orth

ern

-~




SAN FRANCISCO
CONTEMPORARY
MUSIC PLAYERS

Northern Lights

April 12, 2025

6:30 PM: “Under the Hood” with Artistic Director Eric Dudley and composer
Mika Pelo

7:30 PM: Concert

Taube Atrium Theater

Eric Dudley, Artistic Director & Conductor
PROGRAM

Surfaces scintillantes (2008) Jesper Nordin (b. 1971)
(10 minutes) U.S. premiere

Jessie Nucho, flute
Peter Josheff, clarinet
Kate Campbell, piano

Kevin Rogers, violin

Christina Simpson, viola

Doug Machiz, cello

Richard Worn, double-bass

Lichtbogen (1985) Kaija Saariaho (1952-2023)
(18 minutes)
Jessie Nucho, flute
James Beauton, percussionn
Allegra Chapman, piano
Kristin Lloyd, harp
Hrabba Atladottir, violin
Susan Freier. violin
Christina Simpson, viola
Stephen Harrison, cello
Richard Worn, double-bass
Bruce Bennett, electronics



INTERMISSION

Working From a Postcard (2025) Mika Pelo (b. 1971)
(14 minutes) world premiere (commission)

Jessie Nucho, flute
Adrienne Burg, oboe
Peter Josheff, clarinet

Kristin Lloyd, harp

Elizabeth Dorman, piano
Hrabba Atladottir, violin
Richard Worn, double-bass
Bruce Bennett, electronics

Jubilees (2007) Magnus Lindberg (b. 1958)
(16 minutes) U.S. premiere

Jessie Nucho, flute
Kyle Bruckmann, oboe
Peter Josheff, clarinet
Jamael Smith, bassoon

Alicia Telford, horn

Erika Miras, horn
John Freeman, trumpet
Brendan Lai-Tong, trombone
James Beauton, percussion
Jimmy Chan, percussion

Kristin Lloyd, harp
Hrabba Atladottir, violin

Susan Freier, violin

Christina Simpson, viola
Stephen Harrison, cello
Richard Worn, double-bass

This concert is funded in part by a generous grant from the
Barbro Osher Pro Suecia Foundation



Composer Bios & Program Notes

_—— Jesper Nordin (born in 1971 in Stockholm) is a leading Swedish

ey composer, and one who has garnered considerable international
acclaim in recent years. His music, with its powerful emotional impact
and traces of traditional Swedish folk music, rock music and
improvised music, is broadcast and performed throughout the world.
His music is performed by conductors like Esa-Pekka Salonen, Daniel Harding and
Kent Nagano and musicians like Martin Frost, Pekka Kuusisto and Malin Broman.
His orchestral pieces have been played and/or commissioned by such orchestras
as the San Fransisco Symphony, Orchestre Philharmonique de Radio France,
BBC Scottish Symphony Orchestra, Sinfonieorchester Basel, Royal Stockholm
Philharmonic and the Swedish and Finnish radio orchestras.

He is also included in the repertoires of several of the world’s foremost
contemporary music ensembles, amongst them Ensemble Intercontmporain,
ensemble recherche, L'ltineraire, Quatuor Diotima, Talea and The San Francisco
Contemporary Music Players.

His iOS apps Gestrument and ScaleGen are used by musicians and amateurs in
many different genres and forms the base of the company Reactional Music.

Surfaces Scintillantes (2008)

Surfaces Scintillantes was commissioned and premiered by Ensemble XXI,
conducted by Dominique Dournaud in Dijon 6/6 2008. The relationship between
surface and depth in music is something that fascinates me in many ways. Some
of my favorite music (for instance a lot of rock music) is clearly focused on the
more superficial aspects but cannot help to also express deep emotions. On the
other hand, some very deeply thought out music can be very shallow. As a
composer I'm also very interested in depth in the compositional process. In a piece
called Undercurrents | worked with material in layer after layer. | was always taking
away the original layer and only using the effects it had had on it's musical
surroundings. In Surfaces scintillantes I'm doing exactly the opposite - the piece as
you hear it IS the basic material. The only thing I've done with it is "polish” it to add
some extra sparkles.

The idea of the surface is also very present in this piece since every single note
comes from extensive improvisations and playing on an instrument I've built using
a Wacom drawing board and a computer. | programmed an environment where |
can control the harmonic and rhythmic framework and then, using a pen on the
drawing board, | can play freely within this framework. This is the ultimate tool for
me who has always searched for controlled freedom using improvisation in
different ways. This is the first piece I've composed solely with this method.

- Jesper Nordin



Kaija Saariaho (1952-2023) was a leading voice of her generation
of composers, in her native Finland and worldwide. She studied

., composition in Helsinki, Freiburg and Paris, where she lived from
1982 to her death. Her studies and research at IRCAM, the

la Parisian center for electroacoustic experimentation, had a major
mfluence on her music, and her characteristically luxuriant and mysterious textures

were often created by combining live performance and electronics.

She rose to international preeminence as the composer of works taken up by
symphony orchestras around the world, such as Oltra Mar (1999), Orion (2002),
Laterna Magica (2008), and Circle Map (2012), as well as six concertos (including
Graal Théatre for violin in 1994 and Notes on Light for cello in 2006), and five major
symphonic song cycles (e.g. Chateau de I'ame in 1995 and True Fire in 2014), all
of which bear the mark of her relentless attempt to blend the scientific,
technological and rational with an approach grounded in poetic inspiration and
resulting in deeply sensorial and associative experiences.

Saariaho has won major composing awards, such as the Grawemeyer Award, the
Nemmers Prize, the Sonning Prize, and the Polar Music Prize. Two of her
recordings have received Grammy Awards. In 2019, BBC Music Magazine
surveyed her peers and named her the ‘Greatest Living Composer’. Kaija
Saariaho’s life was prematurely interrupted by a brain tumor in 2023.

Lichtbogen (1986)

The name Lichtbogen stems from Northern Lights which | saw in the Arctic sky
when starting to work on this piece. When looking at the movements of these
immense, silent lights which run over the black sky, first ideas concerning the form
and language for the piece started to move in my mind. What is the relation — and
does it exist at all? — between this phenomenon of nature and my piece, | don't
know.

In Lichtbogen | work for the first time with computers in the context of purely
instrumental music. Special harmony and rhythm are worked out with two different
tools in IRCAM.

For harmony | have worked with the CRIME system developed by Claudy Malherbe
and Gerard Assayag: the harmonic material is created by analyzing short
transitions played with a violoncello, starting from artificial harmonic sound and
ending to complex 'multiphonic’ sounds. The analyses have been made by
selecting many small windows in the different parts of the sound. From the results
of the analyses, | have reconstructed the transitions and made harmonic
processes, which are often combined with the original playing manners of the
analyzed sound, so that harmony and timbral thinking stem from the same source.



For the rhythm, | use a network for programs, which | have realized with Xavier
Rodet in the FORMES environment. These programs allowed me to construct
interpolations and transitions for different musical parameters. The rhythmic
interpolations here are created between different musical patterns by using
circular lists, in which whenever repeated, values have changed, thus modified
the general character of the pattern. The calculated results have then been
transcribed with approximations, which allows them to be playable to musical
notation.

Lichtbogen is a commission of the French Ministry of Culture and is dedicated to
Paul Mefano. - Kaija Saariaho

Mika Pelo is inspired by the French so-called spectral
composers and Scandinavian lyricism and describes his method
of composition as “controlled dreaming.” The Strad magazine
writes that Pelo’s music “fashions a fascinating mosaic of

" sonorities,” and the Irish Times writes that Pelo’s music is built
.| by “gestures that were once the province of the avant-garde ...
here pliably exploited by a sensibility that sounded decidedly romantic.”

Recent pieces include Seagram Murals for Saxophone Quartet (a Chamber Music
America commission) and a commission from the Royal Academy of Music in
Sweden, Violin Concerto No. 2.

Pelo is Professor of Composition at the University of California, Davis, where he
has been on the faculty since 2008. Recent accolades include a Fromm
commission from Harvard University, and being named a Guggenheim Fellow.

Working From a Postcard (2025)

The impetus of the piece is a series of astonishing paintings by Gerhard Richter
called Annunciation after Titian, five paintings painted on the basis of a postcard
depicting Titian's famous renaissance painting Annunzio. There is a process of
abstraction happening throughout Richter’s renditions, a process that is analogous
to musical memory, | think. In Richter’s first Annunzio-painting, it is easy to see the
link to Titan’s painting, but by the fifth, only glorious, cloudy fields of renaissance-
tinted colors remain.

For this piece, | too have been working from a postcard of sorts: Knowing that
Kaija Saariaho’s Lichtbogen would also feature on the program, | decided that my
piece should be some sort of a companion piece to hers. | haven't heard
Lichtbogen for years, but my impressions of the two times | have experienced it in
concert are still very strong. These memories have served as my auditory postcard
during the writing of this piece, and the result is perhaps something like the
relationship between Titian's and Richter’s paintings - Working From a Postcard is
a hazy rendition of the masterpiece that is Lichtbogen.



Where do musical ideas come from? Perhaps they simply are distilled, digested
and amalgamated remnants of a music heard in the past, cast in some new form.
Personally, | can see recurring musical ideas return throughout my pieces, my
own musical clichés if you will, and | can see connections to music that | have
previously heard and admired.

My piece is of course ultimately very different from Saariaho’s — the clearest
similarity is a drawn out unison F#, although mine is at the end of the piece rather
than in the beginning of the piece. The instrumentation is similar, although my
ensemble is smaller. | am also using the same electronic setup as Saariaho:
Gentle amplification and some carefully added effects.

My heartfelt thanks goes to the musicians of San Francisco Contemporary Music
Players, Richard Aldag, and Eric Dudley to whom the piece is dedicated. | would
also like to thank Bruce Bennett for assistance with the electronics.  -Mika Pelo

r'*“" Magnus Lindberg was born in Helsinki in 1958. Following piano

il m‘ studies he entered the Sibelius Academy where his composition
Y. teachers included Einojuhani Rautavaara and Paavo Heininen.
w Lindberg made a decisive move in 1981, travelling to Paris for

studies with Globokar and Grisey. During this time he also

attended Donatoni’s classes in Siena, and made contact with
Ferneyhough, Lachenmann and Hdéller.

e
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His compositional breakthrough came with two large-scale works, Action-
Situation-Signification (1982) and Kraft (1983-85), which were inextricably linked
with his founding with Esa-Pekka Salonen of the experimental Toimii Ensemble.
His works at this time combined experimentalism, complexity and primitivism,
working with extremes of musical material. During the late 1980s his music
transformed towards a nhew modernist classicism, in which many of the
communicative ingredients of a vibrant musical language (harmony, rhythm,
counterpoint, melody) were re-interpreted afresh for the post-serial era. Key
scores in this stylistic evolution were the orchestral/ensemble triptych Kinetics
(1988), Marea (1989-90), and Joy (1989-90), reaching fulfillment in Aura (1993-94)
and Arena (1994-95).

Lindberg was Composer-in-Residence of the New York Philharmonic between
2009 and 2012, with new works including Al Largo for orchestra and Piano
Concerto No.2 premiered by Yefim Bronfman. Further residencies followed with
the SWR Radio Symphony Orchestra Stuttgart in 2011-12, and the London
Philharmonic Orchestra in 2014-17, with commissions including Violin Concerto
No.2 for Frank Peter Zimmermann. Recent works have included TEMPUS FUGIT,
commissioned by the Finnish Radio Symphony Orchestra to celebrate the
centenary of Finnish Independence in 2017, Serenades for the Chicago



Symphony Orchestra and Piano Concerto No.3 premiered by Yuja Wang and the
San Francisco Symphony under Esa-Pekka Salonen in October 2022.

Lindberg has received a number of composition prizes, including the Prix Italia
(1986), the UNESCO International Rostrum of Composers (1986), the Nordic
Council Music Prize (1988) for Kraft, and the Royal Philharmonic Society Prize
for large-scale composition (1992).

Jubilees (2007)

A jubilee is a special anniversary, or more generally, a celebration. With
Lindberg’s work, we receive a celebration of texture, light, and color, in a series
of interconnected tableaus that utilize sinfonietta instrumentation to maximum
effect. Jubilees (2002) is an orchestration of Piano Jubilees, a set of six piano
works, the first of which was commissioned by the Royal Festival Hall in London
as a birthday present for Pierre Boulez in 2000. The composer continued the
series and the whole set was completed before the year was out.

In the composer’s own words: “The Jubilees suite bears a distant relationship to
Debussy’s and Chopin’s studies since they too operate on clearly defined
textures. The first movement contains the most events. The following movements
undergo a process of purification so that in the last the harmony rises to the
surface stripped of all else: the overall dramaturgy has been clarified.”

-Eric Dudley

WHAT’S UP NEXT?

Shared Rituals
Saturday, May 10, 2025
Brava Theater
7:00 PM - PRELUDE Concert
8:00 PM - MAINSTAGE Concert

PRELUDE:
Paul Mortilla — Paradiso: Weavers of Light (2024)
Featuring the Friction Quartet and Sun Chang, piano

MAINSTAGE CONCERT
Tania Léon, Indigena (1991) - Bay Area premiere
Gabiriel Lena Frank - Lamento del Panaca for Solo Guitar (2008)
Ana Lara, Y los oros la Luz (2008) - U.S. premiere
Miguel Chuaqui - Tiempo Norte, Tiempo Sur (2008) - West Coast premiere
Gabriella Ortiz - Corpérea (2014) - West Coast premiere


https://www.tanialeon.com/
https://www.glfcam.com/people/gabriela
https://analara.net/inicio
https://miguelchuaqui.com/music/
https://gabrielaortiz.com/

Artistic Director & Conductor Eric Dudley

Now in his seventh season as Artistic Director of SFCMP,
Eric Dudley leads a multi-faceted career as a conductor,
composer, vocalist and pianist deeply engaged in the
performance and creation of contemporary music. From

its founding in 2009, Eric sang as a member of the genre-
defying vocal octet Roomful of Teeth, touring worldwide and recording a full

catalog of newly commissioned works with the Grammy Award-winning
ensemble for a period of twelve years. He moved to the Bay Area in 2016 to
oversee the orchestra program at the San Francisco Conservatory of Music,
becoming the next Atrtistic Director for the Contemporary Music Players in 2017.
Eric was also a principal conductor for the Bendigo Festival of Exploratory Music
in Australia, and directed Roomful of Teeth, International Contemporary
Ensemble, and Ensemble L’Instant Donné in productions with Peter Sellars at
Ojai Festival and Paris Festival d’Automne.

While living in New York City, Eric conducted and performed with organizations
as diverse as Ekmeles and TENET vocal ensembles, the Choir of Trinity Wall
Street, Talea Ensemble, American Symphony Orchestra, Ensemble Signal and
the New York Philharmonic. He was an assistant conductor for the Cincinnati
Symphony Orchestra under Paavo Jarvi and the Princeton Symphony Orchestra
under Rossen Milanov for several seasons, and some of his recent guest
engagements include the Adelaide Symphony Orchestra in Australia, and the
National Symphony Orchestra at the Kennedy Center.

A passionate educator, Eric was on the faculty of Mannes College/The New
School for Music in New York, as well as leading the orchestra and teaching
conducting at the San Francisco Conservatory of Music for three years. He
currently serves on the full-time faculty of the Conservatory of Music at The
University of the Pacific, where he is a professor of voice and coach/conductor
for Pacific Opera Theatre. As a pianist and chamber musician, he has performed
with members of Novus New York and the Cincinnati and Princeton symphony
orchestras. His own music has been premiered and recorded by the Hartford
Symphony Orchestra, Quey Percussion Duo, and by Roomful of Teeth. Eric
holds a bachelor's degree in composition from the Eastman School of Music, and
master’s and doctorate degrees in orchestral conducting from Yale, where he
was the recipient of the Dean’s Prize. He lives in Concord, California with his wife
Melanie, and their son Ethan.
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Board of Directors

Peter Witte, President
Richard Festinger, Treasurer
Richard Aldag, Secretary - ex
officio

Kyle Bruckmann

Jeffrey Gao

Giovanni lachello

Ron Piovesan

Elina Razdobarina

Richard Worn

Musician Roster

Tod Brody, flute

Kyle Bruckmann, oboe
Sarah Rathke, oboe
Jeff Anderle, clarinet
Peter Josheff, clarinet
Jamel Smith, bassoon
Alicia Telford, horn
Adam Luftman, trumpet
Brendan Lai-Tong, trombone
Pater Wahrhaftig, tuba
Haruka Fujjii, percussion

Our Team

Richard Aldag, Executive Director

Eric Dudley, Artistic Director

Caleb Rose, Production Manager/Librarian
Nathaniel Link, Production Assistant
Veronica Reece, Business Manager

Tony Kay, Graphic Design

Erika Aoki, Social Media Coordinator

Zach Miley, videography

Stephen Hahn, photographer

Divesh Karamchandani, percussion
James Beauton, percussion
Kate Campbell, piano
Allegra Chapman, piano
Keisuke Nakagoshi, piano
Hrabba Atladottir, violin
Susan Freier, violin

Kevin Rogers, violin/viola
Stephen Harrison, cello
Douglas Machiz, cello
Richard Worn, double-bass

Read About Our Musicians



FRIENDS OF CONTEMPORARY MUSIC PLAYERS

The continued innovation and professionalism of the San Francisco Contemporary Music
Players has been driven and sustained by an entire community of individuals making
contributions in countless and vital ways. Thank you for being part of this community. We
gratefully acknowledge the following financial supporters who have made one or more
donations between January 2024 and December 2024. We apologize for any errors or
omissions; for corrections please contact us at info@sfcmp.org

Composer’s Circle ($25,000+)

Clarence E. Heller Charitable Foundation

Anthony Magee (ARTZenter Institute)

Artistic Director’s Circle
($10,000-$24,999)

Barbro Osher Pro Suecia Foundation
National Endowment for the Arts
Phyllis C. Wattis Foundation

San Francisco Arts Commission

Player’s Circle ($5,000-$9,999)
Amphion Foundation

Aaron Copland Fund for Music
Giovanni lachello & Sarah Motter
Holly Hartley

Zellerbach Family Foundation

Producer’s Circle ($2,500-$4,999)
Anonymous

Alice M. Ditson Fund for Music
Dianne Ellsworth

Eunice Childs in memory of Dr. Alfred
Childs

Jeffrey Gao

Peter & Robin Witte

Susan & Harry Hartzell

Vanessa Wang

Founder’s Circle ($1,000-$2,499)
Anonymous

Anne and Robert Baldwin

Bickley Simpson

Donald Blais

Claire Allphin

Claire Oldani

Gregory Lutz

Elouise Wilson

Karen Gottlieb

Lisa Honig

Margot Golding and Michael Powers
Richard Festinger

Ron Piovesan

Stephen Smoliar & Linda Demb
Terry McKelvey and Heli Roiha

Tod Brody

Guest Artist’s Circle ($500 - $999)
Adam Frey

Gregory Stern

Jerome & Linda Elkind

JoAnn & Jack Bertges

Kyle Bruckmann

Lisa Herrinton and Stuart Ozer
Michael McGinley

Richard Worn

Susan York

Sponsor ($200-$499)

Alllison Kibrick & Constantin Delivanis
Elina Razdobarina

Margaret Levitt

Patricia Deuter

Patricia Taylor Lee

Paul Griffin

Sweta Arora

Tom Stone

Timothy L. Bridge

Supporters ($100 - $199)

Alan and Evelyn Johnson

Fran Johns

Harvey Ingham

Jay Stamps

Jeanne Gulner and Kenneth Rees
Dr. John and Nancy Gilbert

Larry Ragent

continued
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Martin Rokeach Sharon Silva

Marilyn H. Patrik Stephen Harrison and Susan Freier
Patricia Bourne Thomas Bickley
Rachel Elson Tim Hamilton

Robert Bassett

Give the Gift of Music

Your generous gift helps the ensemble to reach new heights in presenting outstanding,
adventurous concerts at affordable prices, educating young musicians, commissioning
new works, and breaking down the barriers to understanding new music through our
“Under the Hood” program.

There are a variety of ways to support our work:

¢ Donate via your Donor Advised Fund.

o Give a gift of stocks or other appreciated assets to our organization.
« Underwrite a performance, recording, commission, or full concert.

o Engage your company as a corporate sponsor.

o Does your employer sponsor matching gifts for charitable donations?
¢ Join the Legacy Circle and support us through planned giving.

LEGACY CIRCLE
THE HAROLD WOLLACK LEGACY CIRCLE

A former subscriber, Harold Wollack, left the first bequest to help underwrite the
ensemble’s concerts and programs. Recently, the ensemble received generous
bequests from the estates of Jane Roos and Victor & Esta Wolfram. All bequests help
to ensure that our organization will remain vibrant and that future generations will enjoy
the music of the San Francisco Contemporary Music Players. We thank the following
individuals who have arranged a legacy gift in support of our future:

A.Robin Orden Holly Hartley

Adam Frey Jacqueline S. Hoefer *

Eunice Childs Jane Roos and Jean-Louis LeRoux *
(in memory of Dr. Alfred W. Childs) * Margot Golding

Anne Baldwin Paul Griffin

Roy C. (Bud) Johns* Priscilla Brown

C. Michael Richards * Renate Kay *

Dianne J. Ellsworth Ruth Caron Jacobs *

Donald Blais Susan and Harry Hartzell

George Bosworth * Terry McKelvey

Harold Wollack * Victor and Esta Wolfram*

*realized
For questions about these and other giving opportunities,
please don’t hesitate to contact us:
Richard Aldag, Executive Director
director@sfcmp.org
(650) 525-6288



