
Myths & Muses

November 24, 2024 at 4:00 PM
Brava Theater, San Francisco



Myths & Muses
November 24, 2024
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PROGRAM

The Artist’s Muse (2017)                                Laura Schwendinger (b. 1962)
   (22 minutes)

West Coast Premiere
Tod Brody, flute

Peter Josheff, clarinet
Kevin Rogers, violin
Doug Machiz, cello

Keisuke Nakagoshi, piano
Haruka Fujii, percussion

Mother Eve (2024)                                                      Emma Logan (b. 1990)
   (35 minutes)
     Of Wine and Roses
     Into the Meadow
     Some Sweeter Fruit
     Barefoot at Midnight
     As the Little Horn Grows
     Troparion
     Keening in the Fog
     Of Blood and Olives

World Premiere (SFCMP Commission)
Kindra Scharich, mezzo-soprano



Tod Brody, flute/piccolo
Sarah Rathke, oboe

Peter Josheff, clarinet/bass-clarinet
Haruka Fujii, percussion

Divesh Karamchandani, percussion
Gennaro Portaco, harp

Keisuke Nakagoshi, piano
Hrabba Atladottir, violin

Susan Freier, violin
Christina Simpson, viola
Stephen Harrison, cello

Richard Worn, contrabass

INTERMISSION

Moerae (The Fates) (2010)                                Mary Kouyoumdjian (b. 1983)
   (15 minutes)
       I. Clotho
      II. Lachesis
     III. Atropos

Kevin Rogers, violin
Doug Machiz, cello

Kate Campbell, piano

Terpsichore’s Box of Dreams (2023)            Augusta Read Thomas (b. 1964)
   (20 minutes)
      TERPSICHORE ENTERS
           Vibrant and radiant
     DANCE #1: SCATTER
           Energized and vivid
     DANCE #2: TIPTOE CAPER 
           Playful, with groove, and contrapuntal
     DANCE #3: POINTILLISTIC GROOVE FLUTTER PIROUETTES
          Frizzante and vivacious
     DANCE #4: SLALOM
          Energetic and dynamic
     DANCE #5: DREAM 
          Elegant and lyrical 

continued



     TRANSITION
          Awaking-from-the-slumber-of-a dream – sunrise, morning birds and
running squirrels 
     DANCE #6: GAMBOL 
          Animated, optimistic and spirited   
     DANCE #7: ROMP
          Sparkling frolics with groove
     TERPSICHORE DEPARTS
          Ardent and glistening

West Coast Premiere
Tod Brody, flute/piccolo

Sarah Rathke, oboe
Peter Josheff, clarinet/bass-clarinet
Ricardo Martinez, alto saxophone

Anthony Delivanis, horn
Haruka Fujii, percussion

Divesh Karamchandani, percussion
Gennaro Portaco, harp

Keisuke Nakagoshi, piano
Hrabba Atladottir, violin

Susan Freier, violin
Christina Simpson, viola
Stephen Harrison, cello

Make a Tax Deductible Donation Today to 
San Francisco Contemporary Music Players 



Mother Eve
Text by Patrick Smith

1. Of Wine and Roses 
Imagine if someone said the following: 
“I am making for you a great new world. 
Made of wine and roses… 
and blood and olives”
Imagine if I sang it to you now

2. Into the Meadow 
Step into the meadow 
Let yourself unfold 
The wind is carried further 
than we’re allowed to know 

Bathe my feet 
in the milk of complication 
Soothe my skin 
with liniments of grey 
Bury me forever 
under words I cannot understand 

Lying in the meadow 
in pieces under sun 
The wind is picking up 
and into sky becomes undone

3. Some Sweeter Fruit 
That night at dusk 
when we heard the sound 
The rumble of feet on earth 
Among us the fervor 
of grass getting longer 
of boys growing older 
We heard the masque of creation and 
shrugged 
We should have hid in terror 
but for now we know 

O! phantom of knowing 
Thy fruit has been tasted 
and found wanting 
But who among my daughters will forget the 
taste? 
Who among them will feel the pang of guilt to 
ask 
Might it be sweeter? 
Glow brighter? 
Glide higher? 

Who among my daughters will be satisfied
with just this

I would love only to dwell forever in paradise

Alone with what I know
Alone with what I know

4. Barefoot at Midnight 
When first I learned the shape of the forest 
The fruit of my forever sight
When first you gave me
a taste of that fruit in the night
I saw in your eyes the flavors I held and the
smells I endured
became memory

I remembered places
that had slipped through my fingers 
that dripped down past my toes
Barefoot at midnight
now I’ll never touch the ground

I remembered 
the first breeze in
over tightly packed lives 
and fireplaces grim
and with fear on her skin 
a little girl breathing in 
so you were there too 
breathing out

I see that girl 
Barefoot at midnight
Will you remember with me? 
I see that girl
in the midday sun 
Dancing on skulls! 
She’s dancing on skulls!

I need a girl
Barefoot at midnight 
scrinch scrunch
scrinch scrunch 
Remember with me 
Dancing on skulls! 
Dancing on skulls!



The second breeze 
in over streetlights dim
masses lying dead in the night 
The city breathes still
quiet hearts down the hill 
voices struck silent in the street

Barefoot at midnight 
in a place in between
where we will never ever leave 
made lesser than waves upon a sea

What has happened to my hands?
What new wet blood
now courses through my skin? 

What has happened to my hands? 

What has happened to my skin?

5. As The Little Horn Grows
Under dark and dewy whispers 
A still beast
shivers fearsome light 
awake in silent screams 
awash the sickened night 
in blinding red
and hellish white:

GLORIA! GLORIA! 
GLORIA! GLORIA!
Arise and take your fill of flesh! 
Smother what remains!
Ten horned beast with face of man 
That’s what they said
THAT'S WHAT THEY SAID

Then rising swiftly
in tearful glowing blue 
Mountains melt and form anew 
and all is dust
Gloria! Gloria!
All is dust; grotesque and formed anew
Unmade
shivering in naked light…
Who knew death had undone so many?
 

6. Troparion
(excerpts adapted from the Troparion of Kassiani,
9th century Byzantine)

“I now become a myrrh-bearer 
and in deep mourning
bring before thee fragrant oil”

Asa Nisi Masa 
Asa Nisi Masa

“I will wash thine immaculate feet with kisses 
and wipe them dry with the locks of my hair 
Take this spring of tears
Thou who drawest water from the clouds, 
bend to me, to the sighing of my heart”

Asa Nisi Masa 
Asa Nisi Masa

7. Keening In The Fog
Meet me again 
in Chinatown 
Once more
a frigid breeze
over tight packed lives 
and nervous sips
of spoiled wine

Ten thousand years 
and here I am
Slumped over bar stools 
Keening in the fog
Waiting for a bite of some sweeter fruit 
before the black rain comes down
and my children slowly drown

Their yesterdays now light my way 
but I find no dusty death
This candle yet has not gone out 
still faintly burning on
Your queen is dead awake in bed
as the black rain has dried in the sun

Just below the city’s streets 
the erhu lady plays her song
with bleeding fingers; worn down thumbs 
waiting for what’s yet to come



I can feel her stare at me
though her eyes are always closed 
like an old Maine coon
the clock ticks loud for her now

Notes on the Program and Composer Bios

Laura Schwendinger, composer of Artemisia, winner of the 2023 American
Academy of Arts and Letters Charles Ives Opera award ($50,000), was the
first composer to win the Berlin Prize.  A Professor of music composition at
UW-Madison, her works have been championed by Dawn Upshaw, Arditti &
JACK Quartets, Jenny Koh, Janine Jansen, Matt Haimovitz, ICE, Eigth-

Blackbird, Juilliard, ACO, Franz Liszt Orchestra; Her music performed at the Kennedy &
Lincoln Centers, Berlin Philharmonic, Wigmore, Carnegie Halls, Miller & Théâtre Châtelet,
Tanglewood, Aspen & Ojai, Talis, & Bennington Festivals. Fellowships include a:
Guggenheim, Fromm (2), Koussevitzky, (2) Radcliffe Institute, Copland Prize-Copland
House (2), ALEA III First Prize, American Academy Arts Letters (2), MacDowell (12), Yaddo
(9), Bogliasco (2) and Bellagio fellowships. Her music has been called “captivating, artful...

Barefoot at midnight 
she fiddles by the years 
bandaging fingers
and hissing in ears

8. Of Blood and Olives
Imagine if I said to you the following:
“I am making for you a great new world - 
Made of wine and roses, and blood and
olives” 
Imagine if it never came

Mother Eve was created and is
being presented tonight in part
through a San Francisco Arts
Commission “San Francisco Artist
Grant.”

Guest Artist: Kindra Scharich, mezzo soprano
Mezzo-soprano Kindra Scharich has been praised by  the San Francisco
Chronicle for her “fearless technical precision,” “deep-rooted pathos” and
“irrepressible musical splendor.” As a dedicated recitalist, she has
performed more than 250 art songs in 15 languages, and enjoys the full
complement of recital, concert, and opera engagements alike. Ms. 

Scharich has sung more than 40 roles from Monteverdi to Philip Glass, and has been
engaged in several premières and new works, including: John Adam’s Antony & Cleopatra
(San Francisco Opera),  Bright Sheng’s Dream of the Red Chamber (San Francisco Opera)
Laura Kaminsky’s Today it Rains (Opera Parallèle) and Missy Mazzoli’s Breaking the Waves
(West Edge Opera, west coast première) Scharich’s recordings include: “In meinem Himmel:
The Mahler Song Cycles” with the Alexander String Quartet (2018), “To my Distant Beloved}
with pianist Jeffrey LaDeur (2020) and “Chosen Eyes” with pianist Ricardo Ballestero (2021).



The Artist’s Muse
The Artist’s Muse was composed for the Chameleon Arts Ensemble of Boston and is
dedicated to the Serge Koussevitzky Music Foundation and the memory of Serge and Natalie
Koussevitzky. The piece comprises seven musical portraits of women inspired by works of
Petrus Christus, Picasso, Da Vinci, Cézanne, Vermeer, Sargent, and Klimt.

The opening sets the scene with trills that lead into “Portrait of a Young Girl” by Petrus
Christus. A recurring pattern, like musical tears, reflects the beauty and sadness of the
subject, expressed through a plaintive cello line.  Next, “Jacqueline with Crossed-Hands” by
Picasso captures the angularity of cubism with complex counterpoint.  In “Woman in a Green
Hat (Madame Cézanne)” by Paul Cézanne, a poignant waltz paints a picture of a once-
elegant woman, now drab, with dreamy arpeggios sweeping the musical canvas clean. 
Leonardo da Vinci’s “Lady with an Ermine” features long, sinuous musical lines that mirror the
woman’s graceful fingers holding the ermine, with the cello taking on a dramatic, almost
Spanish rhythm, ending with a hazy, “sfumato” effect. Johannes Vermeer’s “Young Woman
with a Water Pitcher” revisits the earlier repeated figures, now fluid and bright, mimicking the
light on water and bread. The music cascades from high to low registers, creating a
shimmering effect. In “Madame X” by John Singer Sargent, another waltz emerges, evoking
the scene of Madame Gautreau in her extravagant gown. The music grows increasingly wild,
like a drunken dance, reflecting both the beauty and severity of the portrait. The final section,
Gustav Klimt’s “Portrait of Adele Bloch-Bauer I,” bathes the listener in gold through metallic
percussion. The music echoes a waltz of fin-de-siècle Vienna while hinting at the subject's
Jewish heritage and the portrait's tragic history under Nazi occupation.These seven portraits
pay homage to the women depicted, revealing the depth of their experiences beyond the
surface.

San Francisco-based composer and curator Emma Logan writes
music that is emotionally compelling through the use of gesture,
experimentation, and storytelling. Emma is the recipient of the
2023 San Francisco Arts Commission Artist Grant to write a new
piece for the San Francisco Contemporary Music Players.

Her piece Three Sisters for three flutes was selected as a finalist in the 2017 ASCAP
Foundation Morton Gould Young Composer Awards, and her piece Short Stories for solo
guitar received an honorable mention in the 2016 MACRO Composers Competition.
Emma’s passion for contemporary music drives her to continue collaborating with fellow
composers and performers to bring new music to life.

moving” and “music of infinite beauty” in the New York Times, “ the genuine article..onto the
’season's best list “ in the Boston Globe. Colin Clarke wrote about her JACK CD,
QUARTETS, “the sheer intensity of the music is spellbinding…the passion shines through
like..light.” A SFCV review of her opera, “Artemisia is sumptuous on every level.” Recent
premieres include her second Opera, Cabaret of Shadows a (Fromm Commission) produced
by Musiqa at MATCH, Houston, Nightingales for Eleanor Bartsch and Ariana Kim and the
Dubuque & UW Symphony Orchestras, and a harp concerto, Second Sight for Atlanta
Symphony Principal Harpist Elisabeth Remy Johnson, commissioned for the 100th
anniversary of the Emory University Orchestra program.



Emma is co-founder of the Helia Music Collective, an organization dedicated to promoting
women in music. Since its inception in 2016, Helia has presented multiple commissioning
projects with Bay Area ensembles and artists - Siroko Duo, Liaison Ensemble, Curium Trio,
cellist Natalie Raney, and most recently, Jeff Anderle and the San Francisco Conservatory of
Music Clarinet Ensemble. Between these projects, over a dozen new works by women were
commissioned and performed. Emma is a curator throughout the Bay Area, and served as a
curator for San Francisco’s Center for New Music in 2017-2019 where she presented 20
programs. In the past, she has served as a composer-in-residence for Fête Concerts, and as
an Artistic Director for Composers, Inc.

Emma’s work has been performed across the United States and internationally. She has
participated in the League of American Orchestra's Essentials in Orchestra Management
Program, Oregon Bach Festival Composers Symposium with composer Robert Kyr, the
Fresh Inc Music Festival with Fifth House Ensemble, and the Skaneateles Music Festival
with composer Paul Moravec. Emma studied with David Garner at the San Francisco
Conservatory of Music (MM) and with Andrew Waggoner, Daniel S. Godfrey, and Nicholas
Scherzinger at Syracuse University (BM).

In addition to her creative endeavors, Emma is passionate about arts administration. She is
currently the Booking Supervisor for the War Memorial & Performing Arts Center, managing
rentals for the historic War Memorial Opera House, Davies Symphony Hall, and Veterans
Building in the heart of San Francisco.

Mother Eve
Mother Eve takes the character of Eve from the biblical creation myth and uses her as a kind
of eternal icon, from the first false promise of paradise to all of humanity's false promises that
follow, witnessing the overwhelming and bitter heft of human history in a single bite of fruit.
The imagery that interested me was the idea of a woman who has existed in a kind of long,
continuous present watching the development of society through the industrial age, the
atomic age, and into our own decay of modernity, and seeing herself in the exhaustion and
ennui of her daughters throughout time, into eternity. The beast of civilization endlessly roars
in her ears, yet she is numb to it - all false utterances and remembrances of a once true
place. 

The choice of Eve, the primordial woman, is hardly a political one, certainly not a religious
one, and doesn't mean to represent an inherently feminine narrative, but she did seem
particularly poignant as an experiencer of human history, as our Virgil in this kind of Divine
Comedy. She was the first to seek more - to yearn, and for her desire she and her daughters
are largely made to simply experience the weight of history without a say, mistresses of
decay, ever desiring that bite of some sweeter fruit. Enjoy lol.                          - P. Smith

In writing Mother Eve, I wanted to create an expansive, textural, and lived-in sound world
befitting of the poetic landscape evoked in the text, which also took advantage of the varied
instrumentation of the SF Contemporary Music Players. The choice of mezzo-soprano was
easy - the silky tonal quality and depth of range was perfect to lend a kind of eternal  gravitas
to the voice of our "Eve". For the ensemble, I wanted strings at the very core throughout, a
driving force alongside the voice. Because of the versatile nature of winds, I chose 



flute/piccolo and clarinet/bass clarinet for much of the melodic and counter-melodic material.
Harp, piano, and 2 percussionists each offer a large palette of texture and color, giving the
sense of a much larger ensemble. The musical material finds inspiration from a variety of
sources, from the macabre cabaret of Kurt Weill to the quiet contemplation of medieval
chant, somewhere between the abstract world of the song cycle and through-composed
narrative monodrama.

Many thanks to Kindra Scharich, Eric Dudley, and the San Francisco Contemporary Players
for bringing this piece to life; to the San Francisco Arts Commission for their generous
support; to Richard Aldag for approaching me with this opportunity in the first place; and to
Patrick Smith for creating such beautiful and powerful words, which always propel me
deeper and deeper into the music.                                                                   - Emma Logan

Mary Kuyoumdjian is a composer and documentarian with projects
ranging from concert works to multimedia collaborations and film scores.
As a first generation Armenian-American and having come from a family ​
directly affected by the Lebanese Civil War and Armenian Genocide, she
uses a sonic palette that draws on her heritage, interest in music as 

documentary, and background in experimental composition to progressively blend the old
with the new. A strong believer in freedom of speech and the arts as an amplifier of
expression, her compositional work often integrates recorded testimonies with resilient
individuals and field recordings of place to invite empathy by humanizing complex
experiences around social and political conflict.

A finalist for the 2024 Pulitzer Prize in Music, Kouyoumdjian has received commissions for
such organizations as the New York Philharmonic, Kronos Quartet, Carnegie Hall,
Metropolitan Museum of Art, Beth Morrison Projects/OPERA America, Alarm Will Sound,
Bang on a Can, International Contemporary Ensemble, Brooklyn Youth Chorus, the
American Composers Forum, Roomful of Teeth, WQXR, REDSHIFT, Experiments in Opera,
Helen Simoneau Danse, the Nouveau Classical Project, Music of Remembrance, Friction
Quartet, Ensemble Oktoplus, and the Los Angeles New Music Ensemble among others. Her
work has been performed internationally at Carnegie Hall, Lincoln Center, New York's
Museum of Modern Art (MoMA), the Metropolitan Museum of Art, MASS MoCA, the
Barbican Centre, Brooklyn Academy of Music (BAM), Millennium Park, Benaroya Hall,
Prototype Festival, the New York Philharmonic Biennial, Cabrillo Festival, Big Ears Festival,
21C Music Festival, and Cal Performances.

Moerae (The Fates) (2010)
COMMISSIONED BY THE AUDIO & MUSIC PROJECT
Based off of the Greek mythological trio of women: "the fates"
i. Clotho [the spinner, who spins the thread of life]
ii. Lachesis [the measurer, who chooses the lot of life]
iii. Atropos [the cutter, who cannot be turned, who at death with her shears cuts the thread
of life]
  



The music of Augusta Read Thomas is nuanced, majestic, elegant,
capricious, lyrical, and colorful — "it is boldly considered music that
celebrates the sound of the instruments and reaffirms the vitality of
orchestral music" (Philadelphia Inquirer).

A composer featured on a Grammy winning CD by Chanticleer and Pulitzer Prize
finalist, Thomas’ impressive body of works “embodies unbridled passion and fierce
poetry” (American Academy of Arts and Letters). The New Yorker magazine called her
"a true virtuoso composer." Championed by such luminaries as Barenboim,
Rostropovich, Boulez, Eschenbach, Salonen, Maazel, Ozawa, and Knussen, she rose
early to the top of her profession. The American Academy of Arts and Letters described
Thomas as “one of the most recognizable and widely loved figures in American Music."

She is a University Professor of Composition in Music and the College at The University
of Chicago. Thomas was the longest-serving Mead Composer-in-Residence with the
Chicago Symphony Orchestra for conductors Daniel Barenboim and Pierre Boulez
(1997-2006). This residency culminated in the premiere of Astral Canticle, one of two
finalists for the 2007 Pulitzer Prize in Music. During her residency, Thomas not only
premiered nine commissioned orchestral works, but was also central in establishing the
thriving MusicNOW series, through which she commissioned and programmed the work
of many living composers. For the 2017-2018 concert season, Thomas was the
Composer-in-Residence with the Eugene Symphony Orchestra, while Francesco Lecce-
Chong served as Music Director and Scott Freck as Executive Director. Thomas was
MUSICALIVE Composer-in-Residence with the New Haven Symphony, a national
residency program of The League of American Orchestras and Meet the Composer.

Terpsichore’s Box of Dreams for 13 Virtuosi (2023)
Music for me is an embrace of the world, a way to open myself to being alive in the
world--in my body, in my sounds, and in my mind. I care deeply about musicality,
imagination, craft, clarity, dimensionality, an elegant balance between material and
form, and empathy with the performing musicians, as well as everyone who works in the
presenting organizations.

I have placed a quote by Carlo Levi at the top of the first page of this new composition:
“The future has an ancient heart.” Leaping to my ear and mind is the related idea that
the ancient has a future heart.

In ancient Greek mythology, the muse Terpsichore, a daughter of Zeus and
Mnemosyne, is the goddess of dance and delight. With her in mind, I have sought to
sculpt music that allows our individual and collective creative work to turn freely in the
air. Terpsichore’s Box of Dreams is by turns lively, sprightly, spry, energetic, vigorous; it
is animated, traveling, flexible, versatile, changing, fluid, and buoyant. While this is not
exactly a “concerto for ensemble,” each of the thirteen musicians is featured in several
soloistic, virtuosic passages. What will pop out of Terpsichore’s box next?

Although my music is meticulously notated in every detail, I like it to sound like it was
being spontaneously invented. It is always in the act of becoming. I have a vivid sense
that the process of the creative journey (rather than a predictable fixed point of arrival)
is, for me, essential.



I dance while I compose, hoping that my music will feel organic and self-propelled. I work
hard to ensure that my music too dances; I often create in my mind and ear imaginary
flexible dances and ballets, poems, visual art, lighting, or animations, and I love virtuosic
performances that percolate and spiral with natural musicality. My music must be alive,
jumping off the page and out of the instrument as if something big is at stake.

This composition, which starts with Terpsichore’s entrance and ends with her departure,
imagines the magic box that contains many things, including seven varied, colorful,
dimensional dances: 1, Scatter; 2, Tiptoe Caper; 3, Pointillistic Groove Flutter Pirouettes; 4,
Slalom; 5, Dream; 6, Gambol; 7, Romp. The form is a crescendo of instrumental expertise:
throughout the seventeen-minute composition the brief dances become progressively more
virtuosic. The longest dance is no. 5, Dream, which begins at the midpoint of the
composition. Elegant, lyrical, and resonant, it concludes with an awakening-from-the-
slumber-of-dream at sunrise, with morning birds and running squirrels. Suddenly the sixth
dance, Gambol, swirls forward. After a fifty-second interlude featuring solo violin, oboe, and
clarinet, it leads to the irreversible escapade that is dance no. 7, Romp.

Organic and at every level concerned with transformations and connections, the carefully
sculpted and fashioned musical materials are agile and spirited. Their flexibility allows
pathways to braid harmonic, rhythmic, timbral, and contrapuntal elements which are
constantly transformed--sometimes whimsical and light, sometimes jazzy, sometimes
almost balletic, sometimes vaguely akin to lively and spirited music on a caffeine rush,
sometimes layered and reverberating with overtly cantabile, melodic resonance, pirouettes,
fulcrum points, and effervescence.

Terpsichore’s Box of Dreams unfolds a labyrinth of musical interrelationships and
connections that showcase the thirteen world-class musicians of the Grossman Ensemble.
Here is a virtuosic display of rhythmic and timbral dexterity, counterpoint, skill, energy,
dynamic and articulative range, precision, and teamwork. When feasible the composition is
to be performed with dancers.

Music’s eternal quality is its capacity for change, transformation, and renewal. No one
composer, musical style, school of thought, technical practice, or historical period can claim
a monopoly on music’s truths. I believe music feeds our souls. Unbreakable is the power of
art to build community. Humanity has and will always work together to further music’s
flexible, diverse capacity and innate power.



Artistic Director & Conductor
 Eric Dudley

Roomful of Teeth, touring worldwide and recording a full catalog of newly commissioned
works with the Grammy Award-winning ensemble for a period of twelve years. He moved
to the Bay Area in 2016 to oversee the orchestra program at the San Francisco
Conservatory of Music, becoming the next Artistic Director for the Contemporary Music
Players in 2017. Eric was also a principal conductor for the Bendigo Festival of
Exploratory Music in Australia, and directed Roomful of Teeth, International
Contemporary Ensemble, and Ensemble L’Instant Donné in productions with Peter
Sellars at Ojai Festival and Paris Festival d’Automne.

While living in New York City, Eric conducted and performed with organizations as diverse
as Ekmeles and TENET vocal ensembles, the Choir of Trinity Wall Street, Talea
Ensemble, American Symphony Orchestra, Ensemble Signal and the New York
Philharmonic. He was an assistant conductor for the Cincinnati Symphony Orchestra
under Paavo Järvi and the Princeton Symphony Orchestra under Rossen Milanov for
several seasons, and some of his recent guest engagements include the Adelaide
Symphony Orchestra in Australia, and the National Symphony Orchestra at the Kennedy
Center.

A passionate educator, Eric was on the faculty of Mannes College/The New School for
Music in New York, as well as leading the orchestra and teaching conducting at the San
Francisco Conservatory of Music for three years. He currently serves on the full-time
faculty of the Conservatory of Music at The University of the Pacific, where he is a
professor of voice and coach/conductor for Pacific Opera Theatre. As a pianist and
chamber musician, he has performed with members of Novus New York and the
Cincinnati and Princeton symphony orchestras. His own music has been premiered and
recorded by the Hartford Symphony Orchestra, Quey Percussion Duo, and by Roomful of
Teeth. Eric holds a bachelor’s degree in composition from the Eastman School of Music,
and master’s and doctorate degrees in orchestral conducting from Yale, where he was the
recipient of the Dean’s Prize. He lives in Concord, California with his wife Melanie, and
their son Ethan.

Now in his seventh season as Artistic Director of
SFCMP, Eric Dudley leads a multi-faceted career as a
conductor, composer, vocalist and pianist deeply
engaged in the performance and creation of
contemporary music. From its founding in 2009, Eric
sang as a member of the genre- defying vocal octet 
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Musician Roster
Tod Brody, flute
Kyle Bruckmann, oboe
Sarah Rathke, oboe
Jeff Anderle, clarinet
Peter Josheff, clarinet
Jamel Smith, bassoon
Alicia Telford, horn
Adam Luftman, trumpet
Brendan Lai-Tong, trombone
Pater Wahrhaftig, tuba
Haruka Fujii, percussion
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Read About Our Players

FRIENDS OF CONTEMPORARY 
MUSIC PLAYERS
The continued innovation and
professionalism of the San
Francisco Contemporary Music
Players has been driven and
sustained by an entire community of
individuals making contributions in
countless and vital ways. Thank you
for being part of this community. We
gratefully acknowledge the following
financial supporters who have made
one or more donations between July
2023 and October 2024. We
apologize for any errors or
omissions; for corrections please
contact us at info@sfcmp.org
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Supporters  ($100 - $199)
Alan and Evelyn Johnson
Fran Johns
Chris Evans
Crystal Pascucci
David Gladstein
Edmond Campion
Guenter Bruckmann
Hank Mou
Jay Stamps
Jeanne Gulner and Kenneth Rees
Jerry & Linda Elkind
Marti Rokeach
Melanie Johnson, Ph.D.
Michael McGinley
Patricia Bourne
Rachel Elson
Robert Bassett
Thomas Bickley
Tim Hamilton

Give the Gift of Music
Your generous gift helps the ensemble to
reach new heights in presenting
outstanding, adventurous concerts at
affordable prices, educating young
musicians, commissioning new works,
and breaking down the barriers to
understanding new music through our
How Music is Made program.

There are a variety of ways to support
our work: 

Donate via your Donor Advised
Fund.
Give a gift of stocks or other
appreciated assets to our
organization.
Underwrite a performance, recording,
commission, or full concert.
Engage your company as a
corporate sponsor.
Does your employer sponsor
matching gifts for charitable
donations? 
Join the Legacy Circle and support
us through planned giving.

Organizational Advisors
Don Blais
Karen Gottlieb
Susan Hartzell
Terry McKelvey
Gene Nakajima

Use this QR code to add your name to our list of supporters



Sound & Wine 2025 will be an extraordinary event
as our Guest of Honor will be composer John

Adams. Join us on February 20th for  an evening
of great music, food, beverages, and a silent

auction -  all in support of 
San Francisco Contemporary Music Players.

Info & Tickets

February 20, 2025,
6 pm - 9 pm

Green Room (SF
War Memorial PAC)


