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Tonight’s Ensemble

ARTZenter Institute is a grant program encouraging the creation of new
music that explores the power and grace of the traditional orchestral
ensemble. The fund was created by Tony Magee, founder of The
Lagunitas Brewing Company of Petaluma, CA, and is committed to
creating chamber orchestra workshops, mentorship and performance
opportunities for young composers nationwide. The Emerging Composer
Completion Grant Program has grown into one of the nation’s largest
and most ambitious vehicles in support of new work, with multiple calls-
for-scores being announced annually.

Read More About ARTZenter Institute



ARTZenter Institute 
Emerging Composer Grant Program

World Premiere Concert
September 5, 2025 - 7:30 PM
Herbst Theatre - FREE Admission

Eric Dudley, Artistic Director & Conductor

PROGRAM*

Sky Lantern                                                               Viskamol Chaiwanichsiri

Nimbos de centellas                                                       Pablo Martinez Teutli 
      I. Nimbos de centellas (Nimbus ofsparks)
     II. Impacto en las rocas (Strike on the rocks)
    III. Atizar el viento (To enliven the wind)
    IV. Cielos radiantes (Radiant skies)

nejimakiHaruki                                                                            Jaebong Rho

Eternal Threshold                                                                           David Vess

                             * The Program Order Will Be Announced From The Stage

There will be a Brief Intermission



Composer Bios & Program Notes

Viskamol Chaiwanichsiri (b.1995) is a Thai composer,
conductor, and music educator known internationally for blending
traditional Thai soundscapes with contemporary styles,
establishing him as a leading figure among emerging Asian
composers. His works have been performed internationally by
ensembles such as the Thailand Philharmonic Orchestra, Tacet(i) 

Ensemble, Medien HS Symphonic Band (Japan), University of Missouri-Kansas
City (UMKC) Conservatory (Kansas City, MO), Georgia State University
Symphonic Wind Ensemble (Atlanta, GA), Lawrence University Symphonic Band
(Appleton, WI), and at prestigious festivals including the Asian Saxophone
Congress (China, 2024), World Saxophone Congress (Croatia, 2018; France,
2015), and the International Trumpet Guild (US, 2023). 

He has been recognized with awards including the ARTZenter Institute Emerging
Composer Completion Grants (2025), James E. Croft Grant for Young and
Emerging Wind Band Composer (2024) and winner of Austin Symphonic Band’s
third annual Young Composers’ Contest (2024). He is a member of ASCAP.

Viskamol holds a bachelor’s (composition) and master’s (conducting) degree
from the College of Music, Mahidol University. He is currently in Kansas City,
Missouri where he is pursuing his DMA in Composition at University of Missouri -
Kansas City while enjoying cooking different dishes from whatever ingredients he
can track down in the city. 

Sky Lanterns is inspired by the Yi Peng Festival in Chiang Mai, Thailand, where
lanterns are released into the night sky as symbols of letting go of misfortune. As
a Thai composer, I was moved by the festival’s spiritual beauty and cultural
meaning, but also mindful of the risks it can bring. This piece reflects both the
wonder and the caution that surround the event.

The music opens with ascending gestures and shimmering textures that evoke
lanterns rising into the sky. Pentatonic melodies float above delicate sounds—
string harmonics, crotales, and piano—suggesting the gentle glow and quiet awe
of the moment. The atmosphere then shifts to a joyful celebration, with energetic
rhythms and bright brass figures capturing the excitement of the crowd.

As the piece unfolds, a darker tone emerges, hinting at the potential danger
when lanterns are mishandled. Tension builds through distorted motifs and
layered textures, before dissolving into a quiet, reflective conclusion. Echoes of
the opening return, reminding us of the beauty of the tradition, and the
importance of celebrating it with care and mindfulness.



Pablo Martinez Teutli (b. 1992) is a  Mexican composer
interested in observing the society around him to portray it
through allegorical musical narratives, and to imagine -
through poetry - alternative perspectives on how to live,
relate to each other, and understand the world. 

He studied music composition at the Faculty of Music of the 
National Autonomous University of Mexico,  at the Jacobs School of Music of
Indiana University, and at UC Berkeley. His professional training has been under
the guidance of composers Lucía Álvarez, Arturo Márquez, Ken Ueno, P. Q.
Phan, David Dzubay, Edmund Campion, and Maria Granillo. 

Some of his most relevant works are: El circo de las luces (The circus of the
lights), dedicated to the victims of hate crimes; Un beso en la herida (A kiss on
the wound), composition which promotes the sensitivity required to cross cultural
borders dividing society; and El eco de la sangre (The echo of the blood), which
commemorates the 200 years anniversary of the consummation of the Mexican
independence and was awarded by the Mexican Government in 2021.

Nimbos de Centellas (Nimbus of sparks)
Nimbos de centellas (Nimbus of sparks) is the poetic image created for this
project; it evokes an imaginary visual phenomenon resulting from the human
action of creating music. In this image, dancing and singing are fundamental
forces that create and sustain clouds of sparks, embodying the spirit of culture. 

The music for this project is written with a rhythmic Latin spirit heritage as the
core tradition and as the main character of the work. As long as this spirit is being
danced to and sung, the clouds will remain illuminating the sky with lively clusters
of energetic fiery particles. The purpose of the work is to share a reflection on
culture as a mechanism to link the past as memory, present as action, and future
as a constant reinvention of a persistent spirit. 

A rhythmic engine is set in motion. 

Our dancing feet on the ground,
like hammers on red-hot glowing metal, 

tear out sparks from the stones;
our breath reignites them with a song, 

blowing on tiny flying animated embers. 

These incandescent sparks gather in glittering clouds. 

They are the evidence of our musical manifestation. 



Jaebong Rho is a composer who uses music as a
medium to convey messages and provoke thought.
Drawing inspiration from contemporary social issues, he
shapes them into musical structures that engage
audiences and invite reflection.

He is currently serving as the 2024/25 Composer-in-
Residence with the Korean National Symphony Orchestra, with multiple
orchestral and ensemble premieres scheduled throughout the season. His
orchestral works include morii (2022), i want to go home. (2023/24), and diorama
(2024/25), which explore themes of longing, dementia, and the conflict between
truth and perception in contemporary society.

Rho has received commissions from the Busan Philharmonic Orchestra and
Ensemble Écoute, and was selected for the 2025 Lucerne Festival Academy,
where his new work will be premiered by the IEMA-Ensemble. He is a recipient of
the ASCAP Foundation Morton Gould Young Composer Award and a winner of
the Remus Georgescu International Music Festival Competition. He studied at
Pusan National University and is currently pursuing his Master of Music in
Composition at the Yale School of Music.

nejimakiHaruki (2025)
nejimakiHaruki (wind-up Haruki) is inspired by the world of Haruki Murakami,
where the familiar rhythms of everyday life are woven together with memory,
chance, and fate, giving rise to moments that feel at once uncanny. At the center
of the piece is the sound of "winding," produced by the guiro and ratchet, like a
key turning to open a vast, imaginary music box. With each turn, fragments of
memory and sudden shifts in perspective spill out, blurring the boundaries
between the real and the unreal. Through this sound, the work captures the
breadth of Murakami's universe: time folding back on itself, encounters that seem
both destined and fleeting, and the everyday quietly drifting into the surreal.

David Vess (b. 1991) is an emerging American composer of
orchestral, band and choir music who is fascinated with subjects that
question the boundary between what we know is real and what is
imagined. His work often uses music as a vehicle for exploring themes
such as endless liminal spaces, the bizarre and ever-shifting world

of dreams, and even extraterrestrial encounters. His “glowing vocal textures” have
lead to performances and commissions from ensembles such as the GRAMMY
nominated choir Seraphic Fire, the San Francisco Contemporary Music Players, the
New Conductor's Orchestra, the Holyoke Civic Symphony Orchestra, the Brockton
Symphony Orchestra, the Slee Sinfonietta, the Unheard-of-Ensemble, Shiki Duo,
Boston Musica Viva, and a new upcoming work for the South Bend Chamber
Singers.



Vess recently graduated with a DMA in Composition from the University of Miami,
studying with Shawn Crouch and Lansing McLoskey. He holds a Master's in
composition from the Boston Conservatory and Bachelor's from the University of
North Carolina School of the Arts in tuba performance. Vess was recently appointed
the Assistant Professor of Music Theory and Composition at Saint Mary's College in
Notre Dame, Indiana. Outside of writing music, he runs the growing YouTube
Channel: Music with Dave, where he helps composers achieve their goals in music
with videos on composition and score study. For more information, please visit:
davidvessmusic.com.

Eternal Threshold
Liminal spaces have fascinated me for a long time. With the rise of YouTube and
TikTok, they’ve also become a staple of internet horror—endless hallways, shadowy
rooms, and my personal favorite, submerged spaces. What unites them is their lack
of clear exits. They are forever in between. That endless, transitory quality is what
inspired Eternal Threshold.

We begin in a hallway, passing dark, empty rooms. The exit is nowhere to be found,
and as unease builds, our pace quickens. A sense that something is following us
gets louder. We quicken our pace. Then, a room with a pool—our only way forward.
We have no choice. We dive in. As we swim, the space opens up, and above us, a
strange light glows. We see massive structures and ominous shapes underwater.
The music becomes more urgent, driven by tonal clusters and string glissandi as
we chase the light, desperate for escape. Finally, a door—only to step through and
find ourselves right back where we started. The hallway stretches ahead once
more. The opening music returns, fading into the distance, leaving us forever
suspended in an Eternal Threshold.

Info on & Tickets for the Contemporary Music Players‘ 
2025-26 Concert Season



Our 2025-26 Season 
American Reflections: HEAR/NOW

ARTZenter Institute Emerging Composer Project I:
September 5, 2025, 7:30 PM – Herbst Theatre

Exuberance: November 16, 2025, 4:00 PM-  Brava Theater
- Music by Shulamit Ran, Samuel Adams, Terry Riley, and
John Adams

ARTZenter Institute Emerging Composer Project II:
January 6, 2026, 7:30 PM – Herbst Theatre

Fire - and Lightening: January 31, 2026, 7:30 PM - Taube
Atrium Theater - Music by Chen Yi, Viet Cuong, Elizabeth
Ogonek, Justin Weiss, and Elliott Carter

Steps Toward Ascent  April 11, 2026, 7:30 PM - Taube
Atrium Theater - Music by Ruth Crawford Seeger, Seare
Ahmad Farhat, Vian Fung, and Steve Reich

Full Circle: May 16, 2026 at 7:30 PM - Brava Theater -
Music by Nico Muhly, Edward Smaldone, Haruka Fujii, John
Zorn, and John Adams

ARTZenter Institute Emerging Composer Project III:
June 9, 2026, 7:30 PM – Herbst Theatre


