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PROGRAM

Lightening (2016) Elizabeth Ogonek (b. 1989)
(16 minutes)
Clayton Luckadoo, clarinet
Kevin Rogers, violin
Haruka Fujii, percussion
Keisuke Nakagoshi, piano

Electric Aroma (2018) Viet Cuong (b. 1990)
(7 minutes)
Peter Josheff, clarinet
Ricardo Martinez, soprano saxophone
Haruka Fuijii, percussion
Keisuke Nakagoshi, piano

Fire (2019 Chen Yi (b. 1953)
(6:30 minutes)
Tod Brody, flute
Kyle Bruckmann, oboe
Peter Josheff, clarinet
Alicia Telford, horn
Amy Ahn, harp
Haruka Fujii, percussion
continued



James Beauton, percussion
Keisuke Nakagoshi, piano
Hrabba Atladottir, violin
Kevin Rogers, violin
Chad Kaltinger, viola
Stephen Harrison, cello

INTERMISSION

through depths and shadows (2023) Justin Weiss (b. 1995)
(12 minutes)
Tod Brody, flute
Kyle Bruckmann, oboe
Clayton Luckadoo, clarinet
Ricardo Martinez, alto saxophone
Alicia Telford, horn
Haruka Fujii, percussion
James Beauton, percussion
Amy Ahn, harp
Kate Campbell, piano
Hrabba Ataldottir, violin
Susan Freier, violin
Chad Kaltinger, viola
Stephen Harrison, cello

Mosaic (2004) Elliott Carter (1908-2012)
(10 minutes)

Amy Ahn, harp

Tod Brody, flute
Kyle Bruckmann, oboe
Peter Josheff, clarinet

Clayton Luckadoo, bass-clarinet
Hrabba Atladottir, violin
Chad Kaltinger, viola
Stephen Harrison cello
Richard Worn, double-bass



Composer Bios & Program Notes

Elizabeth Ogonek is an American composer living and working in
New York. Her music has been described as “shimmering,”
“dramatic,” and “painstakingly crafted” by the Chicago Tribune and
“elusive and wondrous” by the San Francisco Chronicle.

Sought after for her chamber and orchestral music, Ogonek has
received commissions from the Boston, Chicago and London Symphony Orchestras,
the Los Angeles Philharmonic, the San Francisco Symphony, the BBC Proms, the
Fromm Foundation, the Harvard Musical Association, the Lakes Area Music Festival,
Music Academy of the West, and the Santa Fe Chamber Music Festival.

Ogonek served as Mead Composer-in-Residence of the Chicago Symphony Orchestra
from 2015-18. In the summer of 2018, Ogonek was in residence at the Music Academy
of the West in Santa Barbara, California. Her music was also featured in the 2018 BBC
Proms in a collaboration with Gerard McBurney. In early 2020, Ogonek was in
residence with the FLUX Quartet at Kanagawa Kenmin Hall in Yokohama, Japan for
performances of her 2013 string quartet Running at Still Life. In 2022, she became the
inaugural composer-in-residence at the Lakes Area Music Festival, which co-
commissioned her orchestral work Starling Variations along with the Boston Symphony
Orchestra.

Ogonek’s work has been recognized by the ASCAP Foundation, the Royal
Philharmonic Society, the Ohio Arts Council, and the American Academy of Arts and
Letters. She is an Associate Professor of Composition at the Eastman School of Music

Lightenings (2016)

Lightenings is a set of variations written for violin, clarinet, percussion and piano. It
takes as its inspiration a set of twelve, 12-line poems (entitled “Lightenings”) by
Seamus Heaney, which comes from a larger collection of 48 poems known as
“Squarings.” These poems are connected by their truncated sonnet form as well as
their exploration of childhood, nature, scale, and the metaphysical questions that
consequently arise.

One guiding source of poetic imagery in my piece comes from the following poem:
xii And lightening? One meaning of that

Beyond the usual sense of alleviation,
Illumination, and so on, is this:



A phenomenal instant when the spirit flares
With pure exhilaration before death —
The good thief in us harking to the promise!

So paint him on Christ’s right hand, on a promontory
Scanning empty space, so body-racked he seems
Untranslatable into the bliss

Ached for at the moon-rim of his forehead,
By nail-craters on the dark side of his brain:
This day though shalt be with Me in Paradise.

The American minimalist painter Sol LeWitt created 48 abstract line drawings to
accompany each of Heaney’s poems in 2003. In Lightenings, each variation’s
contained sound world is inspired by the distinct textures of LeWitt's
monochromatic drawings.

The basis of the work’s thematic material is an ancient Byzantine hymn, “Phos
Hilaron”, meaning “O Gladsome Light,” which was traditionally sung during the
lighting of the lamps at vespers. Though variation sets traditionally introduce the
theme at the beginning, Lightenings embeds the hymn throughout the entire
work, only ever revealing it in fragments.

Lightenings was commissioned by the Santa Fe Chamber Music Festival in 2016
and received its premiere that same year.
-Elizabeth Ogonek

Described as “alluring” and “stirring” by The New York Times,
the “arresting” (Gramophone), “irresistible” (San Francisco
Chronicle), and “exhilarating” (Chicago Tribune) music of
Vietnamese-American composer Viet Cuong has been

Y commissioned and performed on six continents. His works for
wind ensemble have garnered over a thousand performances

worldwide, including at Midwest, WASBE, and CBDNA conferences.

A composer known for his imagination and colorful voice, Cuong strives to blend
the whimsical and profound by finding new expressive possibilities through
unexpected instrumental pairings and textures. His works thus include concerti
for tuba and dueling oboes, percussion quartets utilizing wine glasses and
sandpaper, and pieces for double reed sextet, cello octet, and solo snare drum.
This eclecticism extends to the variety of musical groups he writes for, and he
has worked closely with ensembles ranging from middle school bands to
Grammy-winning orchestras and chamber ensembles.



Currently the Pacific Symphony’s Composer-in-Residence, Cuong was also the
California Symphony’s Young American Composer-in-Residence from 2020-23.
Cuong serves as Assistant Professor of Music Composition and Theory at the
University of Nevada, Las Vegas, where he teaches composition, orchestration,
and music theory.

Electric Aroma (2017)
“an electric aroma a most disagreeable noise”
-Pablo Picasso - October 10, 1936

Premiere: June 23, 2017. Eighth Blackbird Creative Lab, Ojai, CA
-Viet Cuong

Born in Guangzhou, China, Dr. Chen Yi transcends musical and
cultural boundaries in her blending of Chinese and Western
traditions. She holds a BA and an MA in Composition from the
Central Conservatory of Music in Beijing and a DMA from Columbia
University, and has studied composition with Wu Zugiang, Chou
Wen-chung and Mario Davidovsky. She was elected to the
American Academy of Arts and Sciences in 2005 and the American

Academy of Arts and Letters in 2019. She has taught at the Peabody Conservatory
and currently holds a professorship at the University of Missouri Kansas City, where
she has been on faculty since 1998.

Dr. Chen’s music has been performed and commissioned by the world’s leading
musicians and ensembles, including Yehudi Menuhin, Yo-Yo Ma, Evelyn Glennie, the
Cleveland Orchestra, the BBC and Singapore Symphony Orchestras, the Seattle,
Pacific, and Kansas City Symphonies, the Brooklyn, NY, and LA Philharmonics,
Sachsische Staatskapelle Dresden, and the St. Paul Chamber Orchestra. Her music
has also been recorded on many labels based in the US, Europe, and Asia, including
Naxos, Albany, Teldec, and the China Record Company, among others.

Chen has received fellowships from the Guggenheim Foundation and the National
Endowment for the Arts, the Lieberson Award from the American Academy of Arts and
Letters, the Charles Ives Living Award, First Prize in the Chinese National
Composition Contest, The Chamber Music Society of Lincoln Center's Stoeger Prize,
the Lili Boulanger Award, the Herb Alpert Award, the Eddie Medora King Award, and
the ASCAP Music Award.

Dr. Chen is a cultural ambassador who has introduced hundreds of new compositions
and a large number of musicians from the East and the West to music and educational
exchange programs in the US, the UK, Germany, and Asian countries through
programs including the Beijing Modern Music Festival, the Beijing International
Composition Workshop, the Shanghai Spring Festival, the Tianjin May Festival, the



China-ASEAN Music Festival, and the Thailand International Composition
Festival.She believes that music is a universal language, improving
understanding between people of different cultural backgrounds and helping to
bring peace in the world.

Fire (2019)

Chen Yi's Fire for 12 players, commissioned by the Chicago Center for
Contemporary Composition, was premiered in 2019 by the Grossman Ensemble
under the baton of James Baker at the University of Chicago. A short and
energetic work, Fire is intended to conjure the image of the element in the
listener's imagination, not only physically, but also in terms of energy and
emotional connotations. in spite of the perceived chaos of the musical texture, the
line of each instrumental part can be clearly heard for the entirety of the work.

Justin Weiss is a composer and conductor whose music has been
described as “lush, colorful” (Cleveland Classical) and full of “rustling
energy” (Hyde Park Herald). His music explores the perception of
time, energy, and transformation through collective textural play and
melodically driven lyricism, immersing the listener in dramatic and

| vibrant sonic worlds. Much of Justin’s recent work has been focused
on the translation and abstraction of visual arts and visual elements into sound.

Justin is currently a Visiting Assistant Professor at Oberlin Conservatory of Music
and has previously taught at Montclair State University, William Paterson University,
University of Chicago, and Brightpoint Community College. He was a founding
teacher of the Northern Ohio Youth Orchestra’s Young Composer Program, and
was a mentor for the Royal Opera House’s Young Composer Mentor Project
(London, UK). Justin maintains a studio of composition and theory students both in-
person and online.

through depths and shadows (2023)

through depths and shadows continues my recent exploration of the relationship
between music and the visual arts. through depths and shadows was inspired by
Jackson Pollock's fascinating and atypical piece, The Deep, which | saw this
summer at the Pompidou Centre in Paris. Unlike many of his athletic and excited
“drip paintings,” this one seemed to have a much more measured and slower
energy. The painting layers large swaths of colors on the canvas—while also
maintaining distinct lines, gestures, and shapes—allowing for the various shades to
make their presence known or hidden depending on the other colors present. My
experience of this piece was very different from what | usually experience with
Pollock; rather than experiencing dynamic and vibrant motion across the painting, |
felt like | was continually sucked into the canvas and attempting to find myself within
the layers of the “deep.” Looking at this painting became an experience of continual
exploration and uncovering, in a way that is analogous to exploring the many layers



of one's self. through depths and shadows is not a literal representation of the
painting but an abstraction of both Pollock’s materials—his modes of layering,
sporadic drips, and gradual unveiling—and my experience of continually
searching within the shadings and underlayers. through depths and shadows was
written with admiration for the incredible virtuosi of the Grossman Ensemble.
-Justin Weiss

Elliott Carter is internationally recognized as one of the most
influential American voices in classical music, and a leading figure

of modernism in the 20th and 21st centuries. He was hailed as
“America’s great musical poet” by Andrew Porter and noted as

“one of America’s most distinguished creative artists in any field”

by his friend Aaron Copland. Carter’s prolific career spanned over

75 years, with more than 150 pieces, ranging from chamber

. music to orchestral works to opera, often marked with a

a sense of wit and humor. He received numerous honors and accolades, including the
Pulitzer Prize on two occasions: in 1960 for his String Quartet No. 2 and in 1973 for
his String Quartet No. 3. Other awards include Germany’s Ernst Von Siemens Music
Prize and the Prince Pierre Foundation Music Award. Carter was the first composer to
receive the United States National Medal of Arts, and is one of a handful of
composers inducted into the American Classical Music Hall of Fame. He was
recognized twice by the Government of France: being named Commander of the
“Ordre des Arts et des Lettres,” and receiving the insignia of Commander of the
Legion of Honor in September 2012.

Born in New York City, Elliott Carter was encouraged towards a career in classical
music by his friend and mentor Charles Ives. He studied under composers Walter
Piston and Gustav Holst while attending Harvard University, and later traveled to
Paris, studying with Nadia Boulanger. Following his studies in France, he returned to
New York and devoted his time to composing and teaching, holding posts over the
years at St. John’s College, the Peabody Conservatory, Yale University, Cornell
University, and The Juilliard School, among others.

Carter’s early works, such as his Symphony No. 1 (1942) and Holiday Overture
(1944), are written in a neoclassical style — influenced by his contemporaries
Copland, Hindemith, and Stravinsky. After the Second World War, in works such as
his Cello Sonata (1948) and String Quartet No. 1 (1950-51) he began to develop a
signature rhythmic and harmonic language, which he continued to refine to the very
end of his life. Igor Stravinsky hailed his Double Concerto for harpsichord, piano, and
two chamber orchestras (1961) and Piano Concerto (1965) as “masterpieces.”

In his final years, Carter continued to complete works with astounding frequency,



including Interventions for piano and orchestra (2007), Flute Concerto (2008),
What are Years (2009), Concertino for Bass Clarinet and Chamber Orchestra
(2009), and The American Sublime (2011). Carter’s last completed orchestral
work, Instances (2012), was premiered by the Seattle Symphony in February
2013. His final work, Epigrams (2012) for piano trio, was premiered at the
Aldeburgh Festival in June 2013.

Mosaic (2004)

Carlos Salzedo, the extraordinary harpist, who was a member of the small group
of modernists that surrounded Varese and Ives in the 1920's and 30's and has
remained a memory which | cherish. His unusual developments in harp technique
always seemed to me too infrequently explored in recent times. So in writing
Mosaic, commissioned by the Nash Ensemble, | decided to explore many of his
exciting inventions to recall his friendship in the early 1930s.

The score is formed by many short mosaic-like tessera that | hope make one
coordinated impression.
-Elliott Carter

Guest Artist

Amy Ahn is principal harpist of the Stockton Symphony and a
nationally acclaimed harp soloist whose career spans a wide
range of musical genres and contexts. As a distinguished
ensemble musician, she has collaborated with San Francisco
Symphony, San Francisco Ballet, San Francisco
Contemporary Music Players, Stanford Jazz, Marin
Symphony, Modesto Symphony, and Monterey Symphony.

In 2023, she won third prize in the American Harp Society’s National Competition
and a top prize in the Busan Maru International Music Festival Concerto
Competition. As a recording artist, she has produced her own original music and
can also be heard on records by Pulitzer Prize winner Du Yun, Grammy Award-
winning producer M-Phazes, John Wineglass, Spellling, among other projects.

She holds degrees from Johns Hopkins University, Berklee College of Music and
UCLA, where she studied with Dr. June Han, Ina Zdorovetchi, Felice Pomeranz,
and Lou Anne Neill.



Artistic Director & Conductor Eric Dudley

Now in his eighth season as Artistic Director of SFCMP,
Eric Dudley leads a multi-faceted career as a conductor,
composer, vocalist and pianist deeply engaged in the

performance and creation of contemporary music. From

its founding in 2009, Eric sang as a member of the genre-
defying vocal octet Roomful of Teeth, touring worldwide and recording a full

catalog of newly commissioned works with the Grammy Award-winning
ensemble for a period of twelve years. He moved to the Bay Area in 2016 to
oversee the orchestra program at the San Francisco Conservatory of Music,
becoming the next Atrtistic Director for the Contemporary Music Players in 2017.
Eric was also a principal conductor for the Bendigo Festival of Exploratory Music
in Australia, and directed Roomful of Teeth, International Contemporary
Ensemble, and Ensemble L’Instant Donné in productions with Peter Sellars at
Ojai Festival and Paris Festival d’Automne.

While living in New York City, Eric conducted and performed with organizations
as diverse as Ekmeles and TENET vocal ensembles, the Choir of Trinity Wall
Street, Talea Ensemble, American Symphony Orchestra, Ensemble Signal and
the New York Philharmonic. He was an assistant conductor for the Cincinnati
Symphony Orchestra under Paavo Jarvi and the Princeton Symphony Orchestra
under Rossen Milanov for several seasons, and some of his recent guest
engagements include the Adelaide Symphony Orchestra in Australia, and the
National Symphony Orchestra at the Kennedy Center.

A passionate educator, Eric was on the faculty of Mannes College/The New
School for Music in New York, as well as leading the orchestra and teaching
conducting at the San Francisco Conservatory of Music for three years. He
currently serves on the full-time faculty of the Conservatory of Music at The
University of the Pacific, where he is a professor of voice and coach/conductor
for Pacific Opera Theatre. As a pianist and chamber musician, he has performed
with members of Novus New York and the Cincinnati and Princeton symphony
orchestras. His own music has been premiered and recorded by the Hartford
Symphony Orchestra, Quey Percussion Duo, and by Roomful of Teeth. Eric
holds a bachelor’s degree in composition from the Eastman School of Music, and
master’s and doctorate degrees in orchestral conducting from Yale, where he
was the recipient of the Dean’s Prize. He lives in Concord, California with his wife
Melanie, and their son Ethan.
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Board of Directors Our Team

Peter Witte, President Richard Aldag, Executive Director

Richard Festinger, Treasurer Eric Dudley, Artistic Director

Richard Aldag, Secretary - ex officio Caleb Rose, Production Manager/Librarian
Kyle Bruckmann Luca Robadey, Intern

Jeffrey Gao Veronica Reece, Business Manager
Giovanni lachello Tony Kay, Graphic Design

Ron Piovesan Erika Aoki, Social Media Coordinator
Elina Razdobarina Zach Miley, Videographer

William Susman Stephen Hahn, Photographer

Jeanette Wong
Richard Worn

Musician Roster

Tod Brody, flute

Kyle Bruckmann, oboe
Sarah Rathke, oboe
Jeff Anderle, clarinet
Peter Josheff, clarinet
Jamel Smith, bassoon
Alicia Telford, horn
Adam Luftman, trumpet
John Freeman, trumpet
Brendan Lai-Tong, trombone
Pater Wahrhaftig, tuba

Haruka Fujjii, percussion
Divesh Karamchandani, percussion
James Beauton, percussion
Kate Campbell, piano
Allegra Chapman, piano
Keisuke Nakagoshi, piano
Hrabba Atladottir, violin
Susan Freier, violin

Kevin Rogers, violin/viola
Stephen Harrison, cello
Douglas Machiz, cello
Richard Worn, double-bass
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Read About Our Musicians



FRIENDS OF CONTEMPORARY MUSIC PLAYERS

The continued innovation and professionalism of the San Francisco Contemporary Music
Players has been driven and sustained by an entire community of individuals making
contributions in countless and vital ways. Thank you for being part of this community. We
gratefully acknowledge the following financial supporters who have made one or more
donations between January 2024 and December 2024. We apologize for any errors or
omissions; for corrections please contact us at info@sfcmp.org

Composer’s Circle ($25,000+)
Anthony Magee (ARTZenter Institute)

Clarence E. Heller Charitable Foundation

National Endowment for the Arts
San Francisco Arts Commission

Artistic Director’s Circle
($10,000-$24,999)
Americans for the Arts

Sam Mazza Foundation
San Francisco Foundation
Phyllis C. Wattis Foundation

Player’s Circle ($5,000-$9,999)
Anonymous

Amphion Foundation

Center for Cultural Innovation
Giovanni & Sarah lachello

Holly Hartley

John Adams & Deborah O’'Grady
New Music USA

Richard Worn

Zellerbach Family Foundation

Producer’s Circle ($2,500-$4,999)
Anonymous

Chamber Music America

Dianne Elsworth

Donald Blais

Margot Golding

Paul Upham

Founder’s Circle ($1,000-$2,499)
Adam Frey

Alice M. Ditson Fund for Music
Anne and Robert Baldwin
Anonymous (3)

Bickley Simpson

Claire Allphin

Douglas Scott

Gregory Stern

Karen Gottlieb

Kim Williams

Linda Demb

Lisa Honig

Richard Festinger

Ron Piovesan

Susan and Harry Hartzell
Terry McKelvey and Heli Roiha
Tom Stone

Guest Artist’s Circle ($500 - $999)
Elina Razdobarina

Elouise Wilson

JoAnn & Jack Bertges

Kyle Bruckmann

Michael McGinley

Peter Elkind

Peter Witte and Robin Johnson
Rachel Elson and Eric Waltari
Richard Aldag

Susan York

Thomas Bickley

Sponsor ($200-$499)
Andrea Trave

David Parker

Jack Seely

Jane Reed

Liz and Greg Lutz
Mark Plakias

Patricia Deuter
Patricia Taylor Lee
Paul R. Griffin

Roy & Frances Johns
Sandra Gill

Tod Brody

Vicki Darrow and Jim McQuade

continued
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Supporter $100-$199

Andrew R. Moss Emily Pimentel
Christine Foss Gregory Lorenz
David Barry Jeffrey Castles
David Bressler Joseph Gratz
David Featherstone Lisa Zadek
Deborah Perkins Logan Bryck
Doug Ross Lucy Friedland
Dr. John and Nancy Gilbert Margaret Levitt
Edith Juarez Souter Melanie Johnson, Ph.D.
Edmond Campion Rand Steiger
Elkind Household Robert Bassett
Fran Johns Sharon Silva
Harvey Ingham Stefanie Watson
Janaki Patrik Veronica Flores
John & Nancy Gilbert

Katherine Saux and Paul Brandes Friend $1-$49
Lawrence Ragent Abraham Raher
Mary Lowen Amelia Romano
Nahid Aria Astrid Juarez
Nancy Herwig Carlos Sanchez-Mega
Robert Kirzinger Craig Matsumoto
Robert Shumaker and Janet Garvin Laura Goodhue
Sherwin Kaplan Meerenai Shim
Stephen Harrison & Susan Freier Pamela Z

Stephen Ness
Susan Mautner
Tracy Cardenas

Patron $50-$99
Alan Zimmerman
Brian Good

Cher Evans
David Gladstein
Dayle Ross
Diana Dudley

San Francisco Contemporary Music Players is a recipient of Chamber
Music America’s Classical Commissioning: A Responsive Shift grant,
funded by Chamber Music America, with generous support from the
Sewell Family Foundation.



Give the Gift of Music

Your generous gift helps the ensemble to reach new heights in presenting outstanding,
adventurous concerts at affordable prices, educating young musicians, commissioning
new works, and breaking down the barriers to understanding new music through our
“Under the Hood” program.

There are a variety of ways to support our work:

o Donate via your Donor Advised Fund.

o Give a gift of stocks or other appreciated assets to our organization.
¢ Underwrite a performance, recording, commission, or full concert.

e Engage your company as a corporate sponsor.

o Does your employer sponsor matching gifts for charitable donations?
« Join the Legacy Circle and support us through planned giving.

LEGACY CIRCLE
THE HAROLD WOLLACK LEGACY CIRCLE

A former subscriber, Harold Wollack, left the first bequest to help underwrite the
ensemble’s concerts and programs. Recently, the ensemble received generous
bequests from the estates of Jane Roos and Victor & Esta Wolfram. All bequests help
to ensure that our organization will remain vibrant and that future generations will enjoy
the music of the San Francisco Contemporary Music Players. We thank the following
individuals who have arranged a legacy gift in support of our future:

A.Robin Orden Holly Hartley

Adam Frey Jacqueline S. Hoefer *

Eunice Childs Jane Roos and Jean-Louis LeRoux *
(in memory of Dr. Alfred W. Childs) * Margot Golding

Anne Baldwin Paul Griffin

Roy C. (Bud) Johns* Priscilla Brown

C. Michael Richards * Renate Kay *

Dianne J. Ellsworth Ruth Caron Jacobs *

Donald Blais Susan and Harry Hartzell

George Bosworth * Terry McKelvey

Harold Wollack * Victor and Esta Wolfram*

*realized
For questions about these and other giving opportunities,
please don’t hesitate to contact us:
Richard Aldag, Executive Director
director@sfcmp.org
(415) 290-4174



SAN FRANCISCO
. CONTEMPORARY
MUSIC PLAYERS

UPCOMING EVENTS

Saturday, April 12, 2026 at 7:30 PM - Taube Atrium Theater
Chen Yi - Fire (2019)
West Coast premiere
Viet Cuong - Electric Aroma (2018)
Elizabeth Ogonek - Lightenings (2016)
Justin Weiss - Through Depths and Shadows (2023)
West Coast premiere
Elliott Carter - Mosaic for Harp & Ensemble (2004)
West Coast premiere

Saturday, May 16, 2026 at 7:30 P - Brava Theater
Nico Muhly - Flexible Music (2003)
Edward Smaldone - Chamber Symphony: Color & Line (2026)
Commission/World Premiere
Haruka Fujii - Divisions
John Zorn - Baudelaires (2013)
John Adams - Son of Chamber Symphony (2007)

KEEP THE ART THRIVING:
Add Your Name To Our
Donor List






