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ARTZenter Institute, in cooperation with San Francisco Contemporary
Music Players, is pleased to announce the Emerging Composer
Completion Grants. This major initiative is designed to nurture the
creation of new works for chamber orchestra and will be awarded to
emerging composers for works-in-progress. Composers currently
enrolled in a degree-granting program in music composition across the
United States are invited to apply.

ARTZenter Institute is a newly established Grant Program established
to encourage the creation of new music by emerging composers that
explores the power and grace of the traditional orchestral ensemble.
The fund was created by Tony Magee, the founder of The Lagunitas
Brewing Company of Petaluma, CA, and is committed to creating
chamber orchestra performance opportunities for young and emerging
composers. The Emerging Composer Completion Grant program has
the potential to evolve into one of the nation’s largest and most
ambitious programs supporting the work of young composers, with
multiple calls-for-scores being announced annually.

ARTZenter Institute founder Tony Magee says of the program: “In
partnering with the San Francisco Contemporary Music Players, my
hope is that this grant program, which is entirely focused on the
emerging voices, will connect these new voices with the humanity and
grace of the traditional orchestra. I am hoping this will be a life
changing experience whether one becomes a professional composer or
not. I’ve had the benefit of experiences like this and they have made all
the difference. I hope to pay that back through this program.”

https://artzenter.org



Emerging Composer Grant Program
6 Open-Readings
January 17, 2025 - 7:30 PM
Herbst Theatre - FREE Admission

Eric Dudley, Artistic Director & Conductor

PROGRAM (order will be announced from the stage)

When...Lost                                                      Peter Chatterjee (b. 1994)

Nanjing Fragments                                                     Daniel Cui (b. 1998)

Färgstark                                               Gabriel Duarte DaSilva  (b. 1996)

Synecdoche                                              Angel Gomez Ramos (b. 1998)

Traces in a Shallow Pool                                      James Larkins (b. 1999)

Three Airs                                                       Benjamin Webster (b. 1997)

A brief Intermission will be announced from the stage

Tonight’s Ensemble
Tod Brody, flute
JSarah Rathke, oboe
Caleb Rose, clarinet
Jamael Smith, bassoon
Alicia Telford, horn
John Freeman, trumpet
Brendan Lai-Tong, trombone
Zachary VanPelt, tuba
Percussion: James Beauton, 
Michael Downing, Divesh
Karamchandani

Keisuke Nakagoshi, piano
Kristin Lloyd, harp
1st violins: Kevin Rogers, Noah
Strick, Fiona Cunninghame-
Murray, 
2nd violins: Otis Harriel
Violas: Chad Kaltinger, Colin
Belisle
Cellos: Doug Machiz, Matthew
Linaman, Zosefa Sabee
Richard Worn, double bass



Composer Bios & Program Notes

Peter Chatterjee is a Bay Area-based composer, arranger,
and conductor. He holds degrees from Berklee College of
Music and California State University, Northridge. His primary
composition mentors were Marti Epstein, Bob Pilkington, Ayn
Inserto, Liviu Marinescu, and A.J. McCaffrey. Peter’s recent

compositions have included several works for orchestra, large jazz ensemble,
and chamber ensembles centered around the ways that experience and
memory and time are altered by heightened emotional contexts. His music
has been performed by the Mojave Trio, EmilyThorner, Hrabba Atladottir, UC
Davis Sinfonietta, UC Davis Chamber Singers, and the Esterhazy Quartet. His
work has also been read and recorded as part of the Pacific Chamber
Orchestra’s Dream American Composers Workshop. Peter is currently a PhD
student at UC Davis, studying composition with Pablo Ortiz and Kurt Rohde
and conducting with Nicolás Dosman.

When…Lost is a musical exploration of the interactions between trauma and
memory, specifically the experience of odd holes in memories, sudden
remembrances, and other such warpings. Over the course of the piece, efforts
at developing a linear, continuous sense are dashed by interjections and the
pervasive return of different types of sonic holding-spaces. While juxtaposed
moments of the piece are meant to evoke certain types of emotional shifts,
the core of the work is in the searching for meaning despite limitations of
ephemerality and disordered states, through the interplay of the present and
the past.

Daniel (Jingyang) Cui, a Chinese-born composer, draws
inspiration from his rich Chinese heritage, encompassing culture,
history, and contemporary social issues. Cui is a recipient of
several prestigious honors, including the American Composers
Earshot Fellowship, the Jacobs School of Music Georgina Joshi

Commission Prize, and the NOTUS Contemporary een featured by orchestras,
including American Composers Orchestra, Indiana University Chamber
Orchestra, and Sydney Conservatorium Orchestra. Cui has also participated in
multiple residencies at prominent music festivals such as TUTTI festival,
CAMPGround, Connecticut Summerfest, among others.



Prior to his current pursuits, Cui completed his master’s degree at Indiana
University, Jacobs School of Music, under the mentorship of David Dzubay
and Aaron Travers. He has been honored with the JSOM Fellowship and
the Irving &amp; Leno Lo Scholarship Fund. Cui completed his bachelor’s
degree in composition at the Sydney Conservatorium of Music in Australia,
studying under the esteemed Australian composer Carl Vine. Cui is
currently pursuing his PhD in composition at UC San Diego.

Nanjing Fragments:Nanjing, my hometown, holds a profound historical
and cultural significance. Its name, literally translated as "Southern
Capital," reflects its pivotal role in Chinese history, having served as the
capital of China’s six dynasties over the course of thousands of years.
Today, Nanjing is a vibrant, dynamic, and sometimes chaotic city that
stands as a witness to the nation's many triumphs and challenges. This
composition, dedicated to my beloved home city, unfolds across three
movements, each capturing a distinct facet of Nanjing’s essence.

The opening movement is brief and fanfare-like, encapsulating the concept
of unity and centralization. Throughout its history as the capital, Nanjing
has seen the rise and fall of various imperial dynasties, each leaving its
mark on the city. The music mirrors this heritage through rich heterophony
and triumphant characteristics. As the movement builds to a climactic
peak, it abruptly transitions into the contrasting second movement.

The second movement is inspired by a dish integral to Nanjing’s culinary
heritage, the renowned "salt-water duck." This delicacy, with a history
spanning over a thousand years, is celebrated for its simple yet
sophisticated preparation, which enhances the natural flavor of the duck
with salt and a medley of complementary Chinese spices. The meticulous
process of marinating, boiling, drying, and re-boiling reflects the dish's
enduring legacy across generations and dynasties. Musically, this
movement conveys a sense of harmonic stasis, focusing on subtle timbral
transformations within a limited harmonic palette. This approach parallels
the gradual infusion of salty flavors during the duck’s preparation while
symbolizing the slow, deliberate changes in Nanjing’s historical narrative.
The salt-water duck becomes a metaphorical thread, binding the ancient
and modern aspects of the city together.



The third movement captures the vibrant energy of modern Nanjing. Known
for its distinctive dialect, which often sounds like animated arguments, the
city’s character is reflected in the music through abrupt textural shifts,
complex rhythmic interplay, and dramatic timbral contrasts. This movement
also evokes the daily hustle and bustle of Nanjing, its congested traffic,
lively conversations, and occasional disputes, all hallmarks of a thriving
metropolis. Unlike the first movement's sense of unity, this finale celebrates
the city’s polyphony and layered complexity, emphasizing the chaos that
gives Nanjing its unique vitality and cultural richness. Through this
movement, I aim to honor the transformation of Nanjing from a symbol of
imperial unity to a vibrant, modern city, a shift that underscores the
importance of embracing its dynamic present.

Gabriel Duarte is one of the most prolific young Brazilian
composers of his generation,  showcasing a diversity and
versatility in composition that navigates the languages of
contemporary music,  classical music, and popular music.
He is pursuing a Master of Music (MM) in Musical

Composition at the University of Alabama. He holds a Bachelor’s degree in
Music with an emphasis in Musical  Composition from the Department of
Music at the University of São Paulo (ECA-USP) and a specialization  in
Musical Composition from the São Paulo State School of Music (EMESP
Tom Jobim). 

As a musician and researcher, his work spans various areas of musical
composition, with a primary  focus on compositional techniques and
mechanisms of 20th- and 21st-century contemporary music, music  theory
and analysis, instrumentation and orchestration, and arrangement. Gabriel
was awarded PIBIC-CNPq scholarships in 2018/2019 and 2020/2021, as
well as a scholarship  from the Moody School of Music - University of
Alabama, USA (2024-2026), where he works extensively  as a teaching
assistant in theoretical and composition courses. 

His arrangements and compositions have been performed by various
chamber groups, such as Pure  Winds Woodwind Quintet, Quinteto Novos
Ventos, Sujeito a Guincho, CIA Saxophone, Brasil Jazz  Sinfônica,
University of Alabama Jazz Ensemble, among  others. 



färgstark: translated into English as “colorful” – is conceived as a vibrant
palette of colors distributed among the different sections of the chamber
orchestra, representing the idea of fusion and blending of distinct tones.
This synesthetic statement encapsulates the essence of this work, which
seeks to explore a spectrum of colors that emerge from my sonic
imagination and my memories. Among the inspirations are the birdsongs,
memories of orchestras and small church bands from my hometown, the
pulsating rhythms of jazz bands, the chorus of cicadas near my home
during childhood, and the delicate sounds of music boxes, among so
many other sounds from my memory and imagination. “We deserve the
most vibrant and genuine colors possible, for the world is far too dark
without them.”

Angel Gómez Ramos’ work has been internationally
recognized, performed at various festivals, and interpreted
by world-class musicians. Angel’s compositions have been
published by Promomusic International (United States) and
Les Productions D’Oz - Doberman Yppan (Canada).

Additionally, his works have been selected as required repertoire in
international instrumental competitions.

Angel holds a degree in composition and in guitar performance, both with
high honors, from the Conservatorio de Música del Estado de México,
where he was part of the musical creation workshop led by professors
Armando Luna and Fernando Durán. He is currently pursuing a
Master's degree in Composition under the mentorship of Juan Trigos at
the University of Kentucky in the United States. He is currently receiving
the Lyman T. Johnson Award, the highest recognition given by the
University of Kentucky.

He is also known for his involvement in popular music, notably for his
work as a director and arranger with the legendary Mexican rock band
*Haragán y Compañía* and the Spanish rock group *Mägo de Oz*,
where he created symphonic versions of their music.



Synecdoche [Bulerías del Sentimiento Oceánico] - Surrealism, with its
capacity to transcend logic and explore the deepest realms of the
subconscious, serves as the main source of inspiration for Synecdoche.
This work aims to capture the essence of the fragmentary and the
relationship between the parts and the whole—an intrinsic characteristic of
both the literary term from which it takes its name and the artistic
movement that drives it.

Synecdoche is structured into several musical episodes unfolding in a
single act, each emerging as a small world unto itself, laden with
symbolism and unexpected juxtapositions. These fragments evoke
dreamlike images and ambiguous emotional states, inviting the listener to
navigate a sonic landscape that challenges traditional categories of unity
and disassociation.

The overarching idea is to create a mirror that invites the listener to
confront their own perception, as each fragment of our experience is a
doorway to the infinite.

James R. Larkins is a composer and cellist from North
Carolina, USA who uses music to explore multiplicity, memory,
and the human impact of continuum and rupture. He is a
graduate student at the University of California, Davis, currently 

studying composition under Sam Nichols. James has also studied with
David Dzubay, Robert Aldridge, Laurie San Martin, and Mika Pelo, and has
collaborated with musicians and ensembles including Chris Froh, Nick May,
Empyrean Ensemble, Earspace, and the Sofia Philharmonic Orchestra. He
also holds bachelor’s degrees in music and chemistry from the University of
North Carolina at Chapel Hill, where he studied composition under Allen
Anderson and cello under Brent Wissick.

Traces in a Shallow Pool - A touch disturbs the surface of a reflecting
pool. Ripples become waves, each surpassing what came before. Echoing
thoughts distort the placid sky above; what has been done cannot be
undone. Waves crest as the sky disappears. Can we take it back?
Everything points to what came before. To forget is impossible. Can we be
forgiven? Waves become ripples, each receding from what came before.
Still, their traces remain. 



Benjamin Webster's music explores the beauty, fragility,
and ephemerality of sound and gesture. His works construct
large-scale musical narratives from simple materials,
themselves often emergent from instrumental timbre and
performance technique. Benjamin’s music has been
performed by the Lyris Quartet, the Yale Philharmonia, the 

Indiana University Jacob’s School Chamber Orchestra, Transient
Canvas, and the Passepartout Duo, among others; and has been heard
at the Bowdoin Music Festival, Yale School of Music’s Norfolk New Music
Workshop, Alba Music Festival, Oregon Bach Festival, and the Ciclo de
Música Contemporánea de Oviedo. He holds degrees from the University
of Miami and the University of Southern California, and he is currently a
doctoral candidate at the Yale School of Music studying with Katherine
Balch.

Three Airs - An orchestration of a work originally for solo flute, Three
Airs is a collection of pieces for sinfonietta that are based off field
recordings taken in and around New Haven, CT. All parties involved in
the creation of the original solo flute work (myself the composer, as well
as the four flutists commissioning the piece) have called New Haven
“home” at some point or another in our lives, and I thought it would be
meaningful to somehow embed the sounds of the city into the music
itself. The sinfonietta version substantially reimagines the solo flute
material and further "abstracts" the influence of the field recordings,
shifting and changing them such that each piece is entirely different in
character and affect. The title’s meaning is twofold, “air” not only refers to
the musical term for song-like works (such as those by JS Bach or John
Dowland), but of course the air that powers the flute and carried the
original sounds off of which each movement is based.

Learn more about the ARTZenter Institute’s 
Emerging Composer Completion Grant Program



Now in his seventh season as Artistic Director of SFCMP,
Eric Dudley leads a multi-faceted career as a conductor,
composer, vocalist and pianist deeply engaged in the
performance and creation of contemporary music. From
its founding in 2009, Eric sang as a member of the genre- 

defying vocal octet Roomful of Teeth, touring worldwide and recording a full
catalog of newly commissioned works with the Grammy Award-winning
ensemble for a period of twelve years. He moved to the Bay Area in 2016 to
oversee the orchestra program at the San Francisco Conservatory of Music,
becoming the next Artistic Director for the Contemporary Music Players in
2017. Eric was also a principal conductor for the Bendigo Festival of
Exploratory Music in Australia, and directed Roomful of Teeth, International
Contemporary Ensemble, and Ensemble L’Instant Donné in productions with
Peter Sellars at Ojai Festival and Paris Festival d’Automne.

While living in New York City, Eric conducted and performed with
organizations as diverse as Ekmeles and TENET vocal ensembles, the Choir
of Trinity Wall Street, Talea Ensemble, American Symphony Orchestra,
Ensemble Signal and the New York Philharmonic. He was an assistant
conductor for the Cincinnati Symphony Orchestra under Paavo Järvi and the
Princeton Symphony Orchestra under Rossen Milanov for several seasons,
and some of his recent guest engagements include the Adelaide Symphony
Orchestra in Australia, and the National Symphony Orchestra at the Kennedy
Center.

A passionate educator, Eric was on the faculty of Mannes College/The New
School for Music in New York, as well as leading the orchestra and teaching
conducting at the San Francisco Conservatory of Music for three years. He
currently serves on the full-time faculty of the Conservatory of Music at The
University of the Pacific, where he is a professor of voice and coach/conductor
for Pacific Opera Theatre. As a pianist and chamber musician, he has
performed with members of Novus New York and the Cincinnati and Princeton
symphony orchestras. His own music has been premiered and recorded by
the Hartford Symphony Orchestra, Quey Percussion Duo, and by Roomful of
Teeth. Eric holds a bachelor’s degree in composition from the Eastman
School of Music, and master’s and doctorate degrees in orchestral conducting
from Yale, where he was the recipient of the Dean’s Prize. He lives in
Concord, California with his wife Melanie, and their son Ethan.
 



Please make sure to put these concerts/ & events on your calendar:

Tracing Paths - February 1, 2025, 8:00 PM at Caroline H. Hume
Concert Hall (SF Conservatory of Music) - music by Jonathan
Bingham, Olly Wilson, Zosha Di Castri (featuring percussionist
extraordinaire Steve Schick) and Thomas Adès

Sound & Wine 2025 - February 20, 2025, 6:00 PM at the Sf War
Memorial PAC Green Room - our annual fundraising event, with
special guest honoree John Adams

Northern Lights - April 12, 2025, 7:30 PM at Taube Atrium Theater
- new music from Sweden and Finland (Mika Pelo, Jesper Nordin,
Kaija Saariaho; and Magnus Lindberg)

Shared Rituals - May 10, 2025, 8:00 Pm at Brava Theater - new
music by Latin American composers (Tania Leon, Gabriela Lena
Frank, Ana Lara, Miguel Chuaqui, and Gabriela Ortiz)

ARTZenter Institute Emerging Composer Project - June 18 & 20,
2025, 7:30 PM at Herbst Theatre - world premiere of 6 new works by
emerging composers - Free Concert

Info & Tickets



February 20, 2025, 
6 pm - 9 pm

Green Room (SF War
Memorial PAC)

Sound & Wine 2025 will be an
extraordinary event as our Guest of Honor
will be composer John Adams. Join us on

February 20th for an evening of great
music, food, beverages, and a silent

auction - all in support of 
San Francisco Contemporary Music

Players.

Info & Tickets


