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Now in his seventh season as Artistic Director of SFCMP, Eric
Dudley leads a multi-faceted career as a conductor, composer,
vocalist and pianist deeply engaged in the performance and
creation of contemporary music. From its founding in 2009, Eric
sang as a member of the genre- defying vocal octet Roomful of
Teeth, touring worldwide and recording a full catalog

 of newly commissioned works with the Grammy Award-winning ensemble for a
period of twelve years. He moved to the Bay Area in 2016 to oversee the
orchestra program at the San Francisco Conservatory of Music, becoming the
next Artistic Director for the Contemporary Music Players in 2017. Eric was also a
principal conductor for the Bendigo Festival of Exploratory Music in Australia, and
directed Roomful of Teeth, International Contemporary Ensemble, and Ensemble
L’Instant Donné in productions with Peter Sellars at Ojai Festival and Paris
Festival d’Automne.

While living in New York City, Eric conducted and performed with organizations as
diverse as Ekmeles and TENET vocal ensembles, the Choir of Trinity Wall Street,
Talea Ensemble, American Symphony Orchestra, Ensemble Signal and the New
York Philharmonic. He was an assistant conductor for the Cincinnati Symphony
Orchestra under Paavo Järvi and the Princeton Symphony Orchestra under
Rossen Milanov for several seasons, and some of his recent guest engagements
include the Adelaide Symphony Orchestra in Australia, and the National
Symphony Orchestra at the Kennedy Center.

A passionate educator, Eric was on the faculty of Mannes College/The New
School for Music in New York, as well as leading the orchestra and teaching
conducting at the San Francisco Conservatory of Music for three years. He
currently serves on the full-time faculty of the Conservatory of Music at The
University of the Pacific, where he is a professor of voice and coach/conductor for
Pacific Opera Theatre. As a pianist and chamber musician, he has performed with
members of Novus New York and the Cincinnati and Princeton symphony
orchestras. His own music has been premiered and recorded by the Hartford
Symphony Orchestra, Quey Percussion Duo, and by Roomful of Teeth. Eric holds
a bachelor’s degree in composition from the Eastman School of Music, and
master’s and doctorate degrees in orchestral conducting from Yale, where he was
the recipient of the Dean’s Prize. He lives in Concord, California with his wife
Melanie, and their son Ethan.
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PROGRAM

Forever, Until/Until, Forever                                                              Anak Baiharn

Pulse                                                                                                   SiHyun Uhm

Lichtenberg Figures                                                                              Brady Wolff

Composition No. 0136                                                                         Trevor Zavac

Program Order will be Announced from the Stage
There will be a Brief Intermission

Tonight’s Ensemble
Tod Brody, flute
Kyle Bruckmann, oboe
Peter Josheff, clarinet
Jamael Smith, bassoon
Alicia Telford, horn
John Freeman, trumpet
Brendan Lai-Tong, trombone
Zachary VanPelt, tuba
Percussion: Divesh
Karamchandani, James
Beauton

Keisuke Nakagoshi, piano
Amy Ahn, harp
1st violins: Hrabba Atladottir, Una
Kim, Iris Stone, Ella Askren
2nd violins: Kevin Rogers, Otis Harriel 
Violas: Ivo Bukolic, Ian Parvin, Nao
Kubota
Cellos: Tyler DeVigal, Griffen Seuter,
Zofia Sabee
Richard Worn, double bass



Composer Bios & Program Notes

Anak Baiharn  is a composer with a fascination for a diverse
array of musical styles. He enjoys composing music that
engages with and transforms pre-existing musical works.
Anak has collaborated with a range of ensembles, festivals,
and organizations, and has participated in several music
programs and competitions. 

As a recipient of the Samuel Adler Scholarship, Anak is pursuing a Master of Arts
in Composition at Eastman School of Music with a full scholarship. He is currently
studying in Dr. Ricardo Zohn-Muldoon's studio. Alongside his studies, Anak holds
an assistant position at the Electroacoustic Music Studios @ Eastman (EMuSE)
under the direction of Dr. Mikel Kuehn. Anak earned a Bachelor of Music in
composition from the College of Music, Mahidol University, where he studied with
Dr. Narong Prangcharoen and Dr. Jason Thorpe Buchanan.

Forever, Until | Until, Forever 
Growing up in Thailand, where Buddhist customs are an integral part of daily life,
having studied in a Christian school, and now living in the United States, where
churches shape much of the cultural landscape, I have experienced two belief
systems that, while different, share common human experiences. One of these is
death. This piece was constructed upon musical works from both traditions that
engage with the topic. Forever, Until | Until, Forever references Toranee
Gunseang, Mon Dow Taleng, and Yok Sop (Thai trad.), while the Christian
sources include Requiem aeternam, In paradisum (Gregorian Chants), and Abide
With Me (W.H. Monk/H.F. Lyte).

SiHyun Uhm is a versatile composer, pianist, and multimedia
producer based in Los Angeles and South Korea. She has
received commissions from National Sawdust, Cecilia Kang
(New Music USA), Yamaha, Enhakē Ensemble, and the U.S.
Air Force Academy Band, and has been recognized with
awards from organizations such as the President’s Own Marine
Band and the Arts Council Korea. Supported by the Arts 

Council Korea, the Davise Fund, and the UCLA Summer Research Grant, she has
curated and performed interdisciplinary concerts addressing endangered species
and environmental issues. A graduate of Eastman and Juilliard, she is currently
pursuing her Ph.D. at UCLA. SiHyun’s work spans classical, electronic, and film
music, and she integrates art and science in projects that explore ecological
themes and brain activity research.



Pulse
Pulse moves between irregular and steady beats, creating a constant play of
tension and release. Time stretches and contracts—sometimes pushing forward,
sometimes hesitating—so the music feels as if it is breathing.

A half-step motive (for example, F♯ moving toward G) shapes the harmonic
direction of the piece. The music often leans toward a destination but is delayed
or diverted, while at other moments it finally arrives, offering a brief and clear
sense of resolution. 

Through these shifting pulses and semitone tensions, Pulse traces a journey of
energy that is always in motion, always seeking, and always transforming.

Brady Wolff is a Kansas City-native composer whose work
blends intense rhythmic activity and mathematical processes
to create works dealing with themes of climate change, queer
identity, and neurodiversity. Inspired by his experiences with
Tourette syndrome, his music explores discomfort, tension,
and control. Brady’s compositions have been performed by
artists like Lindsay Kesselman, the Toledo Symphony 

Orchestra, and the Boston New Music Initiative. Wolff’s works have also been
featured at events such as the Estivales de Lods and the International Double
Reed Society Conference. He has received honors from ASCAP, The Presser
Foundation, the Boston New Music Initiative, and others. Brady holds a B.M. from
the University of Missouri-Kansas City and is pursuing an M.M. at the Indiana
University Jacobs School of Music. When he is not composing, Brady enjoys
scuba diving, and tending to his collection of houseplants.

Lichtenbergh Figures
Lichtenberg figures are the red, branching scars that appear on the skin of people
who have been struck by lightning. I first ran across this term in a young adult
novel about a high-school boy with electrical powers. Almost a decade later, it
popped up again through my studies of modern American poetry. They inspired a
sonnet sequence by Ben Lerner, who uses unconventional poetic structures in
order to interrogate the experience of memory—the lightning scars serving as a
metaphor. His work stimulated my thinking about my own strange experiences
with memory. 

While toying with the theme of memory, I made connections to my own
experiences with ADHD. I treat certain musical properties through the lens of
aloof inattentiveness. Pitches in the strings form dark miasmas as they drift



into and out of focus. Melodies are fleeting, disappearing before reforming once
more in a constant cycle. This idea of the ephemeral, but recurring nature of
memory influences all parts of the work.

Ultimately, the music seeks to evoke Lerner’s (and my own) fascination with human
memory, encapsulating the painful beauty I see in these red scars.

Trevor Zavac is a composer, hornist, and wordist whose
works experiment with perception and abstraction to
explore the complexity, beauty, and humor of the illogical.
Zavac’s music has been performed by USC Thornton
Edge, the Brevard Music Center Orchestra, Brevard New
Music Ensemble, and the Butler University Composers’
Orchestra. His music for dance has been choreographed
and performed by the Indianapolis Ballet. A 2024 ASCAP

Morton Gould Award winner, Zavac’s compositions have received awards from the
Brevard Music Center and the International Horn Society. He holds a B.M. in
Composition and a B.M. in Horn Performance from the Indiana University Jacobs
School of Music, and is currently pursuing a M.M. in Composition at the University
of Southern California Thornton School of Music.

Composition No. 0136
What’s in a name? According to Shakespeare, not much. We can certainly agree
that the connotation of a rose is pretty strong. We can even all agree that it smells
sweet. However, if you ask five people very specific questions about the roses in
their minds, you would receive 5 specific, but different answers. I think about this
every time I name a piece of music. If something as real as a rose has not much in
its name, then how could something as abstract as music have anything concrete
to say at all? To me, the beauty of music is this abstraction. As the 1830 edition of
the Encyclopedia Americana puts it, music “is that art alone which strives to affect
the soul by tones.” I wonder then, why should the name of a piece of music muddy
the interpretation by postulating character or narrative? 

So what’s in the name? Composition No. 0136 is named for the use of the (0136)
tetrachord, which is a common feature throughout the piece, but certainly not the
only such collection utilized. Instead of burdening you with my own interpretation, a
title alluding to some grand narrative, or a lengthy description of its banal
inspiration; I would like you just to listen and let your mind come up with its own
explanation for the purpose of this piece. Whether you find humor or horror, I hope
it disgusts or delights you (whatever that means). The beauty, as with all music, is
that your perception is different, unique, and precious. All that I ask is that you
consider looking inward, where you might ponder how your own soul is affected by
these tones.





Xinyuan Deng - Indiana University
Arhan Dogra Singh - Columbia University

Eric Estrada - University of Houston
Euna Joh - Indiana University

Luca Pasquini - New York University
Thanakarn Schofieldity - City University of New York
Edmund Song - Universty of Missouri Kansas City

Jackson Waters - New York UNiversity

Congratulations to the Eight
Finalists from our August 15, 2025

Submission Deadline

Hear World Premieres of  4 of Their Works
Tuesday, June 9, 2026 at 7:30 PM

Herbst Theatre


