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PROGRAM

PRELUDE CONCERT

Comedía (2025)                                                                 Paul Mortilla (b. 1995)   
(33 minutes)                             World Premiere

Cara Gabrielson, soprano
Kindra Scharich, mezzo-soprano

Eric Dudley, tenor
Ryan Bradford, baritone

Kevin Rogers, violin
Otis Harriel, violin
Mitso Floor, viola

Doug Machiz, cello
Sun Chang, harpsichord

Friction Quartet Commission
(Supported by Chamber Music America)

PAUSE



MAINSTAGE CONCERT

Indígena (1991)                                                                Tania Léon (b. 1943)
 (8 minutes)                           Bay Area premiere 

Tod Brody, flute
Kyle Bruckmann, oboe
Peter Josheff, clarinet

Jamael Smith, bassoon
Alicia Telford, horn

Daniel Norris, trumpet
Allegra Chapman, piano

Gregory Massa, percussion
Kevin Rogers, violin
Susan Freier, violin
Mitso Floor, viola

Stephen Harrison, cello
Richard Worn, double bass

Lamento del Panaca (2008)                               Gabriela Lena Frank (b. 1972)
 (6 minutes)

David Tanenbaum, guitar

y los oros la luz (2008)                                                         Ana Lara (b. 1959)
 (8 minutes)                                U.S. premiere

Tod Brody, flute
Peter Josheff, bass-clarinet

Kevin Rogers, violin
Doug Machiz, cello

Allegra Chapman, piano

INTERMISSION

Tiempo Norte, Tiempo Sur (2008)                               Miguel Chuaqui (b. 1964)
 (12 minutes)                           West Coast premiere

continued



Tod Brody, flute/piccolo
Kyle Bruckmann, oboe
Peter Josheff, clarinet

Jamael Smith, bassoon
Alicia Telford, horn

Daniel Norris, trumpet
Brendan Lai-Tong, trombone

Divesh Karamchandani, timpani
Gregory Messa, percussion
Chelsea Tin Yi Wong, piano

Kevin Rogers, violin
Susan Freier, violin
Mitso Floor, viola

Stephen Harrison, cello
Richard Worn, double-bass

Corpórea (2014)                                                       Gabriela Ortiz (b.1964)
 (18 minutes)                        Bay Area premiere
           I.    Air
           II.   Breathing dance
           III.  Intangible, Arising adagio
           IV.  Ritual mind,- corporeous pulse

Tod Brody, flute
Peter Josheff, clarinet

Alicia Telford, horn
Daniel Norris, trumpet

Jennifer Ellis, harp
Divesh Karamchandani, percussion

Kevin Rogers, violin
Stephen Harrison, cello

Richard Worn, double-bass



Composer Bios & Program Notes

Paul Mortilla is a composer and performer currently finishing his
doctorate at Rice University. He received a Master’s of Music from the
Yale School of Music (2020) and a Bachelor’s from Indiana University
(2017). He has studied music composition with Karim Al-Zand, Art
Gottschalk, Anthony Brandt, David Lang, Christopher Theofinidis,
Martin Bresnick, Aaron J. Kernis, Don Freund, David Dzubay, Aaron 

Travers, Claude Baker, and Scott Stinson. His music has been played by Ensemble
NEWSRQ, Pathos Trio, Alarm Will Sound, Callithumpian Consort, and Albany
Symphony’s Dogs of Desire. In 2017, Paul was a composition fellow at Tanglewood
Music Festival, and in 2022, a composition fellow at Aspen Music Festival. In 2019,
he received an Charles Ives Scholarship from the American Academy of Arts and
Letters for his work Stupor and his Piano Concerto. In 2020, he received a Yale
School of Music Charles Wood Award, and Yale School of Music Teaching
Fellowship. Beyond music, Paul is vegan, has two cats, is married to Tian Qin, plays
Javanese Gamelan with Houston’s Gamelan of the New Moon, and is interested in
classical Tibetan.

Comedía
The idea to compose Comedía was with me for many years, even before I knew I
would work with Dante’s poetry. The primordial beginnings of this work began when
I came across the ascent of the planets in Jodorowksy’s The Holy Mountain, a
psychedelic film from 1973 about the search for enlightenment. Each world
contained a reality out of balance. For example, Venus was overly obsessive with
surface-level beauty but lacking genuine substance, Mars was pointlessly cruel,
Jupiter was cold, Saturn, maniacal, and so on. When I discovered parallel’s in
Dante’s Paradiso, I knew that was the text to use. The act of composition was itself
my own ascension through each sphere, where I tried to make clippings of the
original text that captured moments that I could illuminate musically.

Along with Dante’s text, there are time of reflections where I set excerpts from
Maroon, a novella by my friend, Jordan Lenchitz, who describes it as a ‘post-post
ironic retelling of Dante’s Inferno’. I also set assembly code from the Apollo 11
guidance computer, which itself contained references to Shakespeare, reinforced by
invocations to Apollo in the Luna movement and Hildegard von Bingen’s lingua
ignota, which appears as we approach the Empyrean. In many ways this work is like
a surreal oratorio, opening with some obscure Baroque music that accidentally falls
into a portal to other worlds again and again, to finally exit this universe all together.



Tania León is highly regarded as a composer, conductor, educator,
and advisor to arts organizations. Her orchestral work Stride,
commissioned by the New York Philharmonic, was awarded the
2021 Pulitzer Prize in Music. In 2022, she was named a recipient of
the 45th Annual Kennedy Center Honors for lifetime artistic
achievements. In 2023, she was awarded the Michael Ludwig
Nemmers Prize in Music Composition from Northwestern
University. Most recently, León became the London Philharmonic 

Orchestra’s next Composer-in-Residence—a post she will hold for two seasons,
beginning in September 2023. She held Carnegie Hall’s Richard and Barbara Debs
Composer’s Chair for its 2023-2024 season.

Recent premieres include works for the Los Angeles Philharmonic, Arkansas
Symphony Orchestra, Detroit Symphony, NDR Symphony Orchestra, Grossman
Ensemble, International Contemporary Ensemble, Modern Ensemble, Jennifer
Koh’s project Alone Together, and The Curtis Institute. Appearances as guest
conductor include Orchestre Philharmonique de Marseille, Gewandhausorchester,
Orquesta Sinfónica de Guanajuato, and Orquesta Sinfónica de Cuba, among
others. Upcoming commissions feature a work for the League of American
Orchestras, and a work for Claire Chase, flute, and The Crossing Choir with text by
Rita Dove.

Honors include the New York Governor’s Lifetime Achievement, inductions into the
American Academy of Arts and Letters and the American Academy of Arts and
Sciences, and fellowship awards from ASCAP Victor Herbert Award and The
Koussevitzky Music and Guggenheim Foundations, among others. She also
received a proclamation for Composers Now by New York City Mayor, and the
MadWoman Festival Award in Music (Spain).

Indígena (1991)
Tania León’s heritage takes center stage in Indígena (1991), a piece
commissioned by Town Hall for the Solisti Chamber Orchestra of New York. The
work opens with rhapsodic, cadenza-like woodwind flourishes, each answered by
bursts of percussion, before settling into a driving, interlocking polyrhythmic
groove.

León evokes the energy of a comparsa—a group of masked revelers parading
through the streets during Carnival. In these festive gatherings, a winner is always
crowned, and the trumpet reigns as the king of the comparsa. Its sound can be
heard from afar, growing louder as the parade approaches, carried by the
intensifying polyrhythms.



In Indígena, the trumpet takes center stage, delivering bold, brilliant solos that
elicit responses from the ensemble, the comparsa’s “chorus.” Only once does it
quote an authentic comparsa melody—"La Jardinera"—which the ensemble
echoes before a frenzied outburst of revelry erupts.

Gabriela Lena Frank - Currently serving as Composer-in-
Residence with the storied Philadelphia Orchestra and
included in the Washington Post's list of the most
significant women composers in history (August, 2017),
identity has always been at the center of composer/pianist
Gabriela Lena Frank's music. Born in Berkeley, California 

to a mother of mixed Peruvian/Chinese ancestry and a father of Lithuanian/
Jewish descent, Gabriela explores her multicultural heritage through her
compositions. Inspired by the works of Bela Bartók and Alberto Ginastera,
Gabriela has traveled extensively throughout South America in creative
exploration. Her music often reflects not only her own experience as a multi-
racial Latina, but also refracts her studies of Latin American cultures,
incorporating poetry, mythology, and native musical styles into a Western
classical framework that is uniquely her own.

Moreover, she writes, "There's usually a story line behind my music; a scenario
or character." While the enjoyment of her works can be obtained solely from her
music, the composer's program notes enhance the listener's experience, for
they describe how a piano part mimics a marimba or pan-pipes, or how a
movement is based on a particular type of folk song, where the singer is
mockingly crying.

Lamento del Panaca (2008)
Lamento del Panaca is scored for solo guitar and loosely inspired by Andean
folkloric motifs. The piece conveys a melancholic yet deeply emotional appeal
from the panaca—a ritual group that emerged upon the death of an Inca king.
Led by the king’s second son, the panaca functioned as a complex clan entity,
preserving and asserting the deceased ruler’s political and cultural authority.

Ana Lara is a vital personality in Mexican contemporary music.
She is highly regarded as a composer as well as promoter and
programmer. She has worked as artistic director of
contemporary music at Festival Internacional Cervantino (2007-
2009) and created the Festival Internacional Música y Escena
which she directed for 13 years (1998-2012). Since 1989 she 

produces the program Hacia una nueva música at University Radio (Radio UNAM)
devoted to contemporary music. 



Since 2015, together with Jean-Paul Bernard (ex-director of Les Percussions de
Strasbourg) has created Afinidades Insospechadas, a platform for
interdisciplinary works based on collaboration and academic education.

She was the Cultural Attachée at the Mexican Embassy in France and the
Director of the Instituto Cultural de Mexico in Paris from 2016-1017. Recent works
include Au-delà du visible for string quartet commissioned by the Louvre Museum
and the Quatuor Diotima, Malgré la nuit, for piano, percussion and electronic
commissioned by the CIRM, Callada Calma, composed to celebrate Mario
Lavista's 70 birthday for mezzo, flute, bass clarinet and piano and El Baile,
musical theater commissioned by the Instituto Nacional de Bellas Artes.

y los oros la luz (2008)
For some time now, I’ve been working with my sister, the visual artist Magali Lara,
integrating my music into her animations. This time we decided it would be music
written especially for her exhibition called Glaciers (Glaciares), inspired
specifically by the glaciers of southern Argentina she had just visited and which
she was deeply impressed by and in a deeper sense, made us think about our
mother suffering from Alzheimer’s disease.

At the same time, I had been commissioned to write a piece for the Pierrot
Lunaire Ensemble Wien, and the result of these two impulses was y los oros la
luz composed in 2008. The poem by Idea Vilariño from which this phrase comes,
combined with Magali’s images, reflect for me the idea of how sometimes things
happen in life that are like a glacier breaking up with a huge roar, but only after
having slowly broken up without anyone noticing, leaving an indelible mark.
Something has been irreparably broken long before we see its effects, and no
matter how terrible the damage, life whistles happily, unaware of human losses.
This piece is dedicated to my sister María Pía.

The Chilean-American composer Miguel Chuaqui was born in 1964
in Berkeley, California, and grew up in Santiago, Chile. He studied
piano at the Escuela Moderna de Música and the Pontificia
Universidad Católica de Chile. He completed his undergraduate
studies at the University of California at Berkeley, where he studied
electroacoustic music at the Center for New Music and Audio
Technologies (CNMAT) and went on to complete a Ph.D. in 

Composition with composer Andrew Imbrie. His music, which includes orchestral,
chamber, vocal, and electroacoustic works, has been performed in many venues in
the U.S. and abroad, by ensembles and music presenters such as NOVA, Speculum
Musicae, Parnassus, Earplay, Left Coast Ensemble, Empyrean Ensemble, Octagon,
Riverside Symphony (New York), New York Virtuoso Singers, Colorado Chamber
Players, Canyonlands Ensemble, Abramyan String Q uartet, Ulysses Quartet,
Ensemble Bartok Chile, Teatro del Lago (Frutillar), SEAMUS (Society for Electro-



Acoustic Music in the U.S.), NYCEMF (New York City Electroacoustic Music
Festival), and Festival Ai-Maako (Chile).

Miguel Chuaqui has received commissions from the Fromm Foundation at Harvard
University, the Koussevitzky Foundation at the Library of Congress, the Utah Arts
Council (NEA), Meet the Composer, and from many U.S. and international
performers and ensembles. Honors include an Award in Music from the American
Academy of Arts and Letters, an Aaron Copland Recording Grant, the Eisner Prize,
a Nicola de Lorenzo Award, an award from the Society for Universal Sacred Music,
and induction into the National Association of Composers of Chile. His works are
released on Parma Recordings, Centaur Records, New World Records, and Albany
Records, and they are available on all streaming platforms. He hosted the 2008
SEAMUS (Society for Electro-Acoustic Music in the United States) National
Conference, SEAMUS 2008, and his research interests include collaborations with
colleagues in areas as diverse as Modern Dance (interactive dance systems) and
the School of Medicine (interactive software development for therapeutic musical
applications).

Tiempo Norte, Tiempo Sur (2008)
Tiempo Norte, Tiempo Sur was commissioned by the Utah Arts Council for the
2008 Utah Arts Festival, and it evokes the bilingual influences of my life —
conscious of American and Chilean antecedents— incorporating the unique
harmonic and rhythmic gestures of jazz with the folk rhythms and melodies from
Latin America. The jazzy opening “American” gesture, for instance, is quickly
followed by Latin American dance music in six-eight time and irregular rhythms.

Born to a musical family in Mexico City, Gabriela Ortiz has
always felt she didn’t choose music—music chose her. Her
parents were founding members of Los Folkloristas, a
renownedensemble dedicated to performing Latin American
folk music. While playing charango and guitar with her parents’
group, she was also learning classical piano. Her formal studies 

 began under esteemed Mexican composers Mario Lavista, Federico Ibarra, and
Daniel Catán. Later, she continued her studies in Europe, earning a master’s
degree at Guild Hall School of Music and Drama under the guidance of Robert
Saxton, and earning a doctorate in composition and electronic music from London’s
City University under the guidance of Simon Emmerson.

Ortiz’s music incorporates seemingly disparate musical worlds, from traditional and
popular idioms to avant-garde techniques and multimedia works. This is, perhaps,
the most salient characteristic of her oeuvre: an ingenious merging of distinct sonic
worlds. While Ortiz continues to draw inspiration from Mexican subjects, she is
interested in composing music that speaks to international audiences.



A landmark achievement in her career came in 2025 when her portrait album
Revolucióndiamantina, recorded by the Los Angeles Philharmonic and Gustavo
Dudamel, won three GRAMMY Awards, including Best Contemporary Classical
Composition for the title track. This historic recognition solidified her as a leading
voice in contemporary classical music.

Corpórea (2014)
Corpórea explores the oscillation between material existence and spiritual
transcendence. The fourth and final movement, “Ritual Mind – Corporeous Pulse,”
embodies the most rhythmic, primal, and earthly aspects of life.

The piece is dedicated to Mexican diplomat Gilberto Bosques Saldívar (1892–1995),
who risked his life to save hundreds of Jews and exiled Spanish revolutionaries.

KEEP THE ART 
ALIVE & THRIVING

Make a Donation Today in Support of 
San Francisco Contemporary Music Players 

We Need Support From Our Community - YOU - More Than Ever 



Artistic Director & Conductor Eric Dudley

Now in his seventh season as Artistic Director of SFCMP,
Eric Dudley leads a multi-faceted career as a conductor,
composer, vocalist and pianist deeply engaged in the
performance and creation of contemporary music. From
its founding in 2009, Eric sang as a member of the genre- 
defying vocal octet Roomful of Teeth, touring worldwide and recording a full
catalog of newly commissioned works with the Grammy Award-winning
ensemble for a period of twelve years. He moved to the Bay Area in 2016 to
oversee the orchestra program at the San Francisco Conservatory of Music,
becoming the next Artistic Director for the Contemporary Music Players in 2017.
Eric was also a principal conductor for the Bendigo Festival of Exploratory Music
in Australia, and directed Roomful of Teeth, International Contemporary
Ensemble, and Ensemble L’Instant Donné in productions with Peter Sellars at
Ojai Festival and Paris Festival d’Automne.

While living in New York City, Eric conducted and performed with organizations
as diverse as Ekmeles and TENET vocal ensembles, the Choir of Trinity Wall
Street, Talea Ensemble, American Symphony Orchestra, Ensemble Signal and
the New York Philharmonic. He was an assistant conductor for the Cincinnati
Symphony Orchestra under Paavo Järvi and the Princeton Symphony Orchestra
under Rossen Milanov for several seasons, and some of his recent guest
engagements include the Adelaide Symphony Orchestra in Australia, and the
National Symphony Orchestra at the Kennedy Center.

A passionate educator, Eric was on the faculty of Mannes College/The New
School for Music in New York, as well as leading the orchestra and teaching
conducting at the San Francisco Conservatory of Music for three years. He
currently serves on the full-time faculty of the Conservatory of Music at The
University of the Pacific, where he is a professor of voice and coach/conductor
for Pacific Opera Theatre. As a pianist and chamber musician, he has performed
with members of Novus New York and the Cincinnati and Princeton symphony
orchestras. His own music has been premiered and recorded by the Hartford
Symphony Orchestra, Quey Percussion Duo, and by Roomful of Teeth. Eric
holds a bachelor’s degree in composition from the Eastman School of Music, and
master’s and doctorate degrees in orchestral conducting from Yale, where he
was the recipient of the Dean’s Prize. He lives in Concord, California with his wife
Melanie, and their son Ethan.



Our Team
Richard Aldag, Executive Director
Eric Dudley, Artistic Director
Caleb Rose, Production Manager/Librarian
Nathaniel Link, Production Assistant
Veronica Reece, Business Manager
Tony Kay, Graphic Design
Erika Aoki, Social Media Coordinator
Zach Miley, videography
Stephen Hahn, photographer

Musician Roster
Tod Brody, flute
Kyle Bruckmann, oboe
Sarah Rathke, oboe
Jeff Anderle, clarinet
Peter Josheff, clarinet
Jamel Smith, bassoon
Alicia Telford, horn
Adam Luftman, trumpet
Brendan Lai-Tong, trombone
Pater Wahrhaftig, tuba
Haruka Fujjii, percussion

Divesh Karamchandani, percussion
James Beauton, percussion
Kate Campbell, piano
Allegra Chapman, piano
Keisuke Nakagoshi, piano
Hrabba Atladottir, violin
Susan Freier, violin
Kevin Rogers, violin/viola
Stephen Harrison, cello
Douglas Machiz, cello
Richard Worn, double-bass

Read About Our Musicians

Board of Directors
Peter Witte, President
Richard Festinger, Treasurer
Richard Aldag, Secretary - ex officio
Kyle Bruckmann
Jeffrey Gao
Giovanni Iachello
Ron Piovesan
Elina Razdobarina
Richard Worn



FRIENDS OF CONTEMPORARY MUSIC PLAYERS

The continued innovation and professionalism of the San Francisco Contemporary Music
Players has been driven and sustained by an entire community of individuals making
contributions in countless and vital ways. Thank you for being part of this community. We
gratefully acknowledge the following financial supporters who have made one or more
donations between January 2024 and December 2024. We apologize for any errors or
omissions; for corrections please contact us at info@sfcmp.org

Composer’s Circle ($25,000+)
Clarence E. Heller Charitable Foundation
Anthony Magee (ARTZenter Institute)

Artistic Director’s Circle
($10,000-$24,999)
Barbro Osher Pro Suecia Foundation
National Endowment for the Arts
Phyllis C. Wattis Foundation
San Francisco Arts Commission

Player’s Circle ($5,000-$9,999)
Amphion Foundation
Aaron Copland Fund for Music
Giovanni Iachello & Sarah Motter
Holly Hartley
Zellerbach Family Foundation

Producer’s Circle ($2,500-$4,999)
Anonymous
Alice M. Ditson Fund for Music
Dianne Ellsworth
Eunice Childs in memory of Dr. Alfred
Childs
Jeffrey Gao
Paul Upham
Peter & Robin Witte
Susan & Harry Hartzell
Vanessa Wang

Founder’s Circle ($1,000-$2,499)
Anonymous
Anne and Robert Baldwin
Bickley Simpson
Donald Blais
Claire Allphin
Claire Oldani
Gregory Lutz
Elouise Wilson

Karen Gottlieb
Lisa Honig
Margot Golding and Michael Powers
Richard Festinger
Ron Piovesan
Stephen Smoliar & Linda Demb
Terry McKelvey and Heli Roiha
Tod Brody

Guest Artist’s Circle ($500 - $999)
Adam Frey
Gregory Stern
Jerome & Linda Elkind
JoAnn & Jack Bertges
Kyle Bruckmann
Lisa Herrinton and Stuart Ozer
Michael McGinley
Richard Worn
Susan York

Sponsor ($200-$499)
Alllison Kibrick & Constantin Delivanis
Elina Razdobarina
Margaret Levitt
Patricia Deuter
Patricia Taylor Lee
Paul Griffin
Sweta Arora
Tom Stone
Timothy L. Bridge

Supporters ($100 - $199)
Alan and Evelyn Johnson
Fran Johns
Harvey Ingham
Jay Stamps
Jeanne Gulner and Kenneth Rees
Dr. John and Nancy Gilbert
Larry Ragent

                                           continued
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Give the Gift of Music
Your generous gift helps the ensemble to reach new heights in presenting outstanding,
adventurous concerts at affordable prices, educating young musicians, commissioning
new works, and breaking down the barriers to understanding new music through our
“Under the Hood” program.

There are a variety of ways to support our work: 

Donate via your Donor Advised Fund.
Give a gift of stocks or other appreciated assets to our organization.
Underwrite a performance, recording, commission, or full concert.
Engage your company as a corporate sponsor.
Does your employer sponsor matching gifts for charitable donations? 
Join the Legacy Circle and support us through planned giving.

LEGACY CIRCLE 
THE HAROLD WOLLACK LEGACY CIRCLE

A former subscriber, Harold Wollack, left the first bequest to help underwrite the
ensemble’s concerts and programs. Recently, the ensemble received generous
bequests from the estates of Jane Roos and Victor & Esta Wolfram. All bequests help
to ensure that our organization will remain vibrant and that future generations will enjoy
the music of the San Francisco Contemporary Music Players. We thank the following
individuals who have arranged a legacy gift in support of our future: 

A.Robin Orden                                                     Holly Hartley 
Adam Frey                                                           Jacqueline S. Hoefer *
Eunice Childs                                                      Jane Roos and Jean-Louis LeRoux *
   (in memory of Dr. Alfred W. Childs) *                Margot Golding
Anne Baldwin                                                       Paul Griffin
Roy C. (Bud) Johns*                                            Priscilla Brown
C. Michael Richards *                                          Renate Kay *
Dianne J. Ellsworth                                              Ruth Caron Jacobs *
Donald Blais                                                         Susan and Harry Hartzell                                  
George Bosworth *                                               Terry McKelvey                                        
Harold Wollack *                                                   Victor and Esta Wolfram* 
                                                                                                                           *realized

For questions about these and other giving opportunities, 
please don’t hesitate to contact us:
Richard Aldag, Executive Director

director@sfcmp.org
(650) 525-6288

Martin Rokeach                                                  Sharon Silva
Marilyn H. Patrik                                                 Stephen Harrison and Susan Freier
Patricia Bourne                                                   Thomas Bickley 
Rachel Elson                                                       Tim Hamilton
Robert Bassett                                                                                                    



A sneak peak out our 2025-26 Mainstage Concert Series

America Reflections I:
Hear/Now

Sunday, November 16, 2025 at 4:00 pm -  Brava Theater
Shulamit Ran - Soliloquy (1997) 
Samuel Adams - First Work (2025) - Co-commission/West Coast premiere
Terry Riley - Innocencia - Se Aparace La Muerte Inocentmente Por La
Tarde/La Muerte en Medias Caladas Negras (1993) 
John Adams - Chamber Symphony (1992)

Saturday, January 31, 2026 at 7:30 PM - Taube Atrium Theater
Ruth Crawford Seeger - Music for Small Orchestra (1926)
Seare Ahmad Farhat - Muzzahaimat (2023) - Bay Area premiere
Vivian Fung - Ominous (2024) - West Coast premiere
Steve Reich - Jacob’s Ladder (2023) - West Coast premiere

Saturday, April 12, 2026 at 7:30 PM - Taube Atrium Theater
Chen Yi - Fire (2019) - West Coast premiere
Viet Cuong - Electric Aroma (2018)
Elizabeth Ogonek - Lightenings (2016)
Justin Weiss - Through Depths and Shadows (2023) - West Coast
premiere
Elliott Carter - Mosaic for Harp & Ensemble (2004) - West Coast premiere

Saturday, May 16, 2026 at 7:30 P - Brava Theater
Nico Muhly - Flexible Music (2003)
Edward Smaldone - New work (2026) - 20’ - Commission/World Premiere
Suzanne Sorkin - a hint of light remains (2019)
John Zorn - Baudelaires (2013)
John Adams - Son of Chamber Symphony (2007)



ARTZenter Institute 
Emerging Composer Project

June 18 & 20, 2025
7:30 PM

Herbst Theatre
FREE ADMISSION


