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A Message from Artistic
Director Eric Dudley

Dear adventurers in new music,

Welcome back, and thank you for joining us for our 53rd concert season! We’re incredibly
excited to bring you another season of musical explorations that we hope you’ll find
fascinating and deeply compelling, and we’re thrilled to be continuing that journey with you
at SFCM’s Caroline Hume Concert Hall, for a concert that builds on enduring partnerships
with the Conservatory and features two exciting premieres of electro-acoustic works by
student composers in the Technology and Applied Composition program. As always, we’re
extremely grateful to SFCM for their ongoing support and collaboration, and we celebrate
the chance to engage once again with the vibrant musical community here at San
Francisco’s premiere institution for music education!

You’ll likely notice a theme of “re”-encountering and “re”-imagining on our 2023-2024
concert year, which is every bit as intentional as it seems. How might a long-standing, yet
still-evolving contemporary music ensemble in its 53rd year seek to reflect and encourage
what its musicians and collaborative artists and composers are doing on a daily basis -
namely, to continually strive to reevaluate the context and narrative around the music we
create, and to search out pathways for ongoing relevance, expand musical boundaries, and
break down persistent barriers? This evening’s concert, RE:visitation, is named with
multiple meanings and purposes in mind: to revisit works that have a special connotation for
us as an ensemble, to reconnect with strands of experimentalism in a space of innovation
and creativity, and to trace the lines between spheres of influence that bring Rock and
Modernism closer together than ever before. 

Missy Mazzoli’s Tooth and Nail and Louis Andriessen’s Life are both works that were
positioned on the very first concert we lost to pandemic closures years ago; tonight, we
have a chance to reclaim those works in a wholly different context - up next to Rock guitar
players and composers Steve Mackey and Frank Zappa, whose music provides a direct
connection to the zone of sound creation that Andriessen was trying to incorporate into the
energy of his works. With Andriessen having passed not too long ago, it’s also a chance to
commemorate his broad influence, which both Mackey and Mazzoli and a whole cadre of
living composers would acknowledge. Lastly, the connection between Zappa and the
Contemporary Players harkens back to a 1983 concert at the War Memorial Opera House
when the Rock luminary showed up to guest conduct music of Varèse. An uncanny and
fascinating synergy between him and the standard bearer of European High Modernism,
Pierre Boulez, resulted in the famed album “Boulez Conducts Zappa: The Perfect Stranger”
(1984, Deutsche Grammophon). In homage to that connection, the two collaborators “visit”
each other again in the juxtaposition of Boulez’s Dérive 1 with the title track of that album,
an adventurous work that we’ve quite simply been itching to perform for some time!

We hope you enjoy the program, and thank you again for being with us for this evening’s
“re”-visitations!

With warmest regards always,
Eric Dudley



RE:visitations
January 27, 2024
7:00 PM: How Music is Made: Eric Dudley and guests
8:00 PM: Concert
Caroline H. Hume Concert Hall, San Francisco Conservatory of Music

Eric Dudley, Artistic Director

PROGRAM

Tooth and Nail (2010)                                                           Missy Mazzoli (b. 1980)
Christina Simpson, viola

Sestina for Contrabass & Electronics (2023)                         *Joi Marchetti (b. 1990)
     world premiere

Richard Worn, contrabass

Cloudburst (2023) for Trumpet & Electronics                             *Ian Rictor (b. 1992)
     world premiere

John Freeman, trumpet

Life (2009)                                                                   Louis Andriessen (1939-2021)
   Film by Marijke van Warmerdam

  Peter Josheff, clarinet
Haruka Fujjii, percussion

Kate Campbell, piano
David Tanenbaum, electric guitar

James Jaffe, cello
Richard worn, contrabass

INTERMISSION

*Technology & Applied Composition Student

continued



San Francisco (1997)                                                       Steven Mackey (b. 1956)  
David Tanenbaum, Electric Guitar

James Jaffe, cello

Derive 1 (1984)                                                              Pierre Boulez (1925-2016)
Tod Brody, flute

Peter Josheff, clarinet
Kate Campbell, piano

Hrabba Atladottir, violin
Stephen Harrison, cello

Mika Nakamura, percussion

The Perfect Stranger (1984)                                                Frank Zappa (1940-93)
Tod Brody, flute/alt fl
*Jolie Fitch, flute/alt fl

Kyle Bruckmann, oboe/EH
Sarah Rathke, oboe/EH
Peter Josheff, clarinet

*Nicholas Weathers, clarinet
Jeff Anderle, bass clarinet 
Jamael Smith, bassoon

Erika Miras, horn
*Jaxson Padgett, horn
John Freeman, trumpet

Daniel Gianola-Norris, trumpet
Brendan Lai-Tong, trombone

*Nate Berry, trombone
Zachariah Spellman, tuba
Haruka Fujii, percussion
*Will Harris - percussion

Jennifer Ellis, harp
Kate Campbell, piano

Allegra Chapman , piano
Hrabba Atladottir, violin I

Susan Freier, violin II
Kevin Rogers, violin III

Christina Simpson, viola I
 Alex Volonts, viola II

Stephen Harrison, cello I
James Jaffe, cello II

Richard Worn, contrabass

*SF Conservatory student



music performed by the Kronos Quartet, LA Opera, eighth blackbird, the BBC
Symphony, the Minnesota Orchestra, Scottish Opera and many others. In 2018
she became, along with Jeanine Tesori, one of the first woman to receive a
main stage commission from the Metropolitan Opera, and was nominated for a
Grammy award in the category of “Best Classical Composition”. 

She is currently the Mead Composer-in-Residence at the Chicago Symphony
Orchestra, and from 2012-2015 was Composer-in-Residence with Opera
Philadelphia. Her 2018 opera Proving Up, created with longtime collaborator
librettist Royce Vavrek and based on a short story by Karen Russell, is a
surreal commentary on the American dream. It was commissioned and
premiered by Washington National Opera, Opera Omaha and Miller Theatre,
and was deemed “harrowing… a true opera for its time” by the Washington
Post. Her 2016 opera Breaking the Waves, commissioned by Opera
Philadelphia and Beth Morrison Projects, was called “one of the best 21st-
century American operas yet” by Opera News. Breaking the Waves received its
European premiere at the 2019 Edinburgh Festival; future performances are
planned at LA Opera, Houston Grand Opera, and the Adelaide Festival. Her
next opera, The Listeners, premiered in 2021 at the Norwegian National Opera
and Opera Philadelphia. In 2016, Missy and composer Ellen Reid founded
Luna Lab, a mentorship program for young female composers created in
partnership with the Kaufman Music Center. Her works are published by G.
Schirmer. 

Tooth & Nail (2010)
Tooth and Nail was inspired by the extraordinary musical traditions of
Uzbekistan, where jaw harp plays a prominent role. The jaw harp player
consistently plucks the instrument, creating overtones and melodies by
changing the shape of his or her mouth, and the central Asian style takes this
technique to wild and beautiful extremes. I have created my own version of this
music, based on my memories of hearing Uzbek jaw harp players. The
electronic part is made up almost entirely of viola samples, allowing the live
viola to play in counterpoint with itself. Tooth and Nail was written for violist
Nadia Sirota and recorded for her album Baroque.

Missy Mazzoli

Notes on the Program and Composer Bios

Missy Mazzoli - Recently deemed “one of the more
consistently inventive, surprising composers now working in
New York” (NY Times), “Brooklyn’s post-millennial Mozart”
(Time Out NY), and praised for her “apocalyptic imagination”
(Alex Ross, The New Yorker), Missy Mazzoli has had her 



Louis Andriessen is widely regarded as the leading Dutch
composer of his generation, playing a pivotal role in the
international new music scene. From a background of jazz and
avant-garde composition, Andriessen evolved a style employing
elemental harmonic, melodic and rhythmic materials, heard in

totally distinctive instrumentation. His range of inspiration was wide, from the
music of Charles Ives in Anachronie I, the art of Mondriaan in De Stijl, and
medieval poetic visions in Hadewijch, to writings on shipbuilding and atomic theory
in De Materie Part I.

Andriessen’s compositions attracted many leading exponents of contemporary
music, including the two Dutch groups named after his works De Volharding and
Hoketus. Other eminent ensembles who commissioned or performed his works
include Asko|Schoenberg, San Francisco Symphony, Los Angeles Philharmonic,
BBC Symphony Orchestra, Kronos Quartet, London Sinfonietta, and the Bang on
a Can All Stars.

Louis Andriessen held the Richard and Barbara Debs Composer’s Chair at
Carnegie Hall, and was awarded Composer of the Year Award by Musical
America in 2010. He won the 2011 Grawemeyer Award for Music Composition for
his opera La Commedia and in 2016 was awarded the Kravis Prize for New Music
including the commission of his orchestral work Agamemnon.

Life (2009)
For more than twenty years I have enjoyed a strong friendship with the Bang on a
Can All-Stars and the Bang on a Can composers. Since then, the All-Stars have
played the pieces of mine that are more or less suited for their instrumentation,
and they have done so with brilliance and with so much commitment that I have
walked around for at least ten years with the intention to compose especially for
them. However, it took a long time to find a solution, because I found the
combination of their instruments rather difficult: 19th century strings with
contemporary instruments like guitar and percussion. I found a way when I
decided to see this instrumentation as an advantage, and I was supported by a
plan with the artist Marijke van Warmerdam. We decided to make a kind of
contemporary Pictures at an Exhibition: short pieces of music to accompany video
clips. This resulted in Life—four short compositions which combine late romantic
‘European’ music with hip ‘American’ repetitive music. This combination is
stretched by the use of cross-references, parallel with what happens in the four
films: every film is completely independent, but contains allusions to the others.

Louis Andriessen



As a teenager growing up in Northern California obsessed with
blues-rock guitar, Steven Mackey was in search of the “right
wrong notes,” those heart-wrenching moments that imbue the
music with new, unexpected momentum. Today, his pieces
play with that tension of being inside or outside of the harmony
and flow forward shimmering with prismatic detail.

Signature early works merged his academic training with the free-spirited
physicality of his mother-tongue rock guitar music: Troubadour Songs (1991)
and Physical Property (1992) for string quartet and electric guitar; and
Banana/Dump Truck (1995), an electrified-cello concerto. Later works explored
his deepening fascination in transformation and movement of sound through
time: Dreamhouse (2003), a rich work for voices and ensemble was nominated
for four GRAMMY awards; A Beautiful Passing (2008) for violin and orchestra
on the passing of his mother; and Slide (2011), a GRAMMY Award–winning
music theater piece. In 2021, the LA Phil, Gustavo Dudamel, and trumpet
soloist Thomas Hooten gave the world premiere of Shivaree, a fantasy for
trumpet and orchestra. Mackey further expanded his theatrical catalog with his
short chamber opera Moon Tea about the 1969 meeting between the Apollo 11
astronauts and the Royal Family, premiered by Opera Theatre of Saint Louis in
2021, as well as with his 2022 music theater work Memoir, based on the pages
of his late mother’s memoirs.

Today, Steven Mackey writes for chamber ensemble, orchestra, dance, and
opera—commissioned by the greatest orchestras around the world. He has
served as professor of music at Princeton University for the past 35 years, and
in fall 2022, will also join the composition faculty at the Curtis Institute of Music.
He has won several awards from the American Academy of Arts and Letters, a
Guggenheim Fellowship, and a Kennedy Center Friedheim Award. He
continues to explore an ever-widening world of timbres befitting a complex,
21st-century culture, while always striving to make music that unites the head
and heart, that is visceral, that gets us moving. 

San Francisco
I grew up in Northern California and San Francisco was always “The City.”
When I was a schoolboy my parents would bring guests from out of town to see
“the hippies” in the Haight. I was too young to experience the summer of love
unchaperoned, but I soaked up the vibe and had many formative experiences
in the city. I last resided in California in 1978 when I left for grad school back
east, but I cherished subsequent collaborations with the San Francisco
Contemporary Music Players, Earplay, The Kronos Quartet, MTT and the San 



Francisco Symphony which brought me back to my spiritual home.

On one of those trips, on a whim, I brought my guitar to the park surrounding
the Palace of the Legion of Honor and improvised with fragrant eucalyptus, half
remembered phrases from Coney Island of the Mind, and an aspiration toward
transcendence coloring the day. I had an improvisational duo with cellist Fred
Sherry at the time – we called ourselves “ShMackey” – and it occurred to me to
adapt the grooves from that day as our one and only semi-notated composition.

Steven Mackey.

From composition to vocal performance, Joi Marchetti is committed
to enhancing stories and creating emotion through the power of
music. She has composed works for The Park Avenue Armory, The
New Ohio Theatre, and The Drama League in New York City, along
with multiple films including Nicole Kang’s, Lonely Child. recently

making its world premier at the Tide Film Festival in NYC. Her original music was
performed as a part of the Up Close Festival, recommended as must-see
immersive theatre by The New York Times and TimeOut New York. 
 
Joi was a singer for Cirque Du Soleil’s Quidam, where her passion for storytelling
blossomed. She has been a studio vocalist and session contractor for Sony
Playstation and Formosa Entertainment. Additional session vocal work includes
META, Valve's Portal: Aperture Desk Job, Starface, and IMP Digital Studios. She
is currently studying at the San Francisco Conservatory of Music under Daria
Novo where she has received both commission and grant opportunities.

Ian Rictor is a musician, composer, and sound designer based in
San Francisco, California. He has crafted original works for the
Climate Music Project, the Sleep Music Project, and his editions
and arrangements have been performed by the NATO Jazz

Orchestra, the NATO Jazz Combo, and the Latvian Armed Forces Band. Ian
has been fortunate to perform for events across Europe and the United States,
such as the Bansko International Jazz Festival, the Wigan International Jazz
Festival, and the Tournai Jazz Festival. His current musical pursuits and
interests include creating interactive audio for video games and sound
installations. Ian is currently completing a Master of Music in Technology and
Applied Composition at the San Francisco Conservatory of Music.



Born in Montbrison/Loire, Pierre Boulez was a composer,
conductor, thinker, a motor of international musical life, an
emblematic figure in post-war European, indeed, world culture.
He died on 5 January 2016 in Baden-Baden.

He was a living classic. Ever since the 1950’s, composers around the world
followed with curiosity what he was writing, to see if they could adapt his ideas in
their own music or to reject them in their search for an idiom they could call their
own. In 1957, György Kurtág arrived in Paris with the goal to compose something
he could show to Boulez (in the end, he left without a work worthy of being
presented). The music the French composer has written ever since the late 1940’s
was a conscious act of rebellion against tradition as represented by Schoenberg or
Stravinsky but also his teacher, Messiaen, whose influence has nevertheless left its
mark on Boulez’s music.

In his compositions but also in his writings, Boulez was initially an angry and
rebellious young man (see his scathing obituary Schönberg est mort). With the
passage of time as he became an established figure, with France inviting him back
to found IRCAM and the Ensemble Intercontemporain and his career as a
conductor also taking off, there has probably been less to rebel against and Boulez
has mellowed and broadened his horizons to conduct a wide range of repertoire
including Bruckner and Mahler. Boulez also was a highly influential teacher. In
Lucerne he passed on his immense knowledge to fledgling conductors at the
Festival Academy.

Dérive 1 (1984)
Many post-war European composers wrote pieces dedicated or otherwise written in
homage to the Swiss conductor and musical patron Paul Sacher (1906-1999).  As
the basic material for his 1984 composition Dérive, Boulez used a single chord
whose pitches are the musical notes related to the letters in the name Sacher: E
flat (‘Es’ in German), A, C, B (again to be read in German, as H), E and D (to be
understood as the solfege syllable ‘re’).  Boulez then creates additional harmonies
by using six transpositions of the original chord, and freely assigning the resulting
notes to different registers to create a repertoire of six distinct harmonies. The
entire piece is based on these six chords, cycling through them four times, each
time in a different permutation. In the first roughly half of the piece, the amount of
time given to each chord gradually expands, and in the second half gradually
contracts, leading to a long coda on the original chord.  Dérive is the French word
for ‘drift’, as, for example: ‘dérive des continents’ means ‘continental drift’. The
sense of drift in Dérive refers to the manner in which one chord ‘drifts’ into another
as each instrument indulges in increasingly elaborate passagework, eventually
settling on notes of the newly arriving chord.

Richard Festinger



Born in Baltimore, MD, Frank Zappa was largely a self-taught
musician, whose 30-year career embraced a wide variety of
musical genres, encompassing rock, jazz, synth and
symphonies. Avant-garde composers, as well as math and
chemistry from his father's work, all fell into Zappa's mix of
influences and comprised his unique approach to his art, 

coupled with a flouting of convention. Zappa also directed films, designed album
covers and spoke about social issues. Although his unconventional aspect often
overshadowed his brilliance, Zappa is highly respected as a musical pioneer. He
died from prostate cancer on December 4, 1993, at age 52.

Zappa is best described in his own words, from The Real Frank Zappa Book:
“One day I happened across an article about Sam Goody’s record store in Look
magazine which raved about what a wonderful merchandizer he was. The writer said
that Mr. Goody could sell anything—and as an example he mentioned that he had
even managed to sell an album called Ionisation.” “The article went on to say
something like: ‘This album is nothing but drums—it’s dissonant and terrible; the
worst music in the world’ Ahh! Yes! That’s for me!”

“I turned the volume all the way up (in order to get the maximum amount of ‘fi’) and
carefully placed the all-purpose osmium-tipped needle on the lead-in spiral to
Ionization. I have a nice Catholic mother who likes to watch Roller Derby. When she
heard what came out of that little speaker at the bottom of the Decca, she looked at
me like I was out of my fucking mind.”

“I bought my first Boulez album when I was in the twelfth grade: a Columbia
recording of Le Marteau Sans Maitre (The Hammer Without a Master) conducted by
Robert Craft, with Zeitmasse (Time-mass) by Stockhausen on the other side.”

“I didn’t know anything about twelve-tone music then, but I liked the way it sounded.
Since I didn’t have any kind of formal training, it didn’t make any difference to me if I
was listening to Lightnin’ Slim, or a vocal group called the Jewels […] or Webern, or
Varèse, or Stravinsky. To me it was all good music.”

“What do you do for a living, dad? If one of my kids ever asked me that question, the
answer would have to be: ‘What I do is composition.’ I just happen to use material
other than notes for the pieces.”

“A composer is a guy who goes around forcing his will on unsuspecting air
molecules, often with the assistance of unsuspecting musicians. […] In my
compositions, I employ a system of weights, balances, measured tensions and
releases—in some way similar to Varese’s aesthetic. The similarities are best
illustrated by comparison to a Calder mobile: a multicolored ‘whatchamacallit,’ 



dangling in space, that has big blobs of metal connected to pieces of wire,
balanced ingeniously against little metal dingleberries on the other end.”

The Perfect Stranger (1984)
In 1984 Pierre Boulez, notorious composer of cryptical classical avant-garde
music, after hearing the soundtrack of Frank Zappa’s “200 Motels,” decided that
this is exactly the sound contemporary classical music needs at the moment and
commissioned Zappa to compose some music for the Ensemble Inter-
contemporain. The result is a recording titled “Pierre Boulez Conducts Zappa:
The Perfect Stranger,” in which three orchestra pieces (The title track, Naval
Aviation in Art? and Dupree’s Paradise) alternate with four Synclavier
compositions (The Girl in the Magnesium Dress, Love Story, Outside Now Again
and Jonestown)

Despite his protestations to the contrary ( ''all material contained herein is for
entertainment purposes only, and should not be confused with any other form of
artistic expression''), despite his whimsical titles and his jokey, deliberately
misleading sleeve-notes, this is Frank Zappa's 'serious' music, and the best of it
should be taken seriously. Zappa describes its style as ''preposterously non-
modern'', but for the biggest and most 'serious' piece here, The Perfect Stranger,
'post-Varese with frequent gestures of acknowledgment towards Messiaen' would
be closer to the mark. It is dramatic and explosive music, an inventive sequence
of hard-edged, sharply colored and precisely imagined sounds, along with two
qualities that are not all that common in today's music: an aggressive rhythmic
cogency and a certain wry irony not far beneath the surface. Zappa was indeed
an entertainer and a showman—and he had a gift for communication that many
others could learn from.

Support the Contemporary Music Players Today 



Board of Directors
Peter Witte, President
Richard Festinger, Treasurer
Brian Ellis, Secretary
Camilo Andrade
Tod Brody
Kyle Bruckmann
Jeffrey Gao
Giovanni Iachello
Ron Piovesan
Elina Razdobarina
Vanessa Wang

Our Team
Richard Aldag, Executive Director
Eric Dudley, Artistic Director
Forrest Balman, Artistic Production Manager
Matthew Oshida, Personnel Manager/Librarian
Veronica Reece, Business Manager
Kayvon Abofazi Abbaszadeh, Production Assistant
Tony Kay, Graphic Design
Erika Aoki, Social Media Coordinator
Zach Miley, videography
Stephen Hahn, photographer

Organizational Advisors
Don Blais
Karen Gottlieb
Susan Hartzell
Terry McKelvey
Gene Nakajima

Musician Roster
Tod Brody, flute
Kyle Bruckmann, oboe
Sarah Rathke, oboe
Jeff Anderle, clarinet
Peter Josheff, clarinet
Jamel Smith, bassoon
Alicia Telford, horn
Adam Luftman, trumpet
Brendan Lai-Tong, trombone
Pater Wahrhaftig, tuba
William Winant, percussion
Loren Mach, percussion
Haruka Fujii, percussion
Kate Campbell, piano
Allegra Chapman, piano
Hrabba Atladottir, violin
Susan Freier, violin
Kevin Rogers, violin
Meena Bhasin, viola
Stepen Harrison, cello
Douglas Machiz, cello
Richard Worn, double-bass

Click Here For Bios Of 
Our Roster Musicians



FRIENDS OF THE CONTEMPORARY MUSIC PLAYERS

The continued innovation and professionalism of the San Francisco Contemporary
Music Players has been driven and sustained by an entire community of individuals
making contributions in countless and vital ways. Thank you for being part of this
community. We gratefully acknowledge the following financial supporters who have
made one or more donations between December 2022 and December 2023. We
apologize for any errors or omissions; for corrections please contact us at
info@sfcmp.org

Composer’s Circle ($25,000+)
Clarence E. Heller Charitable
Foundation
Anthony Magee

Artistic Director’s Circle
($10,000-$24,999)
Amphion Foundation
Holly Hartley
Creative Work Fund
National Endowment for the Arts
Phyllis C. Wattis Foundation
San Francisco Arts Commission

Player’s Circle ($5,000-$9,999)
Aaron Copland Fund for Music
Bernard Osher Foundation
Zellerbach Family Foundation

Producer’s Circle ($2,500-$4,999)
Alice M. Ditson Fund for Music
Dianne Ellsworth
Donald Blais
Eunice Childs in memory of Dr. Alfred
Childs
Peter & Robin Witte
Susan & Harry Hartzell

Founder’s Circle ($1,000-$2,499)
Anonymous (2)
Anne and Robert Baldwin
Brian Ellis
Lisa Honig
Gene Nakajima and Howard Rubin
Gregory Stern
Karen Gottlieb

Kit & Wei Sharma
Margot Golding and Michael Powers
Richard Festinger
Steven and Brenda Schick
Tod Brody
Vanessa Wang

Guest Artist’s Circle ($500-$999)
Adam Frey
Elouise Wilson
JoAnn and Jack Bertges
Karl Pribram and Sweta Arora
Kyle Bruckmann
Lisa Herrinton
Michael McGinley
Patricia Taylor Lee
Susan York
Terry McKelvey and Heli Roiha

Sponsor ($200-$499)
Joseph Gratz
Katherine Saux and Paul Brandes
Lisa Herrinton and Stuart Ozer
Margaret Levitt
Patricia Deuter
Paul Griffin
Robin Johnson
Stephen Harrison and Susan Freier
Tom Stone
Timothy L. Bridge

Patron ($100-$199)
Andrew Burnster
Alan & Evelyn Johnson
Barbara Heroux
Cher Evans

mailto:info@sfcmp.org


Claire Allphin
Crystal Pascucci
David Featherstone
Edmond Campion
Guenter Bruckmann
Jay Stamps
Jeanne Gulner and Kenneth Rees
Jerry & Linda Elkind
John & Nancy Gilbert
Melanie Johnson, Ph.D.
Michelle Walther
Norman Bookstein
Patricia Bourne
Patricia Taylor Lee
Paul Upham
Ricci Adams
Richard Worn
Robert Bassett
Steven Juliani
Thomas Bickley
Tim Hamilton

Supporter ($50-$99)
Ann Concannon
Carrie Blanding
Cathryn Hrudicka
Diana Goldstein
Fran Johns
Harvey Ingham
J&V Reece
James P. Robinson
James Simmons
MaryClare Brzytwa
Patricia Brown
Robert Archambault
Scott Cmiel
Sharon Silva
Thomas and Nancy Fiene

Corporate & In-kind Supporters
Nike
SF Conservatory of Music
Conservatory of Music at University of
the Pacific

Give the Gift of Music
Your generous gift helps the ensemble to
reach new heights in presenting
outstanding, adventurous concerts at
affordable prices, educating young
musicians, commissioning new works,
and breaking down the barriers to
understanding new music through our
How Music is Made program.

There are a variety of ways to support
our work: 

Donate via your Donor Advised
Fund.
Give a gift of stocks or other
appreciated assets to our
organization.
Underwrite a performance, recording,
commission, or full concert.
Engage your company as a
corporate sponsor.
Does your employer sponsor
matching gifts for charitable
donations? 
Join the Legacy Circle and support
us through planned giving.



THE HAROLD WOLLACK LEGACY CIRCLE

A former subscriber, Harold Wollack, left the first bequest to help underwrite the
ensemble’s concerts and programs. All bequests help to ensure that our
organization will remain vibrant and that future generations will enjoy the music of
the San Francisco Contemporary Music Players. We thank the following
individuals who have arranged a legacy gift in support of our future: 

A. Robin Orden                                                                Jacqueline S. Hoefer *
Adam Frey                                                Jane Roos and Jean-Louis LeRoux *
Eunice Childs in memory of Dr. Alfred W. Childs *                   Margot Golding
Anne Baldwin                                                                                   Paul Griffin
Roy C. (Bud) Johns*                                                                  Priscilla Brown
C. Michael Richards *                                                                     Renate Kay *
Dianne J. Ellsworth                                                              Ruth Caron Jacobs *
Donald Blais                                                                Susan and Harry Hartzell
George Bosworth *                                                                     Terry McKelvey
Harold Wollack *                                                            Victor and Esta Wolfram* 
Holly Hartley
                                                                                                             *realized

For questions about these and other giving opportunities, 
please don’t hesitate to contact us:

Richard Aldag
Executive Director

director@sfcmp.org
(650) 525-6288



Don’t Miss These Upcoming Concerts/Events

“Pierrot RE:WIND” - A Spring MINI-FESTIVAL In Celebration of the
Sesquicentennial of Arnold Schoenberg's Birth:
Program 1: “Pierrot RE:imagined”
Saturday, April 20, 2024 at 8:00 PM
Taube Atrium Theater
Music by Kevin Day, Katherine Balch, Massimo Lauricella (Bay Area
premiere), Andrew Norman and Mason Bates

Program 2: “Pierrot RE:encountered”
Sunday April 21, 2024 at 3:00 PM
Music by Joan Tower, Jessie Montgomery, and Arnold Schoenberg
Including a new accompanying video to Schoenberg’s Pierrot Lunaire by
Simona Fitcal
Taube Atrium Theater

“Sound & Wine” Annual Fundraising Event
Saturday, May 4, 2024 at 5:00 PM
Noe Valley Ministry
Enjoy food, beverages (adult and otherwise), and a silent auction in
support of San Francisco Contemporary Music Players

"RE:voicing 2: Worlds Apart"
May 30, 2024 at 7:30 PM
Cowell Theater
Music by Richard Festinger (world premiere), Elliott Carter, and others
Guest Artists: Volti


