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Artistic Director & Conductor Eric Dudley

Now in his eighth season as Artistic Director of SFCMP, L
Eric Dudley leads a multi-faceted career as a conductor,
composer, vocalist and pianist deeply engaged in the
performance and creation of contemporary music. From
its founding in 2009, Eric sang as a member of the genre-
defying vocal octet Roomful of Teeth, touring worldwide and recording a full
catalog of newly commissioned works with the Grammy Award-winning
ensemble for a period of twelve years. He moved to the Bay Area in 2016 to
oversee the orchestra program at the San Francisco Conservatory of Music,
becoming the next Artistic Director for the Contemporary Music Players in 2017.
Eric was also a principal conductor for the Bendigo Festival of Exploratory Music
in Australia, and directed Roomful of Teeth, International Contemporary
Ensemble, and Ensemble L’Instant Donné in productions with Peter Sellars at
Ojai Festival and Paris Festival d’Automne.

While living in New York City, Eric conducted and performed with organizations
as diverse as Ekmeles and TENET vocal ensembles, the Choir of Trinity Wall
Street, Talea Ensemble, American Symphony Orchestra, Ensemble Signal and
the New York Philharmonic. He was an assistant conductor for the Cincinnati
Symphony Orchestra under Paavo Jarvi and the Princeton Symphony Orchestra
under Rossen Milanov for several seasons, and some of his recent guest
engagements include the Adelaide Symphony Orchestra in Australia, and the
National Symphony Orchestra at the Kennedy Center.

A passionate educator, Eric was on the faculty of Mannes College/The New
School for Music in New York, as well as leading the orchestra and teaching
conducting at the San Francisco Conservatory of Music for three years. He
currently serves on the full-time faculty of the Conservatory of Music at The
University of the Pacific, where he is a professor of voice and coach/conductor
for Pacific Opera Theatre. As a pianist and chamber musician, he has performed
with members of Novus New York and the Cincinnati and Princeton symphony
orchestras. His own music has been premiered and recorded by the Hartford
Symphony Orchestra, Quey Percussion Duo, and by Roomful of Teeth. Eric
holds a bachelor’s degree in composition from the Eastman School of Music, and
master’'s and doctorate degrees in orchestral conducting from Yale, where he
was the recipient of the Dean’s Prize. He lives in Concord, California with his wife
Melanie, and their son Ethan.
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American Reflections: Steps Toward Ascent

Eric Dudley, Artistic Director & Conductor
Winnie Nieh, soprano

Tonia D’Amelio, soprano

Jonathan Smucker, tenor

Sidney Chen, baritone

PROGRAM

Music for Small Orchestra (1926) Ruth Crawford Seeger (1901-53)
(10:30 minutes)
I. Slow, pensive
Il. In roguish humor. Not fast
Jessie Nucho, flute
Peter Josheff, clarinet
Fabio Valery Villanova, bassoon
Allegra Chapman, piano
Hrabba Atladottir, violin
Kevin Rogers, violin
Susan Freier, violin
Iris Stone, violin
Stephen Harrison, cello
Doug Machiz, cello

Muzzahaimat (2023) Seare Ahmad Farhat (b. 1996)
West Coast premiere
(8 minutes)
Peter Josheff, clarinet
Kevin Rogers, violin
Doug Machiz, cello
Allegra Chapman, piano

continued



Ominous (2024) Vivian Fung (b. 1975)
West Coast premiere
(12 minutes)
Brittany Trotter, flute/piccolo
Sarah Rathke, oboe/English horn
Peter Josheff, clarinet/bass-clarinet
Ricardo Martinez, alto-saxophone
Drew Patterson, horn
Divesh Karamchandani, percussion
James Beauton, percussion
Jennifer Ellis, harp
Kate Campbell, piano
Hrabba Atladottir, violin
Susan Freier, violin
Alexandra Simpson, viola
Stephen Harrison, cello

INTERMISSION

Jacob’s Ladder (2023) Steve Reich (b. 1936)

West Coast premiere

(20 minutes)

Winnie, Nieh, soprano
Tonia D’Amelio, soprano
Jonathan Smucker, tenor

Sidney Chen, baritone

Brittany Trotter, flute
Jessie Nucho, flute
Kyle Bruckmann, oboe
Sarah Rathke, oboe

Peter Josheff, clarinet

Clayton Luckadoo, clarinet
Divesh Karamchandani, vibraphone
James Beauton, vibraphone
Kate Campbell, piano
Hrabba Atladottir, violin
Kevin Rogers, violin
Susan Freier, violin
Iris Stone, violin
Alexandra Simpson, viola
Nao Kubota, viola
Stephen Harrison, cello
Doug Machiz, cello



Jacob’s Ladder
Genesis 28:12

Va yachalohm

Va heenay, sulahm
mutzav artzah

Va rosho mahgeeah
Ha shamymah

Va heenay, malachay,
Elokim ohlim v’yordim bo
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Musician Roster

Tod Brody, flute

Kyle Bruckmann, oboe
Sarah Rathke, oboe
Jeff Anderle, clarinet
Peter Josheff, clarinet
Jamael Smith, bassoon
Alicia Telford, horn
Adam Luftman, trumpet
John Freeman, trumpet
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And he dreamed,

And behold, a
ladder set up on the Earth

and its top reached
heaven

and behold. messengers
of G'd ascending and
descending on it.
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Veronica Reece, Business Manager

Tony Kay, Graphic Design
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Douglas Machiz, cello
Richard Worn, double-bass



Composer Bios & Program Notes

Composer Ruth Crawford Seeger was a pivotal figure in American
modernist music as well as a leading ethnomusicologist. Born in East
Liverpool, Ohio, in 1901, Ruth Crawford learned to play piano from her
mother. In 1921 she moved to Chicago to pursue her training at the
American Conservatory of Music, where she studied musical
composition under Adolf Weidig and Djane Lavoie Herz. There she

also collaborated with Carl Sandberg, setting his poems to music. In 1929, Ruth
Crawford moved to New York and became a pupil of Charles Seeger. In March
1930, she won a Guggenheim Fellowship in music composition, the first woman to
do so. The following year, she produced her most famous work, String Quartet
1931.

The Seegers married in 1932; and with the responsibilities of family and social
activism Crawford Seeger stopped composing around 1934. In 1936, the Seegers
moved to Washington, D.C., to collect and transcribe field recordings for the
American folk-song archive at the Library of Congress. The Seegers also
transcribed Our Singing Country and Folk Song USA by John and Alan Lomax. In
1948, Crawford Seeger published her own innovative book, American Folk Songs
for Children, which was designed for use in the elementary grades. Crawford
Seeger returned to composition in 1952 with her Suite for Wind Quintet. By the time
the composition was completed, Crawford Seeger learned she had cancer. She
died in 1953.

Music for Small Orchestra (1926)

Ruth Crawford Seeger’'s Music for Small Orchestra (1926) is a two-movement,
modernistic chamber work featuring striking dissonant harmonies and contrasting,
angular rhythms. Composed before her shift to folk music, this rarely performed,
piece highlights her early skill in blending melodic lines with complex, layered
ostinatos, showcasing a unique "roguish" energy.

Its first movement (“Slow, pensive”) comprises several chromatic layers moving
simultaneously, semiindependently, accumulating and dispersing like clouds; the
second movement (“In roguish humor. Not fast”) follows a similar trajectory, but at
a faster speed and with greater rhythmic precision, the instruments eventually
careening into each other.

Seare Ahmad Farhat strives to create music that connects a listener to
the visceral imagination, energy, and transformation within narrative
forms. Starting out his musical endeavors in Afghan folk music, he later
built on these valued experiences in the western classical tradition

llii combined with other interests, such as mathematics. Seare has




received commissions from the JACK and Flux Quartets, IU New Music
Ensemble, Metropolitan Youth Symphony, Quintessence Wind Quintet, and the
Oberlin Sinfonietta, and served as the young composer-in-residence of the
Detroit Chamber Winds and Strings in 2019. Seare has also held residencies at
Avaloch Farm Music Institute, Banff Evolution: String Quartet, and with the
Gabriela Lena Frank Creative Academy of Music as a Balhest Eeble Composer
Fellow for the 2021-23 cycle. He has also received prestigious awards such as
the Charles Ives Scholarship from the American Academy of Arts and Letters
and a BMI Composer Award. Seare holds a B.M. in Composition and B.A. in
Mathematics from Oberlin College and Conservatory, a master’'s degree from
Indiana University Jacobs School of Music, where he held the position of
Assistant Director of the New Music Ensemble, and is currently pursuing a
D.M.A. at Cornell University studying with Elizabeth Ogonek, Kevin Ernste, and
Marianthi Papalexandri-Alexandri.

Muzzahaimat (2023)

Muzzahaimat falls into a set of recent projects surrounding my investigation,
deconstruction, and reclamation of my cultural background. Muzzahaimat, and
its partner term in dari, Ikhtalal (annoyance), are to some extent untranslatable,
or perhaps resist translation to English. The word muzzahaimat could mean
disturbance, or obtrusion. Yet it does not point to a specific instance of
disturbance — rather the total concept of being disturbed, having a belated
reaction to distress, a fright not prepared by anxiety. Muzzahaimat is the
cascading repetition of an event. This musical work, for clarinet, violin, cello, and
piano explores and works to understand this obscured emotional and
experiential state. The piece revolves around belated development, inverted
responses, and shocking events only later contextualized resulting in a form that
resists a linear reading. In a true chamber music sentiment, the instruments are
at once a unified musical gesture, yet in the same moment fracturing infinitely.
The quartet are simultaneously basking in a lush, padded environment, yet
lonely, and sending signals into the dark only never to be fully realized in
satisfying response.

Muzzahaimat was commissioned by Copland House for its CULTIVATE 2023
emerging composers’ institute. It received its World Premiere performances by
the Music from Copland House ensemble on June 11, 2023, at the Hoff-
Barthelson Music School in Scarsdale, NY and June 12, 2023, at Elebash Hall at
The Graduate Center of the City University of New York.

-Seare Ahmad Farhat



JUNO Award-winning composer Vivian Fung has a unique talent
for combining idiosyncratic textures and styles into large-scale
works, reflecting her multicultural background. NPR calls her “one
of today’s most eclectic composers,” and The Philadelphia
Inquirer praises her “stunningly original compositional voice.”

Fung continues to elevate her reputation for artistic ingenuity, with recent
collaborations expanding how we experience her music. Her powerful song
cycle Lamenting Earth premiered in 2024 with Nicholas Phan, Jasper String
Quartet, and Myra Huang. Centering around poet Claire Wahmanholm'’s prize-
winning poem “O,” the 20-minute cycle reflects the fragile state of the earth’s
environment. This work has been recorded by the performers to be released
on Earth Day, April 22, 2026.

Ominous (2024)

Ominous (2024) is a work that gives voice to emotions hovering over my mind
late, as the anticipated post-COVID return to a sense of normalcy continues to
elude so many of us, and further precipitated by seeing my mother suffer
through debilitating health issues that have taken away her mobility and
presence of mind, underscoring for me the fragility of our lives.

The piece was commissioned and premiered by the Grossman Ensemble.
Although only 12 minutes long, the piece is charged and full of color, with
surprise rhythmic punctuation, pitch bends, and murmurings, and requiring
virtuosic playing throughout.

-Vivian Fung

Steve Reich has been called “the most original musical thinker of our
time” (The New Yorker) and “among the great composers of the
century” (The New York Times). Starting in the 1960s, his pieces It's
Gonna Rain, Drumming, Music for 18 Musicians, Tehillim, Different
Trains, and many others helped shift the aesthetic center of musical
composition worldwide away from extreme complexity and towards rethinking
pulsation and tonal attraction in new ways. He continues to influence younger
generations of composers and mainstream musicians and artists all over the world.

Double Sextet won the Pulitzer Prize in 2009 and Different Trains, Music for 18
Musicians, and an album of his percussion works have all earned GRAMMY
Awards. He received the Praemium Imperiale in Tokyo, the Polar Music Prize in
Stockholm, the Golden Lion at the Venice Biennale, the BBVA Foundation Frontiers
of Knowledge award in Madrid, the Debs Composer’s Chair at Carnegie Hall, and
the Gold Medal in Music from the American Academy of Arts and Letters. He has
been named Commandeur de I'Ordre des Arts et des Lettres in France, and
awarded honorary doctorates by the Royal College of Music in London, the Juilliard
School in New York, and the Liszt Academy in Budapest, among others.



Jacob’s Ladder (2023)

Jacob’s Ladder cries out for commentary. The imagery is compelling yet wide
open. William Blake drew it as a winding staircase; you can see ladders all over
Bruegel's “Tower of Babel.” There are mysterious ladders in late Phillip Guston
paintings. There are all kinds of interpretations of ladders. Powerful images
originate from everyday objects and radiate out to infinity.

When | first approached writing the piece, it seemed that the most obvious
musical analogue to a ladder was a scale. (Incidentally, the word ‘Sulahm’ in
Hebrew is used for both ‘ladder’ and ‘scale.’) What followed was a lot of wasted
time trying to rewrite Hanon and other exercise books. | finally realized, any
melodic movement—up, down, or held—can find its analogy on a ladder.
Sometimes one only goes up a few rungs to reach something and then descends,
or perhaps climbs higher, pauses, and then descends pausing at each rung on
the way down. That got me out of the trap of thinking only in terms of scales, and
into a frame of mind where everything | composed was totally intuitive, yet still a
connection between heaven and earth.

There are four short sections—exposition, if you like—on each of the four lines of
text | mentioned and then four longer sections elaborating on and developing
those first four. What's particularly interesting to me in these much longer sections
is that they are mostly instrumental music. The instrumental music interprets the
movement of messenger/angels going up, down, or pausing on a ladder (or
ladders) between heaven and earth, a musical interpretation without words.
Probably as a result of thinking of the ‘notes as messengers,’ | ended up with a
little more than half the music purely instrumental. The voices return at length,
however, in the final section. The constant 16th-note pulse slows to eighths and
finally to quarters as the voices and instruments broaden out to a still, held point
at the end.

-Steve Reich

Keep the Art Thriving
Donate to the Contemporary Music Players



FRIENDS OF CONTEMPORARY MUSIC PLAYERS

The continued innovation and professionalism of the San Francisco Contemporary Music
Players has been driven and sustained by an entire community of individuals making
contributions in countless and vital ways. Thank you for being part of this community. We
gratefully acknowledge the following financial supporters who have made one or more
donations between January 2025 and February 2026. We apologize for any errors or
omissions; for corrections please contact us at info@sfcmp.org

Composer’s Circle ($25,000+)
Anthony Magee (ARTZenter Institute)

Clarence E. Heller Charitable Foundation

National Endowment for the Arts
San Francisco Arts Commission

Artistic Director’s Circle
($10,000-$24,999)
Americans for the Arts

Sam Mazza Foundation
San Francisco Foundation
Phyllis C. Wattis Foundation

Player’s Circle ($5,000-$9,999)
Anonymous

Amphion Foundation

Center for Cultural Innovation
Giovanni & Sarah lachello

Holly Hartley

John Adams & Deborah O’'Grady
New Music USA

Richard Worn

Zellerbach Family Foundation

Producer’s Circle ($2,500-$4,999)
Anonymous

Chamber Music America

Dianne Elsworth

Donald Blais

Margot Golding

Paul Upham

Founder’s Circle ($1,000-$2,499)
Adam Frey

Alice M. Ditson Fund for Music
Anne and Robert Baldwin
Anonymous (3)

Bickley Simpson

Claire Allphin

Douglas Scott

Gregory Stern

Karen Gottlieb

Kim Williams

Linda Demb

Lisa Honig

Richard Aldag

Richard Festinger

Ron Piovesan

Susan and Harry Hartzell
Terry McKelvey and Heli Roiha
Tom Stone

Chen Yi

Guest Artist’s Circle ($500 - $999)
Elina Razdobarina

Elouise Wilson

JoAnn & Jack Bertges

Kyle Bruckmann

Michael McGinley

Peter Elkind

Peter Witte and Robin Johnson
Rachel Elson and Eric Waltari
Richard Aldag

Susan York

Thomas Bickley

Sponsor ($200-$499)
Andrea Trave

David Parker

Jack Seely

Jane Reed

Liz and Greg Lutz
Mark Plakias

Patricia Deuter
Patricia Taylor Lee
Paul R. Griffin

Roy & Frances Johns
Sandra Gill

Tod Brody

Vicki Darrow and Jim McQuade
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Supporter $100-$199

Andrew R. Moss

Christine Foss

David Barry

David Bressler

David Featherstone

Deborah Perkins

Doug Ross

Dr. John and Nancy Gilbert

Edith Juarez Souter

Edmond Campion

Elkind Household

Fran Johns

Harvey Ingham

Janaki Patrik

John & Nancy Gilbert

Katherine Saux and Paul Brandes
Lawrence Ragent

Mary Lowen

Nahid Aria

Nancy Herwig

Robert Kirzinger

Robert Shumaker and Janet Garvin
Sherwin Kaplan

Stephen Harrison & Susan Freier
Stephen Ness

Susan Mautner

Tracy Cardenas

Patron $50-$99
Alan Zimmerman
Brian Good

Cher Evans
David Gladstein
Dayle Ross
Diana Dudley

Emily Pimentel
Gregory Lorenz
Jeffrey Castles
Joseph Gratz
Lisa Zadek
Logan Bryck
Lucy Friedland
Margaret Levitt

Melanie Johnson, Ph.D.

Rand Steiger
Robert Bassett
Sharon Silva
Stefanie Watson
Veronica Flores

Friend $1-$49
Abraham Raher
Amelia Romano
Astrid Juarez

Carlos Sanchez-Mega

Craig Matsumoto
Laura Goodhue
Meerenai Shim
Pamela Z

In-Kind Donations
Chamber Music SF
Donald Blais
Jeffrey Gao
Richard Aldag

SF Jazz

SF Performances
SF Opera

Sf Symphony

San Francisco Contemporary Music
Players is a recipient of Chamber Music
America’s Classical Commissioning: A

Responsive Shift grant,
funded by Chamber Music America, with
generous support from the
Sewell Family Foundation.



Give the Gift of Music

Your generous gift helps the ensemble to reach new heights in presenting outstanding,
adventurous concerts at affordable prices, educating young musicians, commissioning
new works, and breaking down the barriers to understanding new music through our
“Under the Hood” program.

There are a variety of ways to support our work:

« Donate via your Donor Advised Fund.

« Give a gift of stocks or other appreciated assets to our organization.

* Underwrite a performance, recording, commission, or full concert.

« Engage your company as a corporate sponsor.

+ Does your employer sponsor matching gifts for charitable
donations?

« Join the Legacy Circle and support us through planned giving.

LEGACY CIRCLE
THE HAROLD WOLLACK LEGACY CIRCLE

A former subscriber, Harold Wollack, left the first bequest to help underwrite the
ensemble’s concerts and programs. Recently, the ensemble received generous
bequests from the estates of Jane Roos and Victor & Esta Wolfram. All bequests help
to ensure that our organization will remain vibrant and that future generations will enjoy
the music of the San Francisco Contemporary Music Players. We thank the following
individuals who have arranged a legacy gift in support of our future:

A.Robin Orden Holly Hartley

Adam Frey Jacqueline S. Hoefer *

Eunice Childs Jane Roos and Jean-Louis LeRoux *
(in memory of Dr. Alfred W. Childs) * Margot Golding

Anne Baldwin Paul Griffin

Roy C. (Bud) Johns* Priscilla Brown

C. Michael Richards * Renate Kay *

Dianne J. Ellsworth Ruth Caron Jacobs *

Donald Blais Susan and Harry Hartzell

George Bosworth * Terry McKelvey

Harold Wollack * Victor and Esta Wolfram*

*realized
For questions about these and other giving opportunities,
please don’t hesitate to contact us:
Richard Aldag, Executive Director
director@sfcmp.org
(415) 290-4174
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