this year by Volti from rising young Bay Area composer
Jens Ibsen, setting Psalm 130, “Out of the depths | have cried unto thee, O Lord.” This text
gets at a universal theme: the will to be redeemed. The psalmist is crying from the depths for
God, and despite his sordid past, despite the world’s overwhelming evil, he has unwavering
faith that God will save him, and the world of its iniquities.

S "L One of America’s most honored composers, Aaron Jay Kernis has won the
3’ 4 Pulitzer Prize, the Rome Prize, a Guggenheim fellowship, and many other
’f honors including induction into the Classical Music Hall of Fame. He is the

Workshop Director of the Nashville Symphony Composer Lab, and for 11

"4 Yyears, served as New Music Adviser to the Minnesota Orchestra, with which
he co-founded and directed its Composer Institute for 15 years. He attended the San

Francisco Conservatory of Music, and Manhattan and Yale Schools of Music. He has taught
composition at Yale School of Music since 2003.

X

Effortlessly, Love Flows — one movement of Aaron Jay Kernis's four-part “Ecstatic
Meditations.” The texts are by Mechthild of Magdeburg, (1210—c. 1285 C.E.), a medieval
mystic, whose book describes her visions of God in terms that emphasize a sensual
relationship between the soul and God. In Effortlessly, Love Flows the author invokes the
image of God's love playing the soul of man as an instrument and inviting the soul to dance.

Elliot Carter is internationally recognized as one of the most influential
American voices in classical music, and a leading figure of modernism
in the 20th and 21st centuries. He was hailed as “America’s great
musical poet” by Andrew Porter and noted as “one of America’s most
distinguished creative artists in any field by his friend Aaron Copland.

Carter’s prolific career spanned over 75 years, with more than 150 pieces, ranging from
chamber music to orchestral works to opera, often marked with a sense of wit and humor.
He received numerous honors and accolades, including the Pulitzer Prize on two
occasions: in 1960 for his String Quartet No. 2 and in 1973 for his String Quartet No. 3.
Other awards include Germany's Ernst Von Siemens Music Prize and the Prince Pierre
Foundation Music Award. Carter was the first composer to receive the United States
National Medal of Arts, and is one of a handful of composers inducted into the American
Classical Music Hall of Fame. He was recognized twice by the Government of France:
being named Commander of the “Ordre des Arts et des Lettres,” and receiving the
insignia of Commander of the Legion of Honor in September 2012.



Asko Concerto - My Asko Concerto for sixteen players features each one of them
participating in one of the following groups—two trios, two duos, a quintet or a solo.
These six sections are framed by the entire group playing together. Although the music is
in lighthearted mood, each soloistic section approaches ensemble playing in a different
spirit. The score was commissioned by the Dutch Asko Ensemble from Amsterdam that
has performed so many of my works. It was composed largely during January 2000 in
New York City.

— Elliott Carter, 2000

Richard Festinger has garnered international recognition for his
Ity extensive catalogue of instrumental and vocal compositions. The
S| Tanglewood Music Festival describes his music as “notable for its
(Y / combination of propulsive energy with an impeccable sense of poise
i }. / . and balance,” and WQXR Radio in New York dubbed him “an
American master.” His recent string quartet /carus in Flight has received worldwide attention
for its use of data on climate change in the creation of a science-guided composition.
Educated at the University of California in Berkeley, he is professor emeritus of San
Francisco State University, and in 1985 co-founded the noted San Francisco based Earplay
ensemble for contemporary music. His works are published by C.F. Peters and Wildcat
Canyon Press, and recordings of his works are available on the Naxos, Bridge, CRI,
Centaur, Infrasonic and CRS labels. He is the recipient of numerous major awards and
commissions, including two commissions from the Koussevitzky Foundation in the Library of
Congress. His work has twice been honored by the American Academy of Arts and
Letters.

Worlds Apart - Abstract music, without a sung text, or strong, easily identifiable extra-
musical associations (e.g. marches, lullabies, waltzes), is really only capable of eliciting the
most subjective emotional responses. Yet we live in a troubled world in which composers
(and other artists) might hope for their work to participate in something resembling a social
dialogue on the issues that haunt our present -- and future.

One such opportunity presented itself to me in the composition of my recent 4th String
Quartet, Icarus in Flight, which uses certain musical elements (density, frequency range,
timbre) to guide the music so as to reveal trends contained in scientific data on human
activities contributing to climate change (population growth, carbon emissions, land use).
Intent on continuing a search for social meaning, in the composition of my cantata Worlds
Apart, | turned to an entirely traditional means of rendering music articulate, to wit, the use of
poetic texts. | initially sought to assemble a group of texts that could help to illuminate what
has come to be one of the central social problems of our time: mass migrations of people
seeking to escape the effects of war, famine, drought, lawlessness, etc. But in searching for
suitable texts, one is always constrained by what one is able to find, and so Worlds Apart
assumed a related, but somewhat different programmatic arc.

The cantata is in three sung movements (preceded by an overture), each based on a work
by a different poet. The first, Berthold Brecht's poem, Fragen, is a series of concerned
questions posed (presumably in writing) by one person to another. We don’t know their
relationship, only that they are close emotionally, and effectively enough separated in space
so as to allow for no direct knowledge of one another’s condition -- much as it must often be
for people separated of necessity by distance and certain kinds of difficult circumstances. In



the end, the questioner feels powerless to offer any help. Stephen Crane’s poem, There
was crimson clash of war, steeps its reader in the absurdities of armed conflict, and their
ultimate irrationality. In the final poem, Wendell Berry’s The Peace of Wild Things, the
speaker seeks solace, and at least a fleeting sense of freedom from care, in the
contemplation of a world of nature he sees as -- unlike his own, human world --
unencumbered by anxiety over what is to come. Scored for soprano and baritone
soloists, chorus, and an orchestra of the size one typically finds in the cantatas of
Johann Sebastian Bach (minus continuo), Worlds Apart was commissioned by
the Fromm Music Foundation at Harvard University for the Cantata Singers of Boston,
whose premiere performance was unfortunately cancelled due to the pandemic. | am
enormously grateful to two wonderful ensembles, Volti and the San Francisco
Contemporary Music Players, for finally bringing Worlds Apart to life, and no longer a
work held apart from the world.

-R.F.

Guest Artists

Soprano Winnie Nieh (pronounced “near”) graduated from Harvard and

holds Associate diplomas from Trinity College London in piano, violin and

oice. Gifted with perfect pitch, she has delighted audiences as she

‘fearlessly flew through the stratospheric range” and “rose thrillingly to the

occasion [when called upon for] an electrifying vocal high-wire act.” She

has appeared as a soloist at Carnegie Hall, Lincoln Center and the Austrian
Embassy, as well as in Germany, Canada, South Korea and Hong Kong. She made her
European solo debut with legendary Maestro Helmuth Rilling in Bach’s Cantata BWV 147.
She won First Place in St. Andrews Arts Council’s International Aria Competition, Third Place
& Audience Favorite in Madison Early Music Festival’'s Handel Aria Competition, was a
National Finalist in New York Lyric Opera’s Competition, and a Runner-up in two consecutive
San Francisco Classical Voice Best of the Bay polls. She has also served on the Board of
Trustees of the Grammy-winning vocal ensemble, Chanticleer.

Daniel Cilli most recently performed the roles of Atticus Finch's Trainer
in Vinkensport (Little/Vavrek) and Larry King in the world premiere of
Balls (Karpman/Collins) at Opera Parallele, baritone soloist in Snapshot
24 at West Edge Opera, Sharpless in Madama Butterfly at West Bay
Opera, Mark Torrance in The Shining at Opera Parallele, and Schaunard
ith San Francisco Opera-Boheme Out of the Box. He also performed in
Provmg Up at Pasadena Opera as Pa Zegner, the title role of Sweeney Todd at Enlightened
Theatrics, the role of Mansfield in the premiere of Hiroya Miura's Sharaku Unframed at Left
Coast Chamber Ensemble, Captain Ladoux in Matt Marks' Mata Hari at West Edge Opera,
and Cervantes/Quixote in Man of La Mancha at Cinnabar Theater. In 2016 at the San
Francisco Opera, Daniel Cilli debuted as Dancairo in Carmen.

Volti, one of the leading professional vocal ensembles in the United

4 States, has a primary purpose of performing contemporary American

A music. The ensemble’s mission—to foster and showcase contemporary

8 American music and composers, and to introduce new vocal music from
| around the world to local audiences—has led to performances of a vast

amount of new music and to the commissioning of more than 120 new

works




by emerging as well as established composers. Guided by founding Artistic Director Robert
Geary since 1979, Volti is the only seven-time winner of the ASCAP/Chorus America Award
for Adventurous Programming of Contemporary Music, and the 2023 winner of Chorus
America's highest award, the Margaret Hillis Award for Choral Excellence.

Volti also enjoys frequent collaborations. In addition to tonight's concert with SFCMP, Volti
has worked with groups including Kronos Quartet, Del Sol Quartet, ODC/Dance, and Left
Coast Chamber Ensemble, and has appeared under presenters including Cal Performances
and Festival Napa Valley.

'Robert Geary, founding Artistic Director of Volti, the Piedmont East Bay
Children’s Choir, and the Golden Gate International Choral Festival, also
serves as Atrtistic Director of the San Francisco Choral Society. His multi-
dimensional commitment to the choral arts over more than forty years has led

. him and his choirs to national and international prominence. Under his

direction since its founding in 1979, Volti has become recognized as one of the most

important and accomplished new music ensembles in the USA.

Geary's dedication to today’s choral music has encouraged the careers of several leading
composers and has led to more than 200 new works. He has served as a clinician
internationally and he has conducted in dozens of countries. His choirs have performed with
symphony orchestras and opera companies and for many musical conferences and
festivals, both internationally and here in the United States, and can be heard on recordings
with many labels.

Board of Directors Musician Roster

Peter Witte, President Tod Brody, flute

Richard Festinger, Treasurer Kyle Bruckmann, oboe

Brian Ellis, Secretary Sarah Rathke, oboe

Camilo Andrade Jeff Anderle, clarinet

Tod Brody Peter Josheff, clarinet

Kyle Bruckmann Jamel Smith, bassoon

Ron Piovesan Alicia Telford, horn

Elina Razdobarina Adam Luftman, trumpet
Vanessa Wang Brendan Lai-Tong, trombone

Pater Wahrhaftig, tuba
William Winant, percussion

Our Team Loren Mach, percussion
Richard Aldag, Executive Director Haruka Fuijii, percussion
Eric Dudley, Artistic Director Kate Campbell, piano
Forrest Balman, Artistic Production Manager Allegra Chapman, piano
Matthew Oshida, Personnel Manager/Librarian Hrabba Atladottir, violin
Veronica Reece, Business Manager Susan Freier, violin
Kayvon Abofazi Abbaszadeh, Production Assistant Kevin Rogers, violin
Tony Kay, Graphic Design Meena Bhasin, viola
Erika Aoki, Social Media Coordinator Stepen Harrison, cello
Zach Miley, videography Douglas Machiz, cello

Stephen Hahn, photographer Richard Worn, double-bass



FRIENDS OF THE CONTEMPORARY MUSIC PLAYERS

The continued innovation and professionalism of the San Francisco Contemporary
Music Players has been driven and sustained by an entire community of individuals
making contributions in countless and vital ways. Thank you for being part of this
community. We gratefully acknowledge the following financial supporters who have
made one or more donations between September 2021 and September 2022. We
apologize for any errors or omissions; for corrections please contact us at

info@sfcmp.org

Composer’s Circle ($25,000+)
Clarence E. Heller Charitable
Foundation

Anthony Magee

Artistic Director’s Circle
($10,000-$24,999)

Amphion Foundation

Holly Hartley

National Endowment for the Arts
San Francisco Arts Commission

Player’s Circle ($5,000-$9,999)
Aaron Copland Fund for Music
Bernard Osher Foundation
Giovanni lachello & Sarah Motter
Zellerbach Family Foundation

Producer’s Circle ($2,500-$4,999)
Alice M. Ditson Fund for Music
Dianne Ellsworth

Donald Blais

Eunice Childs

in memory of Dr. Alfred Childs
Peter & Robin Witte

Susan & Harry Hartzell

Founder’s Circle ($1,000-$2,499)
Anonymous (2)

Anne and Robert Baldwin

Brian Ellis

Lisa Honig

Gene Nakajima and Howard Rubin
Gregory Stern

Karen Gottlieb

Margot Golding and Michael Powers

Richard Festinger

Steven and Brenda Schick
Tod Brody

Vanessa Wang

Guest Artist’s Circle ($500-$999)
Adam Frey

Elouise Wilson

JoAnn and Jack Bertges

Karl Pribram and Sweta Arora
Kyle Bruckmann

Lisa Herrinton

Michael McGinley

Patricia Taylor Lee

Susan York

Terry McKelvey and Heli Roiha

Sponsor ($200-$499)

Joseph Gratz

Katherine Saux and Paul Brandes
Lisa Herrinton and Stuart Ozer
Margaret Levitt

Patricia Deuter

Paul Griffin

Paul Romero & Kathleen Witt
Robin Johnson

Stephen Harrison and Susan Freier
Tom Stone

Timothy L. Bridge

Patron ($100-$199)
Andrew Burnster

Alan & Evelyn Johnson
Barbara Heroux

Cher Evans

Claire Allphin
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Crystal Pascucci

David Featherstone
Edmond Campion
Guenter Bruckmann
Jay Stamps

Jeanne Gulner and Kenneth Rees
Jerry & Linda Elkind
John & Nancy Gilbert
Melanie Johnson, Ph.D.
Michelle Walther
Norman Bookstein
Patricia Bourne

Patricia Taylor Lee

Paul Upham

Ricci Adams

Robert Bassett

Steven Juliani

Thomas Bickley

Tim Hamilton

Supporter ($50-$99)
Ann Concannon
Carrie Blanding
Cathryn Hrudicka
Diana Goldstein
Fran Johns

Harvey Ingham

J&V Reece

James P. Robinson
James Simmons
MaryClare Brzytwa
Patricia Brown
Robert Archambault
Scott Cmiel

Sharon Silva
Thomas and Nancy Fiene

In-kind Supporter
SF Conservatory of Music

Give the Gift of Music

Your generous gift helps the ensemble to
reach new heights in presenting
outstanding, adventurous concerts at
affordable prices, educating young
musicians, commissioning new works,
and breaking down the barriers to
understanding new music through our
How Music is Made program.

There are a variety of ways to support
our work:

o Donate via your Donor Advised
Fund.

¢ Give a gift of stocks or other
appreciated assets to our
organization.

e Underwrite a performance, recording,
commission, or full concert.

o Engage your company as a
corporate sponsor.

o Does your employer sponsor
matching gifts for charitable
donations?

¢ Join the Legacy Circle and support
us through planned giving.

Organizational Advisors
Don Blais

Karen Gottlieb

Susan Hartzell

Terry McKelvey

Gene Nakajima



THE HAROLD WOLLACK LEGACY CIRCLE

A former subscriber, Harold Wollack, left the first bequest to help underwrite the
ensemble’s concerts and programs. Recently, the ensemble received generous
bequests from the estates of Jane Roos, and Victor and Esta Wolfram. All
bequests help to ensure that our organization will remain vibrant and that future
generations will enjoy the music of the San Francisco Contemporary Music
Players. We thank the following individuals who have arranged a legacy gift in
support of our future:

A. Robin Orden Jacqueline S. Hoefer *
Adam Frey Jane Roos and Jean-Louis LeRoux *
Eunice Childs in memory of Dr. Alfred W. Childs * Margot Golding
Anne Baldwin Paul Griffin
Roy C. (Bud) Johns* Priscilla Brown
C. Michael Richards * Renate Kay *
Dianne J. Ellsworth Ruth Caron Jacobs *
Donald Blais Susan and Harry Hartzell
George Bosworth * Terry McKelvey
Harold Wollack * Victor and Esta Wolfram*
Holly Hartley

*realized

For questions about these and other giving opportunities,
please don’t hesitate to contact us:
Richard Aldag
Executive Director

director@sfcmp.org
(650) 525-6288
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Make a tax-deductible donation
today in support of
San Francisco Contemporary
Music Players



