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ARTZenter Institute is pleased to announce the Emerging
Composer Completion Grants, a major national initiative designed
to support the creation of new works for sinfonietta and chamber
orchestra. The grants are awarded to emerging composers to assist
in the completion of works-in-progress. Composers currently
enrolled in degree-granting music compaosition programs at colleges
and universities throughout the United States are invited to apply.

Founded to encourage the creation of new music by the next
generation of composers, the ARTZenter Institute Grant Program
celebrates the expressive power and enduring relevance of the
traditional chamber orchestra. Established through the generosity of
Tony Magee, founder of Lagunitas Brewing Company in Petaluma,
California, the program is committed to providing meaningful
performance opportunities for young composers while helping them
bring significant new works to completion. With multiple calls for
scores planned each year, the Emerging Composer Completion
Grants have the potential to become one of the nation's largest and
most ambitious initiatives dedicated to supporting emerging
composers.

Since its founding in 2023, ARTZenter Institute has awarded grants
to 47 emerging composers and presented 28 world premieres,
supporting the creation and performance of significant new works
by the next generation of composers.

https:/lartzenter.org
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Eric Dudley, Artistic Director & Conductor

PROGRAM
flotsam (2026) Ella Kaale
Witchcraft Il: Sacrificial Ritual (2026) Matthew Lam
One Thousand Self Portraits (2026) James Larkins
Crosshair Offset (2026) Xingyue Song

Program Order will be Announced from the Stage
There will be a Brief Intermission

Tonight’s Ensemble

Jessie Nucho, flute/piccolo Greg Messa, percussion
Alessandra Ramos, oboe Amy Ahn, harp

Caleb Rose, clarinet Hrabba Atladottir, violin 1
Jamael Smith, bassoon Iris Stone, violin 2

Alicia Telford, horn Nao Kubota, viola

John Freeman, trumpet Doug Machiz, cello
Brendan Lai-Tong, trombone Richard Worn. double-bass

Divesh Karamchandani, percussion



Composer Bios & Program Notes

Ella Kaale (b. 2003) is a composer and cellist based in Los

. Angeles whose work uses collage, deconstruction, and extreme
contrasts in its search for immersion and catharsis. She loves
to tinker with acoustic sound colors and is never afraid to make
an instrument buzz differently than it was intended. She likens
her creative processes to weaving tapestries or following treasure maps, digging
for found musical objects and folk histories. The resulting pieces are synthesized
as a patchwork of cultural references and a unique atlas of sound. Ella is
frequently inspired by the natural world and how humans interact with it,
particularly in deserts and oceans.

flotsam

flotsam is inspired by the children’s book of the same name by author/illustrator
David Wiesner. The book is entirely wordless and tells its story through vivid
watercolor pictures, inviting the reader to imagine their own narrative. Wiesner’s
“Flotsam” depicts a young boy who finds an old barnacle-covered camera on the
beach. He develops the film to discover unbelievable images of underwater life,
including robotic fish and starfish the size of islands. The final photo in the
collection is perhaps the most interesting— a girl, holding a photo of a boy, who
is holding a photo of a boy, who is holding a photo of a girl, and so on. Using his
microscope, he sees eleven generations of these photos, going back an entire
century. He decides to continue the cycle by taking his own photo and tossing the
camera back out to sea for the next child to find.

As a child, reading “Flotsam” was so exciting because it was different every time.
I would notice new things in the incredibly detailed illustrations that would change
how | narrated the story. As an adult, | recently rediscovered the book and
wondered what it would be like to create a musical narration for the book.
Through the past eight months | have worked on this piece, | have struggled to
encapsulate the entirety of Wiesner’s whimsical seascapes and the infinite sound
worlds they imply. Instead, my piece is one example of a possible musical
narrative, just as a child’s narration of the book is different every time.

My version of flotsam is split into three movements, vaguely following the
structure of the book. The first movement, “beachcombing”, is an exploration of
dry, crunchy, and choppy sounds. The second, “pelagic cities”, is directly inspired
by Wiesner’s vivid underwater illustrations. The material is very arpeggiated and
chordal with lots of harmonic and textural interruptions. The final movement,



“mise en abyme”, uses the reveal of the photo-within-a-photo-within-a- photo-and
so on as an architectural device. One musical idea is repeated eleven times, but
with each repetition, a new idea is added, and then repeated quasi-verbatim in
the next repetition. The phrase gets longer and longer every time it starts over
until it reaches a natural breaking point.

Born and raised in Hong Kong, Matthew Lam is an active
composer and an enthusiast of contemporary music style. His
goal is to explore and experiment on a wide array of sounds
and timbre, especially with contemporary instrumental
techniques and electronics. Winning multiple awards, his works
were featured in numerous events, including June in Buffalo

(USA), International Computer Music Conference (2025: Boston), International
Rostrum of Composers (2023: Netherlands), MUSLAB (Ecuador), soundSCAPE
(Italy), and Ignite the Arts Festival (Canada). Groups such as the Hong Kong
Philharmonic Orchestra, Toledo Symphony, Hong Kong New Music Ensemble,
Mivos Quartet, Del Sol Quartet, and Switch~ Ensemble are among the many who
have presented Lam’s music. Lam earned his bachelor's and master’s degrees at
the Chinese University of Hong Kong and Bowling Green State University
respectively. He is currently pursuing his doctoral studies at Eastman School of
Music, and serves as a teaching assistant at Electroacoustic Music Studios at
Eastman (EMUSE).

Witchcraft Il: Sacrificial Ritual

Witchcratft Il: Sacrificial Ritual is the sequel to Witchcraft, continuing the story of a
witch's pursuit of mysterious supernatural powers. While the earlier work focused
on a single witch, this sequel depicts an entire coven engaged in a dark ritual. To
appease the gods and obtain forbidden powers, the witches sacrifice—through
immolation—a young initiate.

The work unfolds in five continuous sections. On a Mysterious Night of the
Blood Moon establishes an ominous atmosphere, setting the stage for the ritual
to come. Procession of the Sacrifice depicts the witches' ceremonial entrance,
led by the relentless pulse of the bass drum. Swirling wind figures and erratic tring
glissandi evoke the incantations and supernatural energy of the coven.

Wicked: The Elder's Spells centers on the coven's leader, whose haunting solos
in the harp and piccolo portray her invocation of the gods and plea for
supernatural power. Once the incantations are complete, the music erupts into
Sacrificial Dance, where the witches circle their victim in a frenetic ritual. Driving
ostinati, winding melodic figures, and abrupt rhythmic interruptions create an
atmosphere of mounting frenzy and ecstatic abandon.



The final section, Final Rite: Immolation, depicts the sacrificial burning itself. A
solitary trumpet introduces the ritual's grim climax before giving way to powerful,
explosive statements from the full ensemble, bringing the work to its violent and
dramatic conclusion.

James R. Larkins (b. 1999) is a composer and cellist from North
Carolina, USA, who uses music to explore multiplicity, tradition in
dialogue with collective memory, and the human impact of
continuum and rupture. James is a graduate student at the
University of California, Davis, currently studying composition
under Kurt Rohde. In the past, James has also studied with

David Dzubay, Robert Aldridge, Laurie San Martin, Mika Pelo, and Sam Nichols,
and has collaborated with musicians and ensembles including Ensemble Dal
Niente, the SF Contemporary Music Players, Nuntempe Guitar Quartet, Chris Froh,
Nick May, Orange Road String Quartet, Empyrean Ensemble, Earspace, and the
Sofia Philharmonic Orchestra. James’s music has been performed internationally at
festivals including CAMPGround26, Taproot New Music Festival, and the Sofia
Symphonic Summit. James also holds bachelor’s degrees in music and chemistry
from the University of North Carolina at Chapel Hill, having studied composition
there under Allen Anderson and cello under Brent Wissick.

One Thousand Self Portraits

There were pearls around your neck, and in each beaded strand, our images dimly
reflected, faces looming from inner nacreous fog each at a unique angle: a
thousand worlds reproduced in surface only, distorted sometimes past recognition
but always emerging from something, always capturing something that was true,
beginning wrapped around a hard grain of sand and built up through layers till
seemingly new.

It seems at first a problem of scale: for beneath were pearls, too, in single file lines
curled to form thin crimson webs, in whose motion entire lives are invented and
forgotten, dreaming en masse though they know nothing at all. Even starting below
us these dreams rise, spiraling, enveloping us, directing our eyes upwards, till we
see yet more pearls, a soft blue haze scattered densely hanging all around,
glittering sweetly, heavy and thick.

Remember that gaze, its intense rays scanning, sweeping, a thin golden line that
invents, dreams, dreams of you and |, dreams of peatrls, turns back upon itself,
curving through space to form loops, loops whose spinning upon their ends like so
many spilled coins forms spheres, spheres that glow, softly lustrous, strung together
around us, reflecting our faces. We were there, in those pearls, looking up and
looking down, you and I, in these one thousand self-portraits.



Xingyue Song is a Chinese-born composer and pianist whose
music asks how contemporary techniques can stay communicative
— how complexity can be heard the first time. Her work draws on
close collaboration with performers, treating each piece as a study in
how compositional choices shape the way music is played, heard,
and remembered.

P

Her music has been performed by Telegraph Quartet, Friction Quartet, Hub New
Music, the International Orange Chorale, and the East China Normal University
Chorus, with recent festival appearances at the Shanghai Spring International Music
Festival and the Bowdoin International Music Festival, and an invited residency at the
Composer-Librettist Studio of the Alliance for New Music-Theatre in Washington, DC.

Xingyue is currently pursuing a Master of Music in Composition at the Peabody
Institute of the Johns Hopkins University, where she studies with Felipe Lara and holds
the Artistic Excellence Award Scholarship. She holds a Bachelor of Music from the
San Francisco Conservatory of Music, where she studied with Mason Bates. Earlier
composition study includes work with Xingzimin Pan and Joseph Stillwell, and she has
received guidance in masterclasses with Gabriela Ortiz, Du Yun, Derek Bermel,
Andrew Norman, Zhou Long, Andreia Pinto Correia, Augusta Read Thomas, Amy
Williams, and Gabriela Lena Frank.

Crosshair offset

In shooting, even a slight deviation in aim can lead to a huge mistake; such situations,
where you aim hard but miss, happen frequently in life. Fate often brings unexpected
results, and often, this is not a bad thing.

Crosshair offset is a piece written for sinfonietta, explores the process of aiming and
deviation through sound. The piece begins with heightened tension: sustained pitches
centered around F# and its surrounding microtones create a feeling of focus and
restraint. Gradually, it developed with increasing changes in rhythm, register and
pacing, and ultimately culminates in a sonic detonation—like the instant a shot is fired.

After this explosion, a new landscape gradually emerges, built from material entirely
different in character: tonal, melodic, and unexpectedly warm. From these remnants,
the music grows quickly and purposefully, moving toward an ending that could not
have been predicted from the outset—an ending shaped not by perfect aim, but by the
meaningful beauty of deviation
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Congratulations to the six finalists from our
May 2026 Emerging Composer Grant deadine

Ted Babcock (University of Michigan)
Gabriel Duarte (University of Alabama)
Oliver Dubon (University of Pennsylvania)
Olivia Marckx (University of Southern California)
Matthew Monaco (University of California Berkeley)
Jieun Ok (Indiana University)




